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A royal decree of May 8, 1837 created a Régiment de Grenadiers et Voltigeurs réunis  [United 

regiment of Grenadiers and Voltigeurs] consisting of the elite companies of the twelve 

Regiments of Line. The new regiment boasted two battalions of Grenadiers and two battalions 

of Voltigeurs.   

A royal decree published on  January 1, 1839 definitively broke the links with the old units of 

Line. And the regiment was called Régiment d’Élite [ Elite Regiment].  

On March 5, 1850, the Voltigeurs companies were transferred to the Chasseurs-Carabiniers 

Regiment [Riflemen – Carabineers] and the Elite Regiment was then renamed the Régiment de 

Grenadiers. Until 1912, it was the only regiment that stood guard at the royal palace. In 1913, 

following the reorganization of the army, the regiment became the 1st Grenadier Regiment. 

 

 

 

 

 

 

 

 

 

 

 

 

Band of the Grenadiers Regiment - colored litho by C. Payen. 1854. 

Saint Elisabeth Barracks  Home of the Grenadiers until 1905. 
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1838 
On November 12, 1838 a Royal Decree (nr. 3033) allowed the creation of a military band within 

the regiment.  
A one-time sum of 2.900 francs is granted to the United Regiment of Grenadiers and Voltigeurs 

in order to establish a band, and also from November 1, 1838 onwards an annual sum of 6.100 

francs for the maintenance of the musicians.
1     

 

German born clarinetist Frédéric-Auguste Saupe was appointed bandmaster on January 1, 1839. 

 

Frédéric-Auguste Saupe (1839-1843) 

Saupe (sometimes spelled Saupé) was born at Meuselwitz Thüringen, Germany on May 7, 

1809. In 1829 he joined the Band of the Duke of Saxe-Altenburg and stayed four years with 

that band.  In 1834 he moved to Belgium and was enlisted as a solo clarinet player with the 

Band of the 11th Regiment of the Line. He conducted the Band of the Elite Regiment from 

January 19, 1839 to January 7, 1843. He also conducted several amateur bands including the 

“Société d’Harmonie de l’Union” of Molenbeek-Saint-Jean, the “Société d’Harmonie” of 

Vilvoorde and  the fanfare band “Les ¨Pélissiers” of Binche where he taught many young 

musicians, including the composer Louis Canivez. Frédéric-Auguste Saupe died at Hantes 

Wihéries on October 17, 1869. 

The Band regularly played  concerts at the Temple des Augustins and Saupe often performed 

as clarinet soloist.2  He conducted several of his arrangements including  Introduction de 

Gemma di Vergy (Donizetti), Pot-pourri du Brasseur de Preston (Adolphe Adam), Final de la 

Juive (Fromental Halévy) and Fantaisie de Lucie de Lammermoor (Donizetti) and some own 

compositions such as Revue Musicale. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Jean-Martin Schmidt (1843-1848) 

Jean-Martin Schmidt, also German-born, succeeded Saupe as conductor  on January 8, 1843. 

Martin Schmidt was born on December 31, 1786 at Waldau, Brandenburg. He participated in 

the Russian Campaign with the Westphalian Guard. Schmidt, who was a fine trombone player, 

joined the Belgian Army in 1834. From October 1, 1834 to December 10, 1842 he conducted 

the Band of the 10th Regiment of the Line. After having conducted the Band of the Elite 

Regiment for five years he took his pension on April 1, 1848. Schmidt also succeeded Saupe as 

conductor of the “Société d’Harmonie l’Union” of Molenbeek in April 1845.  

 
1 Journal Militaire Officiel 1838, pp. 368-369. 
2 L’Indépendance Belge, March  3, 1842, p. 3. 
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A Royal decree of January 31, 1845 stipulated the introduction of the bearskin-cap for the 

Grenadiers Regiment. 

The Band continued to play (mostly philanthropic) concerts at the Temple des Augustins and 

on the bandstand in the Park of Brussels. The programs included mainly arrangements and 

transcriptions by Belgian military band conductors including Van Calck, Valentin Bender, 

Louis Zetsche etc. 

 

  

 

 

 

 

 

 

 

 

Louis Ulser (1848) 

When Schmidt retired on April 1, 1848 no successor had been appointed. Apparently a certain 

Louis Ulser was put in charge as conductor ad interim as he conducted a concert by the band 

on April 9, 1848.3 On May 25, 1848 a jury composed of François-Joseph Fétis4, Joseph 

Daussoigne5, Joseph-François Snel6, Charles Hanssens7 and Valentin Bender8 was made up to 

choose a new conductor for the Musique du Régiment d’Elite.9 

Apparently no candidate was selected as M. Louis (probably Louis Ulser) was still conductor 

at the concert of July 16, 1848.10 Mind the program boasted two première performances. 

 

 

 

 

 

 

 

 

 

 

 

 

 
3 L’Indépendance Belge, April 9, 1848, p. 4.  
4 Composer and music critic François-Joseph Fétis (1784–1871) was director of the Brussels Royal Conservatory 

since 1833. 
5 The French composer Joseph Daussoigne-Méhul (1790–1875) was the first director of the Royal Conservatory 

of Liège from 1826–1862.   
6 The Belgian violinist, conductor, teacher, and composer Joseph-François Snel (1793-1861), inspector of army 

music schools (1829), conducted the Théâtre Royal de la Monnaie Orchestra and  the Société Royale de la Grande 

Harmonie. 
7 The Belgian composer, violoncellist and composer Charles Louis Hanssens (1802-1871) succeeded Snel as 

conductor of La Monnaie and the Grande Harmonie. 
8 Conductor, clarinetist and composer Jean-Valentin Bender (1801–1873) was the founder and first conductor of 

the Belgian Guides Band (1832-1873).  
9 L’Indépendance Belge, May 18, 1848, Journal de Bruxelles, May 18, 1848, p.1 & L’Organe des Flandres, May 

19, 1848, p. 1. 
10 Journal de la Belgique : pièces officielles et nouvelles des Armées, July 15, 1848, p. 3. 

Concert at the Palais Ducal, February 2, 1848 
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Another contest to select a conductor or the Musique du Régiment d’Élite 

was organized on November 24, 1848 and on November 29 the jury, 

consisting of Fétis, Snel, Bender, Blaes11 and Dhans, unanimously choose 

Jean Meissner, musician of the Musique du Régiment d’Élite, as new 

conductor for the Band.12  However Jean Meissner (1815-1905),  musician 

with the Musique du Régiment d’Élite from 1839 to 1848, did not accept the 

function. He became bandmaster of the Band of the 7th Regiment of the Line 

which he conducted from 1849 to 1876. Louis Ulser continued the interim 

and conducted still three concerts in March 1849.  

 

A new and hopefully successful contest to select a conductor became urgent 

as one could read in the press: 
 

« Depuis deux ans le corps de musique du régiment d’élite se trouvait sans chef en titre 

nonobstant les concours qui ont eu lieu pour cette place. Nous apprenons que c’est M. 

Schroeder, chef de musique au 7° de ligne, qui vient d’être engagé pour passer en cette qualité 

au régiment d’élite, après la période du camp de Beverloo. »13 
 

[For two years the band of the elite regiment had been without a titular conductor despite the 

contests organized for that purpose. We learn that it is Mr. Schroeder, conductor of Band of the 

7th Regiment of the Line, who has just been appointed in this capacity with the elite regiment, 

after the period of the camp of Beverlo.] 
 

Jean-Christophe Schröder was selected and left his conductorship of the Band of the 7th 

Regiment of the Line to Jean Meissner.14 

 

Jean-Christophe Schröder (1849-1859) 

Jean-Christophe Schröder15 was born on September 18, 1800 

in Leiden, The Netherlands. He enlisted as a musician with 

the Swiss Regiment nr. 33 of the Dutch Army on May 20, 

1818 but left this regiment on April 1, 1819 and joined the 

Band of the Swiss Regiment nr. 30 (July 1819 – December 

1824). From January 1,  1825 to December 31, 1828 he was 

musician with the 5th Infantry Regiment  of the French Royal 

Guard16  and from March 7, 1829 to December 25, 1839 he 

was bandmaster of the French 3rd Light Infantry Regiment 

(3° Régiment d’Infanterie Légère). On August 6, 1840 he 

became bandmaster of the Belgian 7th Regiment of the Line 

at Bruges where he also conducted the local Philharmonie.  

Finally he was appointed bandmaster of the Régiment d’Élite 

on September 1, 1849.  

 

 

 

 
11

Arnold Joseph Blaes (1814-1892) principal clarinettist at the court and professor at the Royal Brussels 

Conservatory made successful concert tours all over Europe and instructed Russian military bands during two 

years. 
12 Journal de Bruxelles, November 22, 1848, p. 2 & November 30, 1848, p. 1.  
13 Journal de la Belgique, August 2, 1849, p. 4.  
14 Journal de Belgique : pièces officielles et nouvelles des Armées, September 28, 1849, p. 4. 
15 Often spelled Schroeder. 
16 There was again a Royal army in France during the Restoration (1814-1830).  

Grenadiers 1845. 
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On September 3, 1849, Schroeder was welcomed as new conductor by the musicians of the 

band:  

« M. Schroeder, récemment nommé chef de la musique du régiment d’élite, a été reçu à 

son arrivée à Bruxelles par les musiciens de ce corps qui lui ont offert lundi dernier un 

banquet, où ont été portés plusieurs toasts. »17 
 

[Mr. Schroeder, recently appointed bandmaster of the elite regiment, was welcomed on his 

arrival in Brussels last Monday by the musicians of this band  who offered him a banquet, at 

which several toasts were given.] 
 

Under Schroeder’s conductorship the Band continued to play concerts at the Temple des 

Augustins, but also at the Brussels Zoological Gardens, at the Brussels Botanic Gardens, at the 

Royal Palace at Laken and on the bandstands at the Brussels Park and the Market Place.  

The Band also performed at several other Belgian cities such as Ghent and  Antwerp. 

 

              

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On March 5, 1850 the name of the Régiment d’Élite changed into Régiment de Grenadiers and 

subsequently the name of the Band changed into MUSIQUE DES GRENADIERS.18 

Yet this name change was not applied immediately and the Band was still mentioned under its 

old name in the press until halfway 1851.19  

 

At a concert by the Band at the Société Royale de Zoologie in June 1858, unexpectedly attended 

by the Royal Family, the Band twice played Rossini’s Le Rendez-vous de Chasse, next to the 

national anthem La Brabançonne at the King’s arrival and departure.20 

Next to the marches Mon Plaisir, Tivoli, Le Congrès de Paris and Le Bosphore, the dirges 

L’Hiver and Cyprès, Schroeder composed several pieces for wind band including Un Soir d’été 

au Château, Quadrille and Potpourri sur des airs suisses, Polonaise and also wrote numerous 

arrangements of pieces by Meyerbeer, Donizetti, Verdi and other contemporary composers, 

published by Le Métronome in Brussels.  

Jean-Christophe Schroeder retired on March 29, 1859 and died at Brussels on October 18, 

1860.21 The Grenadiers Band led the funeral procession on October 10.22 

 
17 L’Indépendance Belge, September 7, 1849, p. 2. & Den Vaderlander, September 9, 1849, p. 1.   
18 L’Indépendance Belge, March 23, 1850, p. 1. 
19 L’Indépendance Belge, March 24, 1850 p. 3 
20 Journal de Bruxelles, June 16, 1858, p. 2. 
21 L’Indépendance Belge, October 10, 1860, p. 1. 
22 Journal de la Belgique, October 21, 1860, p. 2. 
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Jean-Georges Gerêt (1859-1860) 

The third bandmaster of the Musique des G²renadiers was also a 

German. 

Jean-Georges Gerêt was born on April 19, 1832 at Schwabach, Bavaria. 

He was appointed bandmaster of the Belgian Grenadiers Band on April 

1, 1859. He also made several arrangements for the Band such as 

Fantaisie du Pardon de Ploërmel (after Meyerbeer), Fantaisie sur 

l’opéra Stradella (Flotow), Motifs sur l’opéra des Porcherons pour 

piston (Grisar), Preciosa Ouverture (Weber), Air de Nabuchodonosor 

(Verdi), Wittelsbacher - schottisch, L’Incendie galop (Stasny) and he 

composed a Revue Musicale.    

Gerêt died unexpectedly at Vilvoorde in June1860, only aged 27.23 

 

 

 

 

Constantin Bender (1860-1897) 

After Gerêt’s untimely decease he was very swiftly replaced by clarinetist Constantin Bender, 

son of Jacques Bender and nephew of Valentin Bender. On June 18, 1860 he conducted his first 

concert with the Grenadiers Band: 
 

« Le corps de musique des grenadiers a joué au Parc, hier, sous la direction de son nouveau 

chef M. Bender, neveu de M. le directeur  de la musique des guides. »24 
 

[The Grenadiers Band played at the park yesterday under the direction of its new leader Mr. 

Bender, nephew of the conductor of the Guides band]. 
 

Constantin Bender was born on November 12, 1826 at Sint Niklaas. Aged fifteen he enlisted as 

a drummer-boy with the 10th Regiment of the Line on November 16, 1841 and became a 

clarinetist with the band of the same regiment on December 16, 1848. On January 26, 1849 he 

joined the Band of the 1st Regiment of the Line as a solo clarinetist. On July 1, 1860 he was 

appointed bandmaster of the Musique des Grenadiers. Next to several marches such as 

Franklin, Le Vainqueur, Le Bienfaiteur, Hommage à l’Armée, Allegro Militaire (from La Petite 

Mariée by Lecocq) and Hommage à Saint-Nicolas, Constantin Bender composed the March of 

the 1st Grenadiers Regiment. Moreover he also composed the bolero Alida, the schottische Une 

Nuit au Château, the galop L’Éveil, Polka–Caprice for cornet (or flute) and band, the polka La 

Rosée du Matin,  Le Comte de Hainaut for flugelhorn and band, Fantaisie Concertante pour 

divers instruments, Constantine - polka and the Ouverture de Concours, written for a wind  

band contest at Lille (France) in June  1882. His music was published by Le Métronome 

(Brussels). His Fantasy on L'Africaine (Meyerbeer) was dedicated to Fétis in November 186625 

and in 1867 he dedicated an Overture to the Minister of War, Lieutenant-General  Goethals.26 

 
23 La Meuse, June 8, 1860, p.3. 
24 L’Indépendance Belge, June 19, 1860, p. 1. 
25 L’Écho du Parlement, November 5, 1866, p. 2. 
26 L’Indépendance Belge, May 10, 1867, p. 2, Journal de Bruxelles, May 11, 1867, p. 2, L’Écho du Parlement, 

May 10, 1867, p. 2 & L’Étoile Belge, May 10, 1867, p. 4. 
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  Constantin Bender. 



8 

 

On September 25, 1861, the Grenadiers Band participated in a grand concert in front of the 

Royal Palace. Next to the performance of a Faust Fantasy, the band accompanied the massed 

choirs.27  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Part of the Grenadiers Band participated in the premiere performance of Peter Benoit’s Cantate 

Patriotique (also called Aan de Vlaamsche Gemeente [To the Flemish Community]. This 

cantate, on a text by Fr. Wittman, translated into Dutch by Edward Keurvels, was written for 

large men’s choir and brass ensemble consisting of 3 trumpets, 3 trombones, ophicleide, tuba 

and contrabasses. It was performed by four Brussels choral societies and musicians of the Band 

of the Grenadiers, a total of 350 performers conducted by Joseph Fischer (1819-1897), 

choirmaster of the Brussels cathedral.28 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
27 L’Indépendance Belge, September 26, 1861, p. 1. 
28 Journal de Bruxelles, September 26, 1861, p. 1. 

Serenade  in front of the Royal Palace. 

Manuscript of the Cantate Patriotique. 
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In 1862 the Band of the Grenadiers Regiment also performed as a symphony orchestra; in fact 

it  boasted a wind band section and a symphony section.29 

On July 20n 1862 the Band played a  concert at the premises of the Grande Harmonie of 

Antwerp. Two pieces Un Jour d‘été en Norvège  and Les Fauvettes were encored.30 

Still in July 1862 the press announced a concert tour in The Netherlands before long.31 However 

this concert tour did not happen. 

 

 

 

 

 

 

 

 

 

 

On December 5, 1863 the Band was invited to test the acoustics of the new “Salle des 

Expositions” [Exhibition Hall] where the Peter Benoit Festival was to take place.32  

 

When Belgium sent an expeditionary corps to Mexico to support the Emperor Maximilian and 

Empress Charlotte (of Belgium) 33 Constantin Bender was charged by Baron Vandersmissen, 

Commander of the Expedition, with the selection of a bandmaster and musicians for a military 

band which was to join the corps in Mexico. The selection took place at the Grenadiers Barracks 

on August 8, 1864.34 

One newspaper did not really get the real target and wrote about an Imperial Mexican Band that 

would be: 

 
« … destinée à ajouter encore, dans les contrées lointaines, à la réputation si brillante déjà qu’ont 

acquise les artistes et surtout les musiciens belges à l’étranger. »35  

 
[... intended to add yet, in fa away countries, to the already brilliant reputation which artists and 

especially Belgian musicians have acquired abroad.] 

 

The musicians were recruited both from the army and the civic population. The final selection 

consisted of a drum-major P.J. Houbart, a sergeant bugler François Crémin and a complete band 

of 35 musicians with bandmaster Servais Deconinck (1842) and assistant bandmaster Allard.36 

 
29 L’Écho du Parlement, March 24, 1862, p. 2. 
30 Journal de la Belgique, July 21, 1862, p. 2. 
31 Journal de la Belgique, July 24, 1862, p. 1, L’Émancipation, July 24, 1862, p. 1 & L’Indépendance Belge, July 

26, 1862, p. 1. 
32 L’Étoile belge, December 6, 1863, p. 5. 
33 During the Mexican Expedition, volunteers formed a Belgian legion to fight in the army of Emperor Maximilian, 

whose wife, Princess Charlotte of Belgium, was the daughter of King Leopold I of Belgium. This legion formed 

the “Empress Charlotte Regiment”, comprising twelve companies divided into two battalions with a total initial 

strength of one thousand and five men. This legion was severely defeated at the Battle of Tacámbaro on April 11, 

1865, but won the Battle of the Loma on July 16, 1865 under the orders of Colonel Alfred van der Smissen. When 

the regiment was disbanded in December 1866, only 754 men returned to Belgium. 
34 Le Bien Public, July 29, 1864, p. 2, La Meuse, July 28, 1864, p. 2, De Koophandel, July 28, p. 2, Journal de 

Bruxelles,  July 29, p. 2 & L’Émancipation, July 29, p. 2.   
35 L’Écho du Parlement, August 6, 1864, p. 2.  
36 Francis Pieters; Van Trompetsignaal tot Muziekkapel, Kortrijk, 1981, p. 69. 

Concert program September 14, 1862 
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On January 31, 1864 the symphony of the Grenadiers Band performed the Ouverture 

Dramatique by Peter Benoit at a benefit concert at the Brussels Jardin Botanique.37  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This was the preface of a “Cantate Militaire”, on a text by Antoine Clesse (1816-1889), written 

for the Grenadiers Regiment38, the creation of which took place with the Symphony of the 

Grenadiers Band, the Petty Officers Choir of the Grenadier Regiment and the Choir of the 

Pupils School  at a concert organized by the Royal Brussels Philantropic Society at the Théâtre 

National du Cirque on March 19, 1864.39  

 

 

 

 

 

 

 

 

The Band continued the series of concerts at the Brussels Park, the Zoological Gardens and the 

Temple des Augustins. 

The programs of the concerts in 1865 included the following pieces: Robin des Bois (Der 

Freischütz) overture (von Weber), Sémiramide overture (Rossini),  Fantasy on Le Pré-aux-

Clercs (Hérold), Marche Indienne from l’Africaine (Meyerbeer/arr. C. Bender), Mélange 

dramatique sur l’Africaine (C. Bender), Caprice fantastique sur l’Africaine (C. Bender), 

Fantaisie concertante sur l’opéra I Masnadieri (Schroeder), Fantaisie sur Le Trouvère (G. 

Verdi),  Mélanges sur Guillaume Tell (Rossini),  Marche (C. Bender), Hommage à l’Angleterre 

(Labitzky), Le Couronnement waltz (Lanner), Albion waltz (Sacré), Le Colibri – flute solo 

(Sellenick), Le Rossignol - polka for piccolo (Steenebrugen). 

 
37 L’Écho du Parlement, January 30, 1864, p. 2. 
38 Jan Blockx, Peter Benoit, Brussels, 1904, p. 25.  
39 L’Étoile Belge, March 15, 1854, p. 2, L’Écho du Parlement, March 16, 1864, p. 3. & March 22, 1864, p. 2, 

L’Indépendance Belge, March 23, 1864, p. 2. 

Le Guide Musical, February 4, 1864, p. 2. 
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The 1867 International Military Band Contest at Paris.40 

 
In 1864 Napoleon III decided to have an International Exhibition in Paris. The Grand 

International Military Music Contest on Sunday July 21, 1867 was, no doubt, one of the most 

popular attractions organized during this International Exhibition. Initiator of this contest was 

the Alsatian composer and musical theorist Jean Georges Kästner (Strasbourg, 1810 – Paris, 

1867), author of the famous treaty “Manuel Général de Musique Militaire à l’usage des Armées 

Françaises” [General handbook of Military Music for the use of the French Armies] and 

composer of several pieces for saxhorn(s) and saxophone(s).  

Several European countries were invited to send a military band and finally seven countries 

(Austria, Bavaria, Belgium, the Grand Duchy of Baden-Württemberg, Russia, Spain and The 

Netherlands) each sent one band, whereas Prussia sent two bands that would perform as one 

large band. The host country, France, also delegated two bands. The contest including the 

composition, of the jury and the list of participating bands was announced in the weekly music 

magazines Le Ménestrel and Revue et Gazette Musicale 1864 Paris of the day.41  

The Belgian press mentioned the departure of the Grenadiers Band42, but would hardly 

comment the band’s result. In Le Guide Musical43 one could read: 

 

 

 

 

 

 

 

The Contest 

The participating bands in order of their appearance at the contest were:  

- Grand Duchy of Baden: Band of the Grenadier Guards (54 musicians), conductor: 

Rudolf Burg. 

- Spain: Band of the 1st Engineers Regiment (64 musicians), conductor: Maimó. 

- Prussia: Combined bands of the 2nd Royal Guard Regiment “2er Garde Regiment zu 

Fuss” and the Grenadier Guards “Kaiser Franz Garde Grenadiers Regiment Nummer 

2”  (90 musicians), conductor: Wilhelm Wieprecht – 

- Austria: Band of the 73rd Infantry Regiment “Albrecht Herzog von Württemberg (76 

musicians), conductor: Michael Zimmerman.  

- Belgium: Band of the 1st Grenadiers Regiment (59 musicians), conductor: Constantin 

Bender. 

- Bavaria: Band of the 1st Infantry Regiment (51 musicians), conductor: Johann Wilhelm 

Siebenkäs. 

- The Netherlands: Band of the Grenadiers and Chasseurs (56 musicians), conductor: 

François Dunkler Jr. 

- France: Band of the Paris Guard - “Garde de Paris” (56 musicians). conductor: Jean 

Paulus. 

- Russia : Band of the Mounted Guards (71 musicians), conductor: Anton Dörfeldt.  

- France: Band of the Imperial Guides (62 Musicians), conductor: Jules Cressonois. 

 

 
40 Francis Pieters, The legendary 1867 Military Band Contest in Paris in WASBE World, March 2012, pp. 8-17.  
41 Le Ménestrel, Sunday July 21, 1867, p. 272 and Revue et Gazette Musicale de Paris, July 21, 1867, p. 231.   
42 L’indépendance belge, July 19, 1867, p. 1, Le Bien Public, July 19, 1867, p. 2 & L’Emancipation, July 20, 1967, 

p. 2.  
43 Le Guide Musical, May 16, 1867, p. 3. 
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The (Belgian) Band of the 1st Grenadiers Regiment, conducted by Constantin Bender, 

consisted of:  

 

The jury was composed of Georges Kästner, the German conductor Hans von Bülow (Son-in-

law of Franz Liszt), the German musicologist Edouard Hanslick and the French composers Léo 

Delibes, Ambroise Tomas and Félicien David. 

All the bands played the Overture to Oberon by Carl Maria von Weber which was the test piece, 

next to an own choice piece. The Belgian Grenadiers played Mélanges sur Guillaume Tell 

(Rossini).  

The result of the contest seemed completely influenced by diplomatic precautions and dictated 

by political motives as the First Prize was equally attributed to the Band of the Paris Guard, the 

Prussian band and the Austrian band. 

The Band of the Belgian Grenadiers Regiment had to share the fourth (joint) prize with the 

Spanish band. 

 
Joint First Prize :  

      AUSTRIA: Regiment of the Duke of Württemberg.  

      PRUSSIA: Combined  bands of the 2nd Royal Guard Regiment  and the Grenadier Guards.   

      FRANCE: The Paris Guard. 

Joint Second Prize: 

      FRANCE: The Imperial Guides.  

      RUSSIA: The Mounted Guards. 

      BAVARIA: The 1st Infantry Regiment. 

Joint Third Prize:  

      THE NETHERLANDS : Grenadiers and Chasseurs. 

      DUCHY OF BADEN: Grenadier Guards. 

Joint Fourth Prize:  

      SPAIN: Engineers Regiment.  

      BELGIUM: 1st Grenadiers Regiment.  

2 flutes – 2 oboes – 2 E flat clarinets – 16 B flat clarinets – 4 saxophones – 4 bassoons – 

5 horns – 2 B flat flugelhorns – 2 cornets – 4 trumpets – 4 trombones – 4 B flat tubas – 

1 E flat bass saxhorn – 2 bombardons – 3 contrabasses – cymbals – bass drum.  

First Prize Certificate of the Band of the Garde de Paris. 



13 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The French Press 
A detailed ‘literary’ and rather subjective account by Émile Mathieu De Monter44 was published 

in the Revue et gazette musicale de Paris and about the Belgian Band’s performance one could 

read:  

 
« Je ne vois pas d'inconvénient à réunir dans la même appréciation les grenadiers belges et les 

grenadiers hollandais. Ces deux corps de musique ont joué deux interminables arrangements 

de Guillaume Tell et de Faust. S'ils avaient pu allonger l'ouverture d'Oberon, nul doute qu'ils 

ne s'en soient mutuellement congratulés. Dans leur exécution, ils ont, les uns et les autres, de la 

circonspection, de la modération, de la tempérance, avec une sorte de réserve et de contrainte. 

Plus de fond que d'étalage, plus de dessin que de couleur, le trait du poinçon plutôt que celui 

du pinceau : c'est opaque et fermé. Nos musiques de la ligne ont de ces teintes grises et de ces 

nonchalances, mais elles n'analysent pas du tout; elles ne s'endorment pas sur leurs instruments, 

elles soufflent et elles marchent, et elles ne se font pas escorter de ces contrebasses sans 

lesquelles il semble, maintenant, que Hollandais et Belges ne puissent plus jouer le moindre 

morceau : la contrefaçon grossie de la France et de Louis XIV. On se souvient encore, aux rives 

de l'Escaut, que le royal danseur des ballets de Versailles faisait ouvrir la tranchée au son de 

ses vingt-quatre violons. Voilà pourquoi, sans doute, les musiques militaires belges ont des 

contrebasses. » 45 

 

[I don’t mind to unite the Belgian and Dutch Grenadiers into one and the same appreciation. 

Both bands played two interminable arrangements of Guillaume Tell and of Faust. If they could 

have lengthened the overture to Oberon, they would certainly have congratulated one another 

about it. The performances of both bands boast circumspection, moderation and temperance, 

with a kind of reservation and compulsion. More foundation than display, more drawing than 

color, rather a stamp (punch)  than a painting brush stroke: it is opaque and close. Our bands of 

the Line regiments have these grey shades  and carelessness, but they do not analyze at all; they 

do not fall asleep on their instruments, they blow and they parade, and they are not escorted by 

these double basses without which it now seems that the Dutch and Belgians can no longer play 

the slightest piece: the blown-up counterfeit of France and Louis XIV, on the banks of the 

 
44 The French writer Émile Mathieu De Monter (1835-1881) was a regular contributor to the Revue et Gazette 

Musicale. 
45 Revue et gazette musicale de Paris, July 28, 1867, pp. 237-240. 

The foreign military musicians - L'Illustration August 1867. 
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Scheldt they still remember that the royal ballet dancer at Versailles had the trench dug to the 

sound of his “twenty-four violins”. This is why, no doubt, Belgian military bands have double 

basses.] 

 

The Belgian Press mentioned the complete result only briefly.46 

Yet in a Belgian newspaper we could read the following comment on the results by a French 

reporter (N) dated July 22: 

 
« … un quatrième prix à l’Espagne et à la Belgique. Evidemment, vos concitoyens pouvaient 

aspirer à mieux, mais on dit que leur exécution du morceau imposé s’est ressentie de la lassitude 

que leur avait causée une longue fantaisie sur Guillaume Tell, par laquelle ils ont débuté et qui 

n’a pas été fort goûtée. » 47 

 
[…a fourth prize for Spain and for Belgium. Obviously, your fellow citizens could hope better, 

but it is said that their performance of the test piece was influenced by the weariness caused by 

a long fantasy on Guillaume Tell they had started with and which had not been appreciated.] 

 

In another paper one could read subsequently : 

 
« La Belgique a honorablement tenu sa partie, mais elle a joué avant l’ouverture d’Obéron une 

fantaisie sur Guillaume tell d’une telle longueur que les exécutants finissaient par n’être guère 

moins fatigués que les auditeurs. »48 

 

[Belgium played its part honorably, but before the Oberon overture it played a fantasy on 

Guillaume Tell of such length that the performers ended up being little less tired than the 

listeners.] 

 
« Les Belges se sont fait tort par le choix d’un morceau trop long, mais les qualités de leur 

excellente chapelle (sic) ont été appréciées par le public. »49 
 

[The Belgians were wrong by choosing a too long  piece, but the qualities of their excellent band  

were appreciated by the public.] 

 

Still in another paper a spectator witnessed: 

 
« La musique belge vint ensuite. Le moment n’était peut-être pas très favorable, et puis elle a 

peut-être joué un peu trop longtemps: 35 minutes de variations! »50 

 
[Next came the Belgian band. The timing may not have been very favorable, and moreover the 

band may have played a little too long: 35 minutes of variations!] 

 

Most of the bands stayed in Paris some days after the contest and played one or more concerts. 

 

Saturday night, July 27, the winning bands played a concert at the Paris Opera, while the 

Belgian Grenadiers Band played a concert at the Casino51.  

 

 
46 Le Bien Public, July 24, 1867, p. 3 & L’Émancipation, July 24, 1867, p. 2 
47 Journal de Bruxelles, July 24, 1867, p. 2. 
48 L’Indépendance Belge, July 23, 1867, p. 2.  
49 L’Indépendance Belge, July 24, 1867, p. 2.  
50 Le Courrier de l’Escaut, July 26, 1867, p. 1 
51 The ‘Casino Cadet’, 16 rue du Cadet not to be confounded with the actual Casino. 
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The comments in the Belgian press varied: 

  
« La musique des grenadiers belges s’est fait entendre au Casino. Le succès a été beaucoup 

plus grand qu’au concours. Le programme était très-heureusement choisi, et plusieurs 

morceaux ont été applaudis énergiquement, entre autres une fantaisie sur des airs suisses. »52 

 

[The band of the Belgian grenadiers played at the Casino. The success was much greater than at 

the contest. The program had been chosen judiciously, and several pieces were applauded 

energetically, including a fantasy on Swiss tunes.] 

   
« Avant de quitter Paris, les grenadiers belges, jaloux de protester contre la partialité du jury 

qui les avait relégués au dernier rang des musiques militaires de l’Europe, ont voulu donner un 

concert public. Ce concert a été donné samedi soir dans les salons du Casino de la rue Cadet. 

Le succès a été très grand, mais la recette n’a pas répondu aux espérances ».53 

 

[Before leaving Paris, the Belgian grenadiers, jealous of protesting against the partiality of the 

jury that had relegated them to the last rank of the military bands of Europe, wanted to give a 

public concert. This concert was given Saturday night in the lounges of the Casino at the Rue 

de Cadet. The success has been very tremendous, but the proceeds did not meet the 

expectations]. 

 

The Farewell Concert. 

One week later, on Sunday July 28, there was a farewell concert performed by all foreign 

military bands that had participated in the international contest at the Palais de l’Industrie on 

Sunday July 28. In fact, as several newspapers announced, because of the enormous inflow of 

spectators, the Imperial Commission decided to organize an extra concert the next Sunday at 

the Palais de l’Industrie at 2 p.m. Those who could not get access on Sunday 21 could exchange 

their tickets.54 Neukomm asserts that there were still some 30.000 listeners55 at the Palais de 

l’Industrie. As the bands were set up in the middle of the hall, there were no riots.   

 

The Belgian Grenadiers Band played the Overture to Masaniello (D.E. Auber) and  Fantasy on 

Les Huguenots (G. Meyerbeer).  

 

 

 
52 L’Écho du Parlement, August 1, 1867, p. 2.  
53 L’Etoile Belge,  August 8, 1867, p. 1.  
54 Courrier Français, July 23, 1867.  
55 Edmond Neukomm, Histoire de la Musique Militaire, Paris, 1889, p. 173. 
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The Belgian Grenadiers band left on Tuesday July 30 in the evening. In the afternoon the band 

had been introduced to the emperor who  presented Mr. Bender with the ‘médaille militaire’ 

and the accompanying officer with the Légion d’Honneur Cross. All commentators were 

surprised by the emperor’s fancy. The reporter of the Belgian newspaper wrote:  

 
« Cette surprise est très naturelle. Je ne perçois pas bien quant à moi, le rapport qui peut exister 

entre l’exécution de l’ouverture de Guillaume Tell et la médaille militaire qui ne s’accorde que 

pour actions d’éclat sur le champ de bataille. Je suppose que l’Empereur, par cette distribution 

inattendue de médailles et de décorations, a voulu atténuer le mauvais effet produit par 

l’hétéroclite verdict du jury. La façon plus que singulière dont ce jury avait procédé dans la 

distribution de prix du festival était bien de nature à dégoûter à tout jamais les musiques de 

certains pays de venir prendre part à aucun concours à l’avenir. Mais du moment qu’à côté des 

déceptions du jury on décore les chefs de musique et les officiers de service, il n’y a pas à 

craindre qu’on s’abstienne dans l’avenir. »56 

 

[This surprise is very natural. As for me, I do not clearly perceive the relationship that may exist 

between the execution of the Guillaume Tell overture and the military medal which is granted 

only for brilliant actions on the battlefield. I suppose that the Emperor, by this unexpected 

distribution of medals and decorations, wanted to mitigate the bad effect produced by the 

heterogeneous verdict of the jury. The more than singular way in which this jury had proceeded 

in the distribution of prizes of the festival was likely to disgust forever the bands of certain 

countries to come and take part in any contests in the future. But as long as, next to the 

disappointments of the jury,  with the conductors and the officers on duty are decorated, there 

is no need to fear that they will abstain in the future.] 
 

 
56 L’Etoile Belge August 8, 1867, p. 1.  

Banquet offered by the Paris Guard Band to the foreign military musicians. 

L'Illustration August 3, 1867, p. 68. 
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One week later the band played  concert at the Brussels Zoological Garden; the program 

consisted of: 

 

 

 

 

 

 

 

 

 

 

The long-drawn Mélanges sur Guillaume Tell (C. Bender) performed at the Paris contest was 

played again at a concert in the Brussels Park on September 22, 1867.57 

The  press constantly announced the Band’s concerts in the zoological Gardens, the Temple des 

Augustins and the Brussels Park. The creation of a Fantaisie Concertante pour divers 

instruments by Constantin Bender on April 25, 1869 was announced in several newspapers. 

The King and the Queen attended a concert by the Band at the Zoological Gardens on February 

1, 1871. 

On February 3, 1872 the Musique du Régiment des Grenadiers performed both as a wind band 

and a “symphonie” at a concert at the Grande Harmonie, Brussels organized by the Cercle des 

Philantropes of Laeken for the benefit of the Sainte Marie hospital.58 

On April 16, 1873, the band participated, without instruments, in the funeral procession of 

Valentin Bender, inspector of the military bands and uncle of Constantin Bender. 

At a concert a t the Zoological Gardens on July 27, 1875, the Band premiered a Marche 

Nuptiale Bridal March written by Constantin Bender and dedicated to H.M. The Queen on the 

occasion of the marriage of Princess Louise.59 

 

 

 

 

 

 

 

 

 

 

France 

In August 1876 the Grenadiers Band made a small concert tour in France.  On August 9, 1876 

the Band played two concerts at Valenciennes and the next day another concert at Amiens.60 

In July 1877 the band returned to France to play a concert at the Jardin des Plantes at Douai.61  

In June 1878 the Grenadiers band played two concerts at Lille. On June 30 the band serenaded 

the local military commander and the mayor and played a concert at the Jardin Vauban.62 

 
57 L’Indépendance Belge, September 22, 1867, p. 3. 
58 L’Indépendance Belge, January 27, 1872, p. 2. 
59 L’Écho du Parlement, July 26, 1875, p. 2 & Journal de Bruxelles, July 27, 1875, p. 4. 
60 La Meuse, August 12, 1876, p. 2. 
61 L’Écho du Parlement, July 19, 1877, p. 2, L’Émancipation, July 20, 1877, p. 2 & Journal de Bruxelles, July 20, 

1877, p. 2.  
62 L’Écho du Parlement, July 3, 1878, p. 2. and July 4, 1878, p. 2. 

Concert program August 17, 1875. 
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England 

In October 1878, the King authorized the Musique du Régiment des Grenadiers to make a 

concert tour of eight days in England to play charity concerts for the benefit of  the families of  

the shipwreck on the Thames63 and the orphans and widows of the victims of the Abercarn 

colliery disaster.64 The Band embarked at Ostend on Friday October 18, 1878.65 There was a 

concert at the London Agricultural Hall on Saturday19 and another at the Brighton Aquarium 

on Monday 21.66 The program included the Guillaume Tell overture and a Fantasy on Faust. A 

Belgian witness (F.B.) wrote: 
 

« Des musiques anglaises ont pris part au concert, mais elles ont surtout contribué à faire 

ressortir l’éclatante supériorité des artistes belges. » 67 
 

[English bands also performed at the concert, but above all things they contributed to highlight 

the brilliant superiority of  the Belgian artists.] 
 

The Band left England on Saturday October 26, 1878. 

 

On July 15, 1880 the band serenaded its conductor for his promotion to lieutenant (!) and 

presented him with his portrait painted by Pierre Tossin.68 

 

At the opening ceremony of the National Exhibition organized in the frame of the Jubilee 

Festival celebrating the 50th anniversary of Belgium’s independence on June 16, 1880 the 

cantata De Genius des Vaderlands [The Genius of the Fatherland] by Peter Benoit, on a text by 

Julius De Geyter, was performed by 1.365 performers, conducted by the composer. 

The Grenadiers Band participated next to some 1.000 choristers, the Band of the Carabineers, 

a large symphony orchestra (185 strong), 20 side drums, 8 kettledrummers and 12 aida 

trumpets.69 The King and the Queen attended this opening ceremony.  The piece was also called 

Triomfmarsch [Triumphal March] or Feestmarsch [Festive March] 

 

France again. 

 

On February 6, 1881 the Band participated in a music festival at Douai (France) for the benefit 

of the victims of the floods in Belgium and in Saint Omer; the Band played two concerts at the 

local theatre.70 

 

 
63 The Princess Alice sank in the River Thames on September 3, 1878, killing 650 of ordinary Londoners returning 

home from a day trip to the seaside. 
64 The Abercarn colliery disaster was a catastrophic explosion within the Prince of Wales Colliery in the Welsh 

village of Abercarn (then in the county of Monmouthshire), on September 11, 1878, killing 268 men and boys. 
65 Journal de Bruxelles, October 16, 1878, p. 2.  
66 Journal de Bruxelles, October 22, 1877, p. 2, L’Émancipation, October 22, 1878, p. 2, L’Indépendance Belge, 

October 22, 1878, p. 2 & Le Guide Musical, October 24, 1878, p. 4. 
67 Journal de Bruxelles, October 23, 1877, p. 2.  
68 L’Écho du Parlement, July 18, 1880, p. 2. 
69 Le Guide Musical, June 10, 1880, p.4, L’Indépendance Belge, June 8, 1880, p. 2 and June 17, 1880, p. 1 & 

Journal de Bruxelles, June 17, 1880, p. 2.  
70 L’Indépendance Belge, February 13, 1881, p. 2,  L’Écho du Parlement, February 12, 1881, p. 2 & Le Courrier 

de l’Escaut, February 13, 1881, p. 2. 

https://en.wikipedia.org/wiki/Abercarn
https://en.wikipedia.org/wiki/Monmouthshire_(historic)
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On September 25, 1881 the Band participated in the premiere performance of Karel Miry’s 

cantata  In Conscience’s Tuin [In the Garden of Conscience] during the homage ceremony 

celebrating the popular Flemish author Hendrik Conscience (1812-1883) in the gardens of the 

Wiertz museum in Brussels. This cantata, composed by the Flemish composer Karel Miry 

(1823-1889) on a text by the Flemish poet Emmanuel Hiel (1834-1899), was performed by the 

pupils of the school of Saint-Joost-ten-Node and Schaarbeek, numerous Brussels choral 

societies including Les Artisans Réunis, de Katholieke Kring, Benoit’s Kring, Fidélité, Réunion 

Chorale, Sinte Gudula Kring and de Burgerkring and the Band of the Grenadiers.  

Henri Warnots (1829-1893), director of the Sint Joost ten Node music school, conducted those 

1.200 performers.71 The Grenadiers Band participated in the tribute to Conscience at the Bourse 

[Stock Exchange] and  also accompanied the choirs during the evening concert on the Brussels 

Grand Place in the performance of  several Flemish songs including  Hymnus by Peter Benoit, 

conducted by the composer. It also performed Constantin Bender’s triumphal march Hulde aan 

Conscience.72  

 

 

 

 

 

 

 

 

 

 

 
71  De Koophandel, September 15, 1881, p. 1 & September 25, 1881, p. 1, Het Handelsblad, September 24, 1881, 

p. 1, L’Indépendance Belge, September 26, 1881, p. 1, L’Écho du Parlement, September 27, 1881, p. 2, 

L’Émancipation, September 27, 1881, p. 2, Le Bien Public, September 26, 1881, p.2 & Journal de Bruxelles, 

September 26, 1881, p. 2. 
72 L’Écho du Parlement, September 27, 1881, p. 2& Le Courrier de l’Escaut, September 26, 1881, p. 3. 

Le Guide Musical, February 17, 1881, p. 4. 
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The Netherlands 

 

The Band of the Belgian Grenadiers (62 strong) went by train to Amsterdam on Saturday 

September 22, 1883.73 It performed three charity concerts for the benefit of the victims of the 

catastrophe at Java,  including a concert on Sunday September 23 at the Exhibition premises 

with the Guillaume Tell overture (Rossini), the Sonate Pathétique (van Beethoven) and the 2nd 

Hungarian Rhapsody (Liszt/arr. Bender). There was a most laudatory comment in the local 

paper “Algemeen Handelsblad”. 74 

 

1884. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Mind the restrictions as to the public admitted to this concert at the “Société royale 

d’Agriculture et de Botanique” at Ghent on August 15, 1884.75 

 

1885. 

As part of the celebrations of the National Festival the Grenadiers Band played a concert  

(shared with the Orchestra of La Monnaie) at the Brussels Park with only compositions by Peter 

Benoit and conducted by the composer on August 17, 1885.76 One of the pieces was Peter 

Benoit’s Kindercantate [Children’s Cantata]. The concert was attended by the King and the 

Queen.77 

 

1886. 

As the conductor Constantin Bender was on friendly terms with the composer Peter Benoit the 

latter’s compositions were often performed by the Grenadiers Band. Besides the already 

mentioned pieces, fragments of the opera Charlotte Corday were played at the military camp 

of Beverlo on July 30, 1886.78 

 

 
73 Journal de Bruxelles, September 23, 1883, p. 2. 
74 Journal de Bruxelles, September 28, 1883, p. 2. 
75 Le Bien Public, August 11, 1884, p. 3. 
76 L’Indépendance Belge, August 5, 1885, p. 2.  
77 L’Indépendance Belge, August 17, 1885, p. 2. 
78 L’Emancipation, August 2, 1886, p. 1 & La Meuse, August 3; 1886, p. 2. 
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   Cantata by Peter Benoit. 
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  Program of a charity concert at Oudenaarde March 8, 1885. 

Band of the Grenadiers Regiment at the camp of Beverlo - Second half 19th century. 
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1887. 

At the festivities celebrating the 50th anniversary of the Grenadiers Regiment at the Saint 

Elisabeth Barracks on May 9, 1887, the Band inclusive drummers, buglers and aida trumpets 

accompanied a huge choir in the performance of a military cantata Chant Jubilaire du 

Régiment des Grenadiers with music by Constantin Bender on a text by Lieutenant Hecq.79 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
79 L’Indépendance, May 8, 1887, p. 1, Le Courrier de l’Escaut, May 10, 1887, p. 2, La Réforme, May 9, 1887, p. 2 

& L’Emancipation, May 10, 1887, p. 2. 
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In an interesting comment on a concert at the Jardin d’Acclimatation at Liège on June 26, 

1887 the reporter makes a comparison with the Band of the 1st Guides Regiment: 

« Nous avons hâte de dire que la musique des grenadiers a fit presqu’autant de plaisir que celle 

des guides : même exécution soignée, même ensemble, et surtout même sentiment musical. La 

musique des guides possède peut-être un brio plus éclatant, une sûreté plus grande dans les 

attaques, mais les grenadiers ont, par contre, certains effets de délicatesse auxquels 

atteindraient difficilement les musiciens de M. Staps. »80 

 
[We can't wait to say that the music of the grenadiers almost pleased as much as that of the 

guides: the same careful execution, the same ensemble, and especially the same musical feeling. 

The band of the guides may have a more sparkling brilliance, a greater accuracy in the attacks, 

but the grenadiers have, on the other hand, certain effects of delicacy that the musicians of Mr. 

Staps would hardly reach.] 

 

On June 29, 1887, the Band played a concert at Middelburg (The Netherlands)81 

 
80 La Meuse, June 28, 1887, p. 2. 
81 Journal de Bruxelles, June 30, 1887, p. 2. 

Concert for the 50th anniversary of the Grenadiers Regiment 

at the officer’s mess on November 15, 1892. 
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1889. 

France 

In May 1889 the Band of the Belgian Grenadiers was in Paris to perform at the International 

Exhibition including 1.700 Belgian exhibitors. The 67 musicians arrived in Paris on Tuesday 

May 7 and were housed at the École Militaire. The very same day the Band performed at a 

Banquet in the gardens of the Palais de l’Élysée, attended by President Carnot of France. On 

Wednesday they played a charity concert in the Gardens of the Palais Royal and in the evening 

the Band played a concert for the “Concert Lamoureux” at the Cirque d’Hiver. On Friday and 

Saturday it played a concert on the exhibition premises at the Champ de Mars. The Band played 

no less than 40 different pieces (10 at each concert) including many pieces by popular French 

composers. The Grenadiers returned to Brussels on Sunday May 12.82  

On Sunday June 30, 1889 the band played at a charity concert at the Parc de la Marine at 

Dunkerque (France).83 

In September 1889 Constantin Bender received  the Croix de la Légion d’Honneur as a token 

of gratitude of the French Government for the musical performances at the Paris Exhibition.84  

 

 

 

 
 

 

 

 

 

 

 

 

At the festivity, attended by the King and the Queen at the Brussels Palais de la Bourse on April 

22, 1890, celebrating the return of the explorer Henry Morton Stanley (1841-1904), the 

Grenadiers Band played the hymn Hommage à Stanley, composed for the circumstance by 

Constantin Bender.85  

 
82 Journal de Bruxelles, May 8, 1889, p. 2. 
83 Journal de Bruxelles, July 1, 1889, p. 2 & Le Soir, July 3, 1889, p. 2. 
84 Le Guide Musical, September 29, 1889, p. 5 & L’Indépendance, September 17, 1889, p. 2.    
85 La Nation, April 20, 1890, p. 1.  

Concert Program - Bandstand at the Kouter Ghent, July 8, 1888. 

  Concert at Gosselies, June 29, 1890. 
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France 

As a token of gratitude for the concert by the Garde Républicaine Band at the Brussels 

Alhambra Theatre  on September 9, 1889, the King authorized in July the Belgian Grenadiers 

Band to travel to Paris to participate in a charity concert for the victims of the great fire86 at 

Fort-de-France.87 We couldn’t however find any trace of this concert. 

On Sunday August 17, 1890 the Band played a charity concert at Valenciennes, France.88 

 

1891. 

 

The Netherlands 

On July 4, 1891 the Band gave a most successful concert at Utrecht (The Netherlands) in the 

frame of the celebrations of the 250th anniversary of the Utrecht University.89 

 

In La Meuse of August 15, 1891 one could read: 
 

« La musique des grenadiers vient de s’augmenter de seize fifres, qui marcheront en tête du 

régiment avec les tambours. » 
 

[The band of the grenadiers was augmented with sixteen fifers who will parade in front of the 

regiment with the drummers.] 

 

The thirty-five years of Constantin Bender’s conductorship of the Band of the Belgian 

Grenadiers Regiment was amply celebrated in November 1891. The celebration was even front-

page news in some newspapers, for example in Le Journal de Bruxelles of November 18, 1891. 

(cf. p. 27). 

On Sunday November 15,1891 Bender was solemnly celebrated at a banquet at the Grenadiers' 

officers' mess and the next day the musicians paid their conductor homage at the Saint Elisabeth 

Barracks. His friend, the composer Peter Benoit, whose compositions Constantin Bender had 

arranged for wind band, gave an address and the poet Emmanuel Hiel also made a poetical 

speech. Peter Benoit had composed a song Lied voor Constantin Bender. 

 

By a Royal Decree of March 26, 1892 Constantin Bender was appointed Inspector of the 

Belgian military bands90, a function he would exercise up to December 8, 1897. 

 

A charity concert for the benefit of the victims of the catastrophe at Anderlues, planned by the 

Grenadiers Band at the Monnaie Opera was cancelled because the rent of the opera hall and the 

fee of the guest artists was too high.91 The concert took place at the premises of La Grande 

Harmonie (cf. p. 29).92 

 

 

 

 

 
86 On Sunday June 22, 1890 a terrible fire destroyed a large part of the town of Fort-de-France in Martinique. 
87 La Meuse, July 31, 1890, p. 2.   
88 Le Courrier de l’Escaut, August 1, 1890, p. 2. 
89 L’Indépendance Belge, July 7, 1891, p. 2. 
90 Le Courrier de l’Escaut, March 27, 1892, p. 2, Gazette de Charleroi, March 27, 1892, p. 2, L’Emancipation, 

March 27, 1892, p. 2 & Het Handelsblad, February 18, 1892, p. 2. 
91 La Nation, March 15, 1892, p. 2. 
92 An explosion at the pit No. 3 of the colliery at Anderlues on March 11, 1892 killed 160 miners. After the 

firedamp blast, it was necessary to flood the mine to stop the fire which was heading dangerously towards shaft 

No. 2. The fire will last more than two years before extinguishing.  
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1892. 

On April 17, 1892, the Band played a charity concert at Lille (France) for the benefit of the 

Union Orphéonique. The concert at the Palais Rameau was attended by 2.000 people.93 

 
 

  

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

The concert at Charleroi on Sunday, July 3, 1892 gave rise to a most laudatory comment: 
 

« … nous avions le dessus du panier en fait d’harmonie, avec la maîtrise incontesté des chefs 

de musique militaires: M. Bender, avec ses 62 musiciens, dont une vingtaine de prix de 

Conservatoire; de vrais éléments de symphonie, dont ils donnent parfois l’illusion. On peut dire 

de leur chef qu’il les tient tous dans la main, et qu’il leur communique le sens exquis du rythme, 

cette admirable interprétation de la nuance, et cette impeccable justesse qui l’on tenu depuis 

toujours au haut de l’échelle artistique en Belgique. »94 

 

 
93 Le Soir, April 9, 1892, p. 1, April 18, 1893, p. 2 and April 20, 1892, p. 1, L’Indépendance, April 18, 1892, p. 2, 

Le Courrier de l’Escaut, April 20, 1892, p. 3, Journal de Bruxelles, April 20, 1892, p. 2 & Het Handelsblad, April 

19, 1892, p. 2. 
94 Gazette de Charleroi, July 4, 1892, p. 2. 

Le Guide Musical, April 24, 1892, p. 5. 
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[…we got the top of the bill  as to wind band music, with the undisputed master of military 

conductors: M. Bender, with his 62 musicians, including twenty conservatory prizes; real 

symphonists, often creating the illusion of a symphony orchestra. It should be said of their leader  

that he has them all in hand, and that he conveys them the exquisite sense of rhythm, this 

admirable interpretation of nuance, and this impeccable accuracy that kept him since ever at the 

top of the artistic ladder in Belgium]. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 Concert program  at Tournai September 18, 1892 

  Charity concert for the victims of the Anderlues catastrophe. 
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A concert at the Park of Tournai on Sunday September 18, 1892 also engendered words of 

praise in the local press: 
 

« L’excellente musique des Grenadiers, que dirige M. Bender, inspecteur-général des musiques 

du royaume, peut rivaliser, sans contredit, avec les plus célèbres corps de musique du continent, 

tels que la Garde Républicaine de Paris, la Garde Impériale de Vienne, les Bersaglieri de Rome 

et les Horse-Guards de Londres. Ce qui distingue particulièrement  la musique des Grenadiers, 

c’est la finesse dans l’exécution, un souci des nuances dont la plupart de nos fanfares et 

harmonies n’ont cure. Nous attirons l’attention de celles-ci sur la douceur des instruments en 

cuivre qui, même dans les forte ne donnent jamais de sons criards, ni stridents. Il est vrai qu’il 

faut mettre à l’actif de ce corps bon nombre de premiers prix de Conservatoire! »95                          

 

[The excellent band of the Grenadiers, conducted by Mr. Bender, Inspector General of the 

military bands of the Kingdom, can no doubt rival with the most famous military bands on the 

continent, such as the Republican Guard in Paris, the Imperial Guard in Vienna, the Bersaglieri 

in Rome and the Horse-Guards in London. What particularly distinguishes the Band of the 

Grenadiers is the finesse in the execution, a concern for the nuances which most of our fanfare 

and wind bands do not care about. We draw their attention to the softness of the brass 

instruments which, even in the forte passages, never produce garish or shrill sounds. We should 

not forget that this band boasts numerous musicians supplied with many first prizes of our 

Conservatories!] 
 

Mind that Aida trumpets were used both in the Aida Fantasy and the Tannhäuser Overture.  

 

On November 7, 1892 the Band played at the oath-taking ceremony of Prince Albert at the Saint 

Elisabeth barracks. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
95 Le Courrier de l’Escaut, September 21, 1892, p. 2. 

  The oath-taking of Prince Albert, November 7, 1892. 
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1893. 

At a concert at the Antwerp Zoological Gardens on July 23, 1893, attended by King Leopold 

II,  the Band played Legends and Ballads by Peter Benoit.96 

A concert at Bruxelles Attractions on December 25, 1893, once again, engendered laudatory 

comments : 

 
« Intéressant et très artistique le concert lundi dernier à Bruxelles Attractions. M. Bender, 

l’excellent chef de la musique des grenadiers avait élaboré un programme tout à fait choisi que 

sa remarquable phalange a exécuté avec une correction et un fini au-dessus de toute éloge. Tous 

les morceaux ont été chaleureusement applaudis et particulièrement la rapsodie hongroise de 

Liszt, jouée d’irréprochable façon. La musique des grenadiers, dont la réputation n’est plus à 

faire, progresse cependant encore de jour en jour : elle est arrivée à des interprétations 

vraiment superbes. » 97 

 

[Last Monday's concert at Brussels Attractions was most interesting and very artistic. Mr. 

Bender, the excellent conductor of the grenadiers band, had made up a very eclectic program 

which his remarkable band performed with an exactitude and a finish above all praise. All the 

pieces were warmly applauded and especially Liszt's Hungarian Rhapsody, played in an 

impeccable way. The band of the grenadiers, whose reputation is well established, is 

nevertheless still progressing day by day: it realizes really superb interpretations.] 
 

1894. 

The Grenadiers Band sometimes accompanied the successful soprano Constantine Bender, 

daughter of Constantin Bender as was the case at the two concerts at Blankenberge on August 

19, 1894.98  
 

On October 29, 1894 the French composer Jules Massenet99 attended a rehearsal of the 

Grenadiers Band.100 
 

« La caserne Sainte-Elisabeth a reçu, lundi, une visite à laquelle, certes, elle ne s’attendit pas. 

M. Massenet, accompagné de M. Constantin Bender, inspecteur général des musiques de 

l’armée, est venu assister à l’une des répétitions de la musique des Grenadiers, dont M. Bender 

est, depuis longtemps, le chef distingué. L’excellente bande militaire a exécuté plusieurs 

fragments d’œuvres du maître français. M. Massenet s’est déclaré enchanté de cette 

interprétation et il a vivement félicité le sympathique capellmeister et ses instrumentistes. »101 
 

[The Saint-Elisabeth barracks received, Monday, a visit that, admittedly, it did not expect. Mr. 

Massenet, accompanied by Mr. Constantin Bender, Inspector General of the Army Bands, came 

to attend one of the rehearsals of the Band of the Grenadiers, of which Mr. Bender has long been 

the distinguished conductor. The excellent military band played several fragments of works by 

the French master. Mr. Massenet said he was delighted with this performance and warmly 

congratulated the friendly capellmeister and his instrumentalists]. 
 

Among the pieces by Massenet performed by the Grenadiers band in this period were Les 

Érynnies102 and Scènes Pittoresques103. 

 
96 L’Indépendance Belge, July 28, 1893, p. 2, La Meuse, July 21, 1893, p. 2 & Journal de Bruxelles, July 22, 1893, 

p. 2. 
97 Journal de Bruxelles, December 28, 1893, p. 2  
98 L’Indépendance Belge, August 19, 1894, p. 2. 
99 Massenet was in Brussels to supervise the rehearsals of his opera La Navarraise at the Monnaie Opera. 
100 Journal de Bruxelles, October 30, 1894, p. 2 & Het Laatste Nieuws, October 31, 1894, p. 2.  
101L’Indépendance Belge, October 31, 1894, p. 1 &  Le Petit Bleu, October 30, 1984, p. 1.  
102 Journal de Bruxelles, January 20, 1984, p. 2 & L’Indépendance Belge, January 15, 1984, p. 3. b 
103 La Meuse, April 26, 1895, p. 3.  
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1895. 

The Band regularly extended its repertoire with new pieces as proved for instance at the concert 

at the Brussels Palais de la Bourse on October 20, 1895, including three first performances:  

Grande marche des Prétoriens (Corbin), Fantasy on themes from Werther (Massenet) and the 

overture Les Héros de Gravelotte for double orchestra (Bonel).104 

At the opening ceremony of the Brussels Exhibition on May 10, 1897, the Grenadiers Band 

participated in the first performance of the Cantate Inaugurale composed by Paul Gilson.105 

 

 

 

 

 

 

 

 

 

 

 

Bender’s farewell. 

On Sunday December 26, 1897, ‘Bruxelles Attractions’ 

organized at the Palais de la Bourse a farewell ceremony for 

Constantin Bender who was to go on retired pay on January 1, 

1898. When Bender was to conduct the Grenadiers Band for 

the very last  time he was welcomed with a standing ovation 

by a full house. Among the audience were the Mayor of 

Brussels, the composer Peter Benoit, numerous officers of the 

regiment, several military bandmasters and delegations of the 

various amateur bands Bender conducted. The program 

consisted mainly of compositions by Bender including 

Marche Héroïque, Ouverture de Concours and Grande 

Marche Nationale, dedicated to M. Buls, mayor of Brussels.106 

His friend Peter Benoit gave a speech and was the only guest 

at the private party at Bender’s home.107 

 

 

 

 

Constantin Bender died at Sint-Gillis (Brussels) on July 26, 1902 and his obituary was 

published on the front page of some newspapers.108 

 

 
104 La Réforme, October 19, 1895, p. 3. 
105 L’Indépendance Belge, May 11, 1897, p. 1. 
106 L’Indépendance Belge, December 25, 1897, p.3 and December 28, 1897, p. 1 & Le Petit Bleu du Matin, 

December 26, 1897, p. 1.   
107 Het Laatste Nieuws, December 28, 1897, p. 4. 
108 La Meuse, July 28, 1902, p. 2 & La Réforme, July 28, 1902, p. 1. 

Caricature of Bender in “Le Petit Bleu du Matin” 26 12 1897. 

Concert program  May 30, 1897 at the Brussels Exhibition 
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Clovis Lecail (1898-1920) 

 

When Constantin Bender retired he was succeeded 

on December 29, 1897 by Clovis Lecail who had 

been bandmaster of the 5th Regiment of the Line at 

Antwerp for fifteen years.109 

Clovis Lecail was born at Mondrepuis (France) in a 

Belgian family on October 25, 1859. He studied at 

the Brussels Conservatory  and graduated with First 

Prizes for trumpet (class of Hippolyte-Jean Duhem), 

harmony (class of Joseph Dupont) and counterpoint 

(class of Hubert-Ferdinand Kufferath). He became 

assistant trumpet teacher at the same institution and 

also a trumpet player with the orchestra of the opera 

La Monnaie, conducted by Joseph Dupont. 

In 1882 he passed the exam for military bandmaster 

and was appointed conductor of the Band of the 5th 

Regiment of the Line at Antwerp.  

 

He started composing for wind  and fanfare band and 

wrote some 175 band compositions ranging from 

military marches to cantatas for huge choir and 

band/orchestra. His best-known band piece was the 

heroic overture Belgica. 

His symphonic sketch Kermesse Flamande was chosen as test piece in the top division of the 

fanfare band contest at Lyon (France) in 1894. 

Lecail composed the marches Brabo, Hommage à Saint-Nicolas, March of the 5th Regiment of 

the Line (1883), Retour d’Afrique, En revenant de Bruxelles - Kermesse Pas redoublé (1895), 

Boula Matari – Congolese march (1908) and Bruxelles Exposition (official march of the 

Brussels 1910 Exhibition).  

 
109 Het Laatste Nieuws, November 20, 1897, p. 1, Gazette de Charleroi, November 20, 1897, p. 2 and Le Journal 

de Bruxelles, January 3, 1898, p. 1. 
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For wind and/or fanfare band he also wrote Valse des Chasseurs (1890), the gavotte Hyménée 

(1896), the dramatic overture Helvetia (test piece at the 1902 International Band Contest at 

Geneva, Switzerland), Cortège Byzantin (1904), Concerto romantique for cornet and wind band 

(1908). Babil d'oiseaux, bluette, for 3 flutes and wind band (1911), Fantaisie concertante for 

alto saxophone or clarinet and band (1911), Rapsodie Congolaise (1912), Une Patrouille au 

camp (1912), Pax et bellum overture (1914), Fantaisie sur des Thèmes Russes, Fête à Budapest, 

Danse Bohémienne, Divertissement à la Hongroise, Aventure de carnaval valse-caprice, 

Concertino, Légende Moscovite, and the overtures Belgica, La Bataille des Éperons d’or and 

Les gladiateurs (also test piece at the Geneva contest in 1902)110. 

 

Lecail was conductor of the Grenadiers Band from December 29, 1897 up to March 29, 1920. 

 

In the Journal de Bruxelles one could read: 

 
« L’avènement de M. Lecail à la direction de cette phalange d’élite était tout indiqué. Ancien 

lauréat des classes de MM. Dupont et Kufferath au Conservatoire royal de Bruxelles, M. Lecail 

a fourni à Anvers, où l’émulation est grande et où des bonnes musiques ne manquent pas, une 

carrière des plus brillantes comme chef d’orchestre et comme compositeur. Il a rendu son nom 

populaire à Anvers par plusieurs transcriptions très heureuses de fragments d’œuvres de Peter 

Benoit, pour lesquelles le maître s’est plu à lui transmettre ses plus vives félicitations. L’honneur 

artistique et la réputation de la musique du régiment des grenadiers sont transmis en de bonnes 

mains. Les Anversois perdent, par le départ de M. Lecail, un excellent chef qui avait toutes leurs 

sympathies; les Bruxellois y gagnent un musicien dont ils apprécieront bientôt la valeur. »111 

 
[The advent of Mr. Lecail to the leadership of this élite band  was quite appropriate. A former 

laureate of the classes of Mr. Dupont and Mr. Kufferath at the Conservatory Royal in Brussels, 

Mr. Lecail has provided Antwerp, where emulation is great and where good bands are numerous, 

with one of the most brilliant careers as a conductor and composer. He made his name popular 

in Antwerp with several very fine transcriptions of fragments of  compositions by Peter Benoit, 

for which the master gladly conveyed to him his warmest congratulations. The artistic honor 

and reputation of the Band of the Grenadier Regiment is entrusted in good hands. With the 

departure of Mr. Lecail the people of Antwerp lose an excellent bandleader who had all their 

sympathies; the people of Brussels gain a musician whose value they will soon appreciate.] 

 

1898. 

Lecail conducted his first concert with the Grenadiers Band on Sunday February 6, 1898 at the 

Palais de la Bourse.112 The program included the premiere performance of Lecail’s composition 

Rapsodie Congolaise which had to be encored.113 

 

The concert of the Grenadiers Band at the Brussels Market Square on September 26, 1898 

concluded with a performance by the Band and three choirs (L’Écho du Peuple, L’Orphéon and 

Les Artisans)  of the Artevelde Cantata, composed by François-Auguste Gevaert. 114  

 
110 Le Petit Bleu du Matin, June 15, 1902, p. 1 & La Réforme, June 17, 1902, p. 2. 
111 Le Journal de Bruxelles, January 3, 1898, p. 1. 
112 Le Journal de Bruxelles, February 3, 1898, p. 3 and February 6, 1898, p. 3, L’Indépendance Belge, February 3, 

1898, p. 3 & Le Vingtième Siècle, February 6, 1898, p. 1. 
113 L’Étoile Belge, February 8, 1898, p. 3. 
114 Le Peuple, September 28, 1898, p. 1, Het Laatste Nieuws, September 27, 1898, p. 1 & Het Nieuws van den 

Dag, September 28, 1898, p. 1.  
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1900. 

Quite evidently, Lecail often put one or more of his on composition on the concert programs of 

the Grenadiers Band. That was, for instance the case with a concert at Liège which got laudatory 

comments in the press.115 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

At a concert at Huy in August 1900, the Band played no less than five compositions by Richard 

Wagner, including excerpts from Lohengrin and Tannhäuser.116 

Clovis Lecail composed a cantata on the occasion of the marriage of Prince Albert and Princess 

Elisabeth of Bavaria in Munich on October 2, 1900. The cantata was performed by the Band 

and the Choral Society of the Grenadiers  Regiment at the Saint Elisabeth Barracks on October 

2. The cantata was performed again by 500 choristers and musicians conducted by L. Ansiaux 

at Dinant, Prince Albert attending, on September 19, 1901.117 

 
115 La Meuse, September 17, 1900, p. 2. 
116 La Meuse, August 17, 1900, p. 2. 
117 La Réforme, September 24, 1900, p.2 and September 30, 1900, p. 1. 

Clovis Lecail. 

    Concert program Liège September 16, 1900. 
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The Band gave numerous regular concerts at various Brussels locations including different 

Parks. 
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The Belgian Grenadiers Band was, next to the famous Guides Band, one of the very first 

Belgian military bands to record music on 78 rpm discs. The first (acoustical) records were 

made for the Zonophone label and were recorded in Brussels  late 1901 and early 1902, Clovis 

Lecail conducting. (cf. Appendix 1). 

 

1903. 

A concert at Charleroi on Sunday July 12, 1903 got a large and laudatory comment in the local 

press: 

 
« …Placé depuis six ans sous la direction du chef, qui, avec sa Kermesse Flamande, a pu figurer 

très honorablement au programme au côté des Titans de la musique, l’orchestre de grenadiers 

maintient avec avantage une réputation consacrée depuis longtemps par la critique mondiale. 

Son programme de dimanche comportait trois de principales pages de Wagner, encadrées par 

de ravissantes fantaisies. Les unes et les autres ont reçu une exécution vraiment 

magistrale... »118  

 

[…Conducted for six years by their musical director, who, with his Kermesse Flamande, has 

been able to appear very honorably on a program alongside the Titans of music, the Grenadiers 

Band largely maintains a reputation granted since long by the music critics worldwide. Its 

Sunday program featured three of Wagner's main compositions, framed by delightful fantasies. 

Both received a truly masterful execution…] 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
118 Gazette de Charleroi, July 14, 1903, p. 2. 
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In 1904 the records by the Belgian Grenadiers Band, issued on the Zonophone label, were 

advertised in the newspaper La Réforme.119 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1905. 

 

 

 

 

 

 

  

 
119 La Réforme, weekly from May 1904 to April 1906.  

  Concert program Brussels May 27, 1905. 
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Clovis Lecail was called on for several musical aspects of the celebrations of the 75th 

anniversary of Belgium’s independence, the 1905 National Jubilee. He shared the care for the 

music of the huge historical cortege with the composers Paul Gilson and Emile Agniez (1859-

1909). He orchestrated several pieces performed by the (historical) groups of wind players 

including aida trumpets, brass ensembles and even conches. The Grenadiers Band was also 

actively involved in festivities all over the country.120  

 

In 1905  the Regiment of the Grenadiers moved from the Saint Elisabeth Barracks to the Prince 

Albert Barracks.  

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
120 A. Rouvez, Le Jubilé National de 1905, Brussels, 1905. 

  Concert program  Brussels June 3, 1905. 

  Saint Elisabeth Barracks 
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The Grenadiers Band got a rehearsal room on the top floor of the Prince Albert barracks.  

 

1907. 

  

 

 

 

 

 

 

  

  Concert program Brussels January 22, 1907. 

  Concert program Brussels January 12, 1907. 

  Prince Albert Barracks 
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On October 6, 1907, the Band accompanied some 500 choristers in the performance of Paul 

Gilson’s Cantate Inaugurale at the inauguration ceremony of a new school building at 

Schaarbeek.121 The Band had participated in the premiere performance ten years earlier (cf. p. 

32). 

In August 1907, Lecail was celebrated by the regiment on the occasion of his 25 years as 

military band conductor.122  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
121 Le Petit Bleu du Matin, October 5, 1907, p. 3 & L’Indépendance Belge, October 8, 1907, p. 2. 
122 L’Étoile Belge, August 22, 1907, p. 4. 

  Concert program Brussels January 29, 1909. 

  Concert program Brussels June 22, 1910. 

  Band of the Grenadiers, conductor Lecail 1907. 
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On May 9, 1911, the Band played at the gala dinner for the French president Fallières123 at the 

Royal Palace Brussels.  

 

 

 

 

 

 

 

 

 

 

 

On June 30, 1912 the Band accompanied 2.500 children in the performance of the cantate 

Gloria Flori by August De Boeck on a text by Norbert de Tière at Anderlecht. It also played 

the Rubens March and the overture Le roi des Aulnes by Peter Benoit.124 

Part of the celebrations of the 75th anniversary of the Grenadiers Regiment in 1912, the Band 

played a concert, shared with the Orphéon choir, at the Brussels market square on June 24 with 

the following program125: 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

The Royal Decree nr.1567 of 1913 stipulated the following composition for the Grenadiers 

Band: 

 

 7 musicians 1st class 

 8 musicians 2nd class 

          14 musicians 3rd class 

 8 musicians 4th class 

 8 musicians 5th class 

    Total: 45 musicians 

 

All musicians were assimilated with the rank of sergeant. 

 
123 Armand Fallières (1841-1931) was president of France from 1906 to 1913. 
124 Le Soir, June 29, 1912, p. 1.  
125 Le Peuple, June 23, 1912, p. 2 
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WORLD WAR I (1914-1918) 

 

France 

Since 1915 the Belgian National Day on July 21 was celebrated in France. The Band of the 

Belgian Grenadiers Regiment, conducted by Clovis Lecail, played a concert at the Théâtre de 

la Verdure of the Tuileries Gardens on Friday July 21, 1916. The concert included pieces by 

Delibes, Massenet and Lecail and concluded with the national anthems of all the allied 

countries.126 The next day the band played a joint concert with the Garde Républicaine Band at 

a gala concert in the gardens of the Palace of Versailles. André Allard (1874-1938) from the 

Paris Opera sang both national hymns accompanied by the massed bands (cf. picture p. 45). 

The concert was repeated the next day.127 The Belgian Grenadiers Band also performed at Le 

Havre128. 

 

 

 

 

 
126 Le Gaulois, Paris, July 22, 1919, p.1. 
127 Le Petit Parisien, July 23, 1916, p.2 and July 24, p. 2 & Le Vingtième Siècle, July 19, 1916, p. 1 and July 23, 

1916, p. 3. 
128 During World War I as Belgium was almost completely occupied by the Germans. Sainte-Adresse, a suburb of 

Le Havre, was the administrative capital of the Kingdom, under temporary lease for the duration of the hostilities 

in order to avoid a government in exile. 

Poster announcing the concert by the Belgian 

Grenadiers Band on July 21, 1916. 

Poster announcing the joint concert of the bands of 

the Belgian Grenadier Guards and the Garde 

Républicaine at Versailles on July 22 and 23, 1916. 
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The newspaper "Excelsior" of July 21, 1916. 

Joint concert of the Garde Républicaine band and the Belgian Grenadiers Band, 

Versailles July 23, 1916. 
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   The Belgian Grenadiers Band in front of the Grand Palais, Paris 1916. 
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England 

In November 1916, the Grenadiers band went to Great Britain  and played concerts in 

Manchester, Bradford, Leeds and Harrogate. At Bradford it played for the wounded British 

soldiers at Saint Luke’s Hospital.129 The Band played two concerts at the Palace Theatre in 

Manchester on November 5 and 6. On November 7 the Band played  concert at the Military 

War Hospital of Bradford and the next day, November 8,  a concert at a similar hospital in 

Leeds and an evening concert at the Leeds Town Hall. On November 9 there was  concert at 

Saint George’s Hall in Bradford. On Friday November 10 there was a concert at the Kursaal of 

Harrogate. 130 From November 11 to November 16, 1916 the Band was in London.  

 

London. 

On Sunday November 12 the Band played a concert at the Alhambra Theatre in London for the 

King’s Feast. This concert was attended by Princess Clémentine, the youngest daughter of late 

King Leopold II; among the soloists was the soprano Emilia Conti. Besides several marches, 

including Sambre et Meuse, the Band played ballet music from Les deux pigeons (Massenet), 

Dernier jour de la Terreur (Litolff), Rhapsodie Congolaise (Lecail) and the overture La Muette 

de Portici (Auber).131 On Monday November 13 the Band was in Twickenham and then moved 

to Richmond where it visited the Pélabon Works132 and played a concert.133 On Wednesday 

November the Belgian Grenadiers Band paraded with the British Guards Bands through the 

main streets of London. On November 15 the Band played the national hymns of Great Britain 

and Belgium at the Te Deum for the King’s Feast at Westminster Cathedral in London.  

The Band left London on November 18 for Folkestone where it also played a concert.134 

 
129 L’Indépendance Belge (edited in Great Britain), November 10, p. 2 & November 20, 1916, p. 5. 
130 L’Indépendance Belge (edited in Great Britain), November 4, 1916, p. 2. 
131 L’Indépendance Belge (edited in Great Britain), November 14, 1906, p. 2. 
132 Pélabon Works at Richmond (Surrey) manufactured ammunitions for the Belgian army. 
133 L’Indépendance Belge (edited in Great Britain); November 15, 1916, p.2. 
134 L’Indépendance Belge (edited in Great Britain), November 18, 1916, p. 2. 

The Band of the Belgian Grenadiers at the Pélabon works, 

Richmond, November 13, 1916. 
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A concert tour in Italy was announced in the scarce Belgian press135 in 1917 but did not take 

place. 

 

During the complete war, the Grenadiers Band also played numerous concerts for the resting 

soldiers behind the frontlines. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Paris 

On Sunday November 18, 1917 the Belgian Grenadiers Band played at the Te Deum for the 

King’s Feast at the Church of the Belgian Mission, rue de Charonne 181 in Paris and in the 

afternoon played a concert at the concert hall of the mission.136  

 
135 L’Indépendance Belge (edited in Great Britain), April 13, 1917, p. 3 & Le Vingtième Siècle, April 1, 1917, p. 2. 
136 Le Vingtième Siècle, November 17, 1917, p. 2, Journal des Débats, July 23, 1917, p. 3 & L’Action Française, 

November 19, 1917, p. 1. 

  The Grenadiers Band at a farm at Weegschede (Alveringem). 

   Colonel Lefébure inspects the Grenadier Regiment at De Panne in April 1915. 
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Le Havre 

The Band also played several concerts at Le Havre (France) as the Belgian government was in 

exile at Sainte Adresse.137 Most concerts were played at hospitals where wounded soldiers were 

taken care of , but the Band also played at the local opera house. The local press paid attention 

to the performances of the Belgian Grenadiers Band in Le Havre. Several concert programs 

were published and even the names of several soloists as was the case in this article published 

in Le Petit Havre of August 5, 1918. 

  

 
137 Following the German invasion of Belgium at the beginning of the First World War, in August 1914, the 

Belgian government decided to go into exile. In consultation with the French State, the city of Sainte-Adresse was 

designated to welcome the members of this government and allow them to continue to manage their country.   

  Le Petit Havre, Monday August 5, 1918  p. 2. 
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The Band participated in the ceremonies and festivities welcoming the King back in Brussels 

on November 22, 1918. 

On December 20, 1918 the Band played a concert, including many national anthems, at the 

Brussels town hall.138 

 

When Clovis Lecail retired on March 29, 1920 and was succeeded by Valéry Bury as conductor 

of the Belgian Grenadiers Band this was mentioned in several newspapers.139 It was also 

mentioned that Lecail kept the function of Inspector of all Military Bands.  

Only the newspaper L’Étoile Belge paid a tribute to Lecail: 

 

   
[Mr. Lecail has recently been nominated officer in the Order of Leopold with a most praising 

mention recalling his record and exemplary behavior during the complete wartime The former 

conductor of the Grenadiers Band will be remembered by the amateurs of good music as a 

conscientious and honest artist. One remembers the brilliant military band concerts he conducted 

at the 1910 Exhibition and lately at the unforgettable warriors’ festival at the Brussels Grand-

Place. Being a gifted composer, Mr. Lecail wrote numerous compositions, mostly for military 

band, which can be found on the repertoire of the wind bands in Belgium and abroad.]140 

 

 
138 De Standaard, December 22, 1918, p. 1. 
139 Le Soir, April 22, 1920, p. 1, L’Indépendance Belge, April 22, 1920, p. 2, Journal de Bruxelles, April 23, 

1920, p. 2, Le Vingtième Siècle, April 23, 1920, p. 2 & Le Courrier de l’Escaut, April 23, 1920, p. 3. 
140 L’Étoile Belge, April 4, 1920 p. 2.  
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The French music magazine Le Ménestrel wrote in an article “Musiques Militaires Belges” in 

1920: 
 

« Le 1er Grenadiers – ‘régiment du Roi’,- comporte 55 musiciens, ce qui est déjà fort honnête. 

Parlons un peu de ce dernier, puisqu'il est à la tête de l'infanterie. Sa remarquable musique 

avait pour chef, jusqu'en ces derniers temps, un excellent musicien, M. Lecail, récemment 

retraité, mais maintenu par faveur spéciale dans ses fonctions d'inspecteur,-en récompense de 

sa belle conduite au front. Car la musique du 1er Grenadiers s'y fit remarquer à tous égards ; 

plusieurs de ses membres furent tués, dont cinq à la fois par une bombe d'avion! »141 
 

[The 1st Grenadiers - "The King's Regiment" - boasts 55 musicians, which is fairly honest. Let's 

talk a little about the latter, since it dominates the infantry. Its remarkable band was conducted, 

until recently, by an excellent musician, Mr. Lecail who lately retired, but was maintained by 

special favor in his functions as inspector, as a reward for his fine conduct at the front. For the 

band of the 1st Grenadiers was remarkable in all respects; several of its members were killed, 

five of them at once by an airplane bomb!] 

 

Clovis Lecail died at Brussels on April 6, 1932.142 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
141 Le Ménestrel, 401- 82° Année, September 3, 1920, p. 1.  

142 La Nation Belge, April 8, 1932, p. 3, Le Peuple, April 13, 1932, p. 4. 
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Valéry Bury (1920-1932) 

 

The magazine Le Ménestrel introduced Lecail’s successor Valéry Bury : 

 
« M. Valéry Bury, qui remplace M. Lecail, a bien mérité cet honneur. Depuis vingt-et-un ans il 

s'est acquis, dans ses fonctions de chef de musique, une réputation très justifiée. Très 

particulièrement il a conquis notre sympathie en propageant les œuvres de nos compatriotes et 

notamment pendant les dernières campagnes. Ajoutons qu'il fut blessé dès le début de la guerre, 

a été l'objet de deux citations des plus élogieuses et a reçu diverses décorations, parmi lesquelles 

la croix de guerre. L'homme en lui vaut l'artiste. ».143 

 

[Mr. Valéry Bury, who replaces Mr. Lecail, has well deserved this honor. For twenty-one years 

he has acquired, in his functions as a conductor, a very justified reputation. In particular, he won 

our sympathy by spreading the works of our compatriots and especially during the last 

campaigns. Let us add that he was wounded from the beginning of the war, was awarded two 

most laudatory citations and received various decorations, including the Croix de Guerre. Both 

man and artist are equal meritorious.] 

 

Valéry Bury was born on June 112, 1878 at Binche. He studied 

at the Royal Brussels Conservatory of Music and obtained first 

prizes for oboe and harmony and joined the Band of the 1st 

Guides Regiment. He passed the examination for military 

bandmaster but was too young to take the function. In 1899, 

only aged twenty,  he was appointed bandmaster of the Band 

of the 3rd Lancers stationed at Bruges and in 1906 moved in that 

function to the 4th Regiment of the Line in the same town. 

During World War I, Bury got wounded at the front in Pervijze 

in 1914. He succeeded Clovis Lecail as conductor of the 

Grenadiers Band in 1920. He also succeed Lecail as inspector of 

the Belgian Military Bands on September 26, 1927 and exercised this 

function until he retired in June 1932. 

Bury composed numerous works for wind (military) band including 

several marches: the March of the 13th Regiment of the Line, March of the 24th Regiment of the Line, 

March of the 3rd Regiment of Riflemen on Foot, Marche des Rubanniers, Charles Maton, Le 

Montagnard, Le Chef de Corps, La vieille Garde, Boum ça y est, Souvenir de Ten Brielen, Prince 

Léopold, Marche des Footballistes and Grande Marche Inaugurale, next to the overture Confraternité. 

Bury conducted several amateur wind bands: Fanfare Royale des Charbonnages du Bois-du-

Luc, Royale Lyrique Harmonie de Braine-le-Conte and Fanfare Royale 1870 of Leval-

Trahegnies. With these bands he won several prizes at national and international band contests. 

 

 

 

 

 

 

 

 

 

 

 

 
143 Idem. 
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1921 

On January 15 and 16, 1921 the Grenadiers Band played a charity concert at Nancy (France)144  

 

The 25th anniversary of Valéry Bury as military band conductor was celebrated with a music 

festival gathering the four amateur bands conducted by Bury and the Grenadiers Band at 

Manage on June 22, 1924. 145 This was front page news for L’Étoile.146 

 

On August 14 and 15, 1921 the Band played at Condé-sur-l’Escaut (France) in the frame of 

the Josquin des Prez festival.147 

 

On August 19, 1921 the Band accompanied massed choirs of schoolchildren at a charity concert 

for the benefit of the war orphans at the Brussels Market Square (cf. picture below).148 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1923 

In 1923 René De Ceuninck left the Band of the 4th Carabineers Regiment as bandmaster and 

was added to the Band of the Grenadiers, as second bandmaster, assistant of Bury. He conducted 

many concerts of the Grenadiers Band. On September 22 and 23, 1923 the band was again in 

Nancy (France) and played two concerts.149 

 

Due to the dissolution of 12 military bands in 1923, the Grenadiers Band was augmented with 

17 musicians and boasted now 62 musicians. 

 

 

 
144 La Meuse, January 11, 1921, p. 6, La Libre Belgique, January 16, 1921, p. 3, Le Matin, January 16, 1921, p. 2, 

Journal de Bruxelles, January 16, 1921, p. 2 & La Nation Belge, January 16, 1921, p. 2 and January 17, 1921, p. 2. 
145 Gazette de Charleroi, June 23, 1924, p. 3, Le Soir, June 24, 1924, p. 6, Le Peuple, June 24, 1924, p. 3 & La 

Libre Belgique, June 24, 1924, p. 5. 
146 L’Étoile, June 20, p. 1, 1924. 
147 La Libre Belgique, August 16, 1921, p. 2 & Le Soir, August 16, 1921, p. 2. 
148 Le Soir, June 9, 1921, p. 4 and June 18, 1921, p. 1. 
149 Le Peuple, September 20, 1923, p. 2 & La Nation Belge, September 23, 1923, p. 2. 
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1925 

On May 26, 1925 the Band played at a Belgian military ceremony in Rome (Italy).150   

The Band played a concert at the Place d’Armes of Luxemburg City (Grand Duchy of 

Luxemburg) on August 16, 1925.151 
 

1926 

At the inauguration of the Woeste Monument in Brussels on October 17, 1926 the Grenadiers 

Band accompanied 500 children in the cantata Patrie Radieuse, composed by Clovis Lecail. 152 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1927 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On June 10, 1927, 1.500 pupils of the Brussels schools attended a rehearsal of the Grenadiers 

Band at the Waux-Hall open air theatre, as an initiation into music. The program included 

Dreaming from Schumann’s ‘Kinderszenen’, the first movement of Schubert’s Unfinished 

Symphony,  von Weber’s Freischütz Overture, César Franck’s Redemption, Paul Gilson’s 

Rapsodie Hawaïenne and Bernaert’s Marche Solennelle.153  

 
150 La Nation Belge, May 26, 1925, p. 3 & L’Indépendance Belge, May 27, 1926, p, 2. 
151 Le Vingtième Siècle, August 18, 1925, p. 3. 
152 Le Soir, October 14, 1926, p. 1. 
153 L’Étoile Belge, June 11, 1927, p. 3 & La Dernière Heure, June 11, 1927, p. 1. 

Concert at the 20th Brussels Automobile Fair 

December 18, 1926. 

  Concert at the Brussels Park, May 12, 1927. 
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The Grenadiers Band participated in (its first?) broadcast concert on “Station de  Bruxelles” 

(805 m. 50)154 on Tuesday June 14, 1927. The concert included two compositions by René De 

Ceuninck.155 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1928 

Sometimes the Band also played a concert with a particular theme. That’s was for instance the 

case with the concert of Latvian music, including Two Preludes (Jānis Mediņš) and Polonaise 

and Religious March (Jāzeps Vītols) at the Brussels Army Museum on March 25, 1928.156 

Another thematic concert, called “Italian Music Festival”,  took place at the Flora cinema in 

Ixelles (Brussels) on April 20,  1928.157 

 

 
154 Radio Station inaugurated on November 24, 1923. 
155 Le Vingtième Siècle, June 14, 1927, p. 4, La Libre Belgique, June 14, 1927, p. 5 & Journal de Charleroi, June 

11, 1927, p. 3 and June 14, 1927, p. 3. 
156 Le Peuple, March 27, 1928, p.5 & Gazette de Charleroi, March 26, 1928, p. 1. 
157 La Libre Belgique, April 17, 1928, p. 4. 

Concert at the Brussels 'Bois de la Cambre' 

Park, August 28, 1927. 
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On December 4, 1928 the Grenadiers Band played another radio concert broadcast by Radio 

Belgique (also on 805 m. 50). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1929 

On March 26, 1929 the Band of the Belgian Grenadiers 

participated in the funeral ceremonies for Marshal Foch in 

Paris (France).158 

 

 
158 Le Peuple, March 21, 1929, p. 3, Journal de Charleroi, March 27, 1929, p. 1 & Le Soir, March 27, 1929, p. 3. 

Concert at the Brussels Park, September 21, 1928. 

Concert at Jette (Brussels), May 6, 1928. 
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On May 19, 1929 the Grenadiers Band played  a concert at the main square of Lille (France).159 

This concert was broadcast live by Radio Lille (P.T.T.)- 245 m.160 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
159 La Nation Belge, May 20, 1929, p. 3, Le Soir, May 21, 1929, p. 5, Le Vingtième Siècle, May 20, 1929, p. 2 & 

La Libre Belgique, May 21, 1929, p. 1. 
160 Le Vingtième Siècle, May 19, 1929, p. 8 & Gazette de Charleroi, May 19, 1929, p. 5. 

  Concert at the Wauxhall, Brussels, July 2, 1929. 

Concert at the Brussels Park, May 5, 1929. 

Concert at the Brussels Park, June 10, 1929. 
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On September 1, 1929, the Band played a concert at Marcinelle which got 

a laudatory comment in  the Gazette de Charleroi with a picture of the 

conductor. The program included pieces by Ketèlbey, Wagner, Bizet and 

Puccini.161 

 

 

 

 

 

 

 

 

 

 

 

 

On October 19, 1929  a concert with the Grenadiers Band was broadcast by Radio Schaerbeek 

(246 m). 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

1930  

Paris again. On January 18, 1930 the Band played at a charity concert for the benefit of the 

blind disabled ex-war soldiers at the Paris Opera. The program included the overture The 

Merchant of Venice by Paul Gilson and Caucasian Sketches by Mikhail Ippolitov-Ivanov. There 

was also a reception at the Town Hall.162 

The band participated in numerous ceremonies and festivals celebrating the centenary of 

Belgium’s independence. 

On August 5, 1930 a Concert by the Grenadiers Band at the Brussels Waux-hall was broadcast 

by Radio Schaerbeek (246 m).163 

 

 

 

 

 

 

 
161 Gazette de Charleroi, September 3, 1929, p. 3. 
162 Le Soir, January 20, 1930, p. 2. 
163 Le Soir, August 5, 1930, p. 5. 

  Concert at the Brussels Park, September 15, 1929. 
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An international concert at the Brussels Cinquantenaire Park, gathering the Grenadiers Band 

(Valéry Bury), the Military Band of the Grand Duchy of Luxemburg (Fernand Mertens), the 

Brussels Town Band and the Choral Society of La Bouverie was broadcast live by Radio 

Belgique (500 m.) on August 9, 1930. The Grenadiers played compositions by Rimsky-

Korsakov, Paul Gilson, Gevaert  ̧Benoit and Humoresque by Marcel Poot.164  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Lieutenant René De Ceuninck was responsible for 

the performances and arrangements of the music, 

often played on reconstructions of ancient musical 

instruments, used in the historical parade 

“Ommeghang”, which took place in the summer of 

1930.165  

 

 

 

 

 

 

 

 

 
164 Le Soir, August 9, 1930, p. 5 & La Libre Belgique, August 10, 1930, p. 3. 
165 La Libre Belgique, June 22, 1930, p. 3. 

Back from the camp - La Dernière Heure, August 21, 1930. 
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1931 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On May 15, 1931 the Band participated in the funeral procession of violinist Eugène Ysaye.166 

On May 17, 1931 the Grenadiers Band played a concert at Roubaix (France) for the 50th 

anniversary of the local choir “Nadaud” with which it had shared the scene at the Paris opera 

on January 18, 1930.167 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
166 L’Indépendance Belge, May 15/16, 1931, p. 2. 
167 Le Soir, May 19, 1931, p. 1 & Le Peuple, May 19, 1931, p. 3. 

Concert Program Brussels Park, May 7, 1931. 

Concert Program Brussels, June 7, 1931. 

Concert program Brussels, May 31, 1931. 
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A concert by the Band at the Josaphat Park in Brussels was broadcast live by Radio Schaerbeek 

(245, 9 m.) on June 27, 1931.168 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1932 

 

 

 

 

 

 

 

 
168 Le Soir, June 27, 1931, p. 7. 

Broadcast Concert June 27, 1931. 

La Meuse, June 6, 1932 
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When Valéry Bury retired as conductor of the Gren adiers Band in June 1932, Paul Gilson 

wrote a fine article (signed  SERTUASEL) in the Revue Musicale Belge of June 20: 
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Valéry Bury’s retirement was announced in advance in the press.169 

He conducted his last concert with the Grenadiers Band at the Waux-Hall open air theatre on 

June 28, 1932. The program consisted entirely of Belgian compositions170 : 

 
 

Fête dans le Temple de Jupiter – from ‘Polyeucte’  Edgar Tinel 

Le Marchand de Venise – overture   Paul Gilson 

Sur le Lac Léman - barcarolle                 Clovis Lecail 

Variations en forme de danse                 Marcel Poot 

A travers l’œuvre de Peter Benoit   Peter Benoit 

Marche du 1er Régiment des Grenadiers  Constantin Bender 

Marche du 2ème Régiment des Grenadiers  Félix Degrez 
 

 

The concert was followed by a ceremony paying tribute to the conductor at which the composer 

Marcel Poot gave a laudatory speech .171 

 

 

 

 

 

 

 
169 La Meuse, June 17, 1932, p. 6, Le Soir, June 18, 1932, p.2, Le Vingtième Siècle, June 18, 1932, p. 2, L’Étoile 

Belge, June 18, 1932, p. 3 & L’Indépendance Belge, June 19, 1932, p. 1 
170 Le Soir, June 30,  1932 p. 4.  
171 Le Soir, June 22, 1932, p. 2, La Nation Belge, June 29, 1932, p. 4, Le Peuple, June 29, 1932, p. 6,  La Dernière 

Heure, June 30, 1932, p. 1, L’Étoile Belge, June 30, 1932, p. 6, Gazette de Charleroi, June 30, 1932, p. 2, 

L’Indépendance Belge, July 1, 1932, p. 5 & Het Nieuws van den Dag, June 30, 1932, p. 1. 

La dernière Heure, June 30, 1932 Le Peuple, June 28, 1932, p. 1. 
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La Nation Belge published an interview with Valéry Bury who told his life story.172 

 

     

 

 

 

  

 
172 La Nation Belge, June 28, 1932, p. 2. 

  La Nation Belge, June 28, 1932, p. 2. 
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Major Bury was succeeded as musical director by his assistant René De Ceuninck who had 

seconded him since 1923. 

 

 

RENÉ DE CEUNINCK (1932-1940)  

René De Ceuninck was born at Fontaine-l'Évêque on 

January 9, 1893. Aged fourteen he entered the Royal 

Conservatory of Brussels and only two years later he 

graduated with First Prizes for solfeggio, transposition 

and flute. The same year, in 1909, he joined the 

orchestra of the Brussels opera “La Monnaie” as a 

flautist and became soloist of this orchestra in 1913. In 

the meantime he had first studied harmony and 

counterpoint with composer Martin Lunssens and then 

composition with Paul Gilson. He joined the army and 

participated in the Yser Campaign in 1914 as a member 

of the Band of the 2nd Carabineers. On October 30, 

1914 he got injured at the shoulder at Stuivenskerke 

and was evacuated to Great Britain. Once recovered, 

De Ceuninck was reintegrated in the front line. He 

passed the examination for military band conductor 

and had to set up the Band of the 4th Carabineers 

Regiment which he conducted from 1917 until it was 

disbanded in 1923. De Ceuninck wrote the march of 

the regiment. When the Band of the 4th Carabineers 

Regiment was dissolved De Ceuninck was appointed 

deputy conductor of the Band of the Grenadiers 

Regiment as assistant to Valéry Bury whom he 

succeeded in 1932 

Farewell ceremony June 28, 1932- Het Nieuws van den Dag, June 30. 
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In 1940 Commander De Ceuninck was made a prisoner of war at Ninove and he was deported 

to the camp of Tibor Oflag III in Poland together with numerous Walloon and Brussels 

prisoners. The situation was rather critical as the temperature often went down to minus 15° 

Celsius. He was liberated on February 20, 1941 and was put at the disposal of the “Service des 

Travaux” of the demobilized army. De Ceuninck got back to Belgium and took up again the 

conductorship of the Grenadiers band from November 9 to December 1944. 

When Arthur Prevost retired De Ceuninck was selected to lead the Band of the Guides which 

he conducted from December 1944 to the end of January 1946. In this very short period he 

maintained the exceptional level of the Guides Band. 

De Ceuninck also conducted several amateur wind bands including the Royale Lyrique of 

Fontaine-l'Evêque (1925-1939) and the Royale Harmonie of la Bouverie (1926-39) and (1944-

46). When he retired on January 31, 1946, he settled in Switzerland with his family. Over there 

he conducted the amateur wind bands Les Armes Réunies at La Chaux-de-Fonds (until 1970) 

and L'Union Instrumentale at Locle (Neuchâtel). René De Ceuninck died on August 9, 1973. 

De Ceuninck has composed several wind band pieces, including military marches and he wrote 

also some very interesting fine transcriptions. We mention the military marches Centenaire des 

Grenadiers, Grenadiers Toujours, Marche du Service de Santé Belge, Marche des Croix de 

l'Yser, Marche du 6ème Régiment d'Artillerie, Marche du 14ème Régiment d'Artillerie, Marche 

du 15 ème Régiment d'Artillerie, Marche du 4 ème Régiment de Carabiniers and Marche du 1er 

Corps and the funeral march A nos Morts glorieux (on a text by Rodan).  He also wrote several 

concert pieces such as the overture Du Sang sur nos Lauriers (premiered at La Chaux de Fonds 

on March 30, 1947), Sept Pièces religieuses pour Fanfare, Variations Symphoniques sur un 

Thème basque and the cantata Epopée next to about one hundred transcriptions. He also 

composed an opera Yolande ou l’Aventure Enchantée.173  

 

 

 

 

 

 

 

 

 

 

 

1933 

The Band continued the tradition to play concerts at the Brussels Park, both on the bandstand 

and at the Waux-Hall open air theatre. (21 and 28 May, 8 and 25 June, 4 July …)  

A concert at Fontaine l'Évêque, De Ceunink’s birthplace, on June 11, 1933 got much attention 

in the press.174   

 

 

 

 
173 Francis Pieters, The Royal Symphonic Band of the Belgian Guides. A legendary wind band, Brussels 2018, pp. 

236-237.  
174 Gazette de Charleroi, June 14, 1933, p. 3. 

Broadcast I.N.R. October 12, 1932. 
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On July 30, 1933 the Grenadiers Band played the incidental music of Bizet’s L’Arlésienne at a 

performance of Daudet’s play by the choir ‘L’Union Wallonne’ of Uccle (Brussels) at the 

Wolvendael open air theatre of Uccle.175 

 

1934 

 

 

 

 

 

 

 

 

 

 

 

 

 

In June 1934 the Band was back in Paris to take part in the International Military Music Festival 

organized by the newspaper L’Intransigeant.176 Next to the Belgian Grenadiers Band, eight 

other military bands participated in the festival: The Landwehr (Switzerland), The Band of the 

Carabinieri (Italy), the Grand-Ducal Band (Luxemburg), the Royal Sussex Regiment (Great 

Britain), Pipes and Drums of the Irish Guards (Great Britain), the Garde Républicaine (France), 

the Fanfare du 4° Spahis (Morocco) and the Musique de la Flotte de Toulon (France). 

The Grenadiers Band arrived in Paris on Thursday June 21. It participated in three concerts. 

At the concert at the Palais des Sports, the Grenadiers played A travers l’œuvre de Peter Benoit. 

 
175 L’Étoile Belge, July 31, 1933, p. 4 & La Meuse, August 1, 1933, p. 3. 
176 Le Soir, June 24, 12934, p. 3. 

Concert at the Waux-Hall, July 4, 1933. 

Concert program  Waux Hall Brussels, May 29, 

1934. 
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The whole Festival was extensively reported in the organizing newspaper L’Intransigeant.177 

 

  

 
177 L’Intransigeant, June 22, 23, 24 & 25, 1934. 

Le Soir, June 23, 1934, p. 3 

Le Vingtième Siècle, p. 2. 
L'Intransigeant  June 22, 1934 p. 10 

La Dernière Heure, June 23, 1934, p. 3. 
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During the same weekend, the Belgian war-veterans association ‘Fraternelles de l’Armée de 

Campagne’ paid a visit to its French sister association in Paris. The Grenadiers Band 

participated in several official celebrations.178 

 

 

 

 

 

 

On September 14, 1934 the Grenadiers Band played during the 

44th Tribune Radiophonique du Combattant broadcast by  the 

I.N.R. The program included the first performance of the 

official Marche de l’Exposition de Bruxelles by Pieter 

Leemans.179 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
178 L’Intransigeant, June 25, 1934, p. 3 & Le Soir, June 25, 1934, p. 4. 
179 Le Vingtième Siècle, September 4, 1934, p. 8 & Journal de Charleroi, September 2, 1934, p. 9. 

Le Patriote Illustré, Juillet 1, 1934, p. 28. 
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1935 

On March 8, 1935 the Grenadiers Band played a broadcast concert for the ‘Tribune 

Radiophonique’ with a program of music composed by Belgian military bandmasters. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

The Band played several concerts at the premises of the 1935 Brussels International 

Exposition.180 On August 8 it performed at the ‘Vieux Bruxelles’, on August 28 at the 

International Hall and on September 7 it played a program of Belgium music at the I.N.R. 

pavilion.  

 
180 The Brussels International Exposition of 1935 (French: Exposition Universelle et Internationale Bruxelles de 

1935) was a World's fair held between April 27 and November 6, 1935.  
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On August 18, 1935 the Band played again the incidental music by Bizet accompanying 

Daudet’s play L’Arlésienne as it had done on July 30, 1933 (cf. p. 68), but his time within the 

premises of the International Exhibition. 181 

 

1936 

The Band was broadcast several times on the national channels N.I.R. and I.N.R. 

The concert on January 6 was entirely devoted to Belgian compositions : 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
181 Le Soir, August 11, 1935, p. 2 & La Libre Belgique, August 18, 1935, p. 7. 

Broadcast concert April 24, 1935. 

89th Tribune Radiophonique du Combattant. 

Program Broadcast concert January 6, 1935. 
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On May 8, 1935 the Band played eight marches  selected for the contest for the official Marche 

des Croix de Feu. The jury, including Paul Gilson, Theo Mahy, Valéry Bury, Edgard Leclercq 

and René Lyr, chose the march composed by Franz Wangermée, bandmaster of the 7th Regiment 

of the Line. The Grenadiers Band premiered the march  during the parade of the Croix de Feu182 

on May 10.183 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

There were more broadcasts concerts on July 5 (N.I.R.) and September 10 (I.N.R.). 

 

The Band’ records were also broadcast on the 

Belgian radio channels, as e.g. on Radio Kortrijk 

on October 8, 1936. 

 

On November 10, 1936  the Band was in Le Havre  (France) for the celebrations of the 

anniversary of the armistice of World War II.184 

 

1937 

On February 21, 1937 the Band went to Cannes (France) to participate in the annual “Fête des 

Mimosas”. The drummers and the drum-major wore historical uniforms. The next day the 

Grenadiers  played during a mass commemorating King Albert and gave an open air concert185  

 

 

 

 

 

 

 

 

 

 

 
182 The Croix du Feu 1914-1918 (Dutch: Vuurkruis 1914-1918) is a Belgian decoration for veterans, military or 

civilian of 14-18 awarded to all holders of the "fire card", awarded to all those who spent at least 32 months at the 

front during the First World War.  
183 La Nation Belge, May 9, 1936, p. 2. 
184 Le Vingtième Siècle, November 11, 1936, p. 7. 
185 La Nation Belge, February 20, 1937, p. 6 and February 25, 1937, p. 9, Le Vingtième Siècle, February 21, 

1937, p. 2, Le Soir, February 21, 1937, p. 1 & De Gentenaar, February 21, 1937, p.1. 

Liège June 14, 1936. 

Broadcast concert April 9, 1937. 

https://fr.wikipedia.org/wiki/N%C3%A9erlandais
https://fr.wikipedia.org/wiki/Premi%C3%A8re_Guerre_mondiale
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In July 1937 the Grenadiers Band participated in Massed Bands Spectacular gathering all 

twenty Belgian Military Bands (700 musicians and 180 drummers/buglers) in a display at the 

Paris World Exhibition. The show was rehearsed  in the Hall of the Palais du Centenaire at 

Brussels on Saturday July 17.186  

 
Massed bands rehearsal July 17, Brussels. 

 

The next day the musicians traveled to Paris by train and started their performances with a 

ceremony  at the Arc de Triomphe and a parade on the Champs-Élysées. 

 
186 Le Vingtième Siècle, July 19, 1937, p. 2 & De Legerbode, 1937, p. 189. 

The massed Belgian military bands on the Champs-Élysées, July 18, 1937. 



76 

 

The massed bands spectacular at the Paris Grand Palais was a huge success. The massed bands 

played a selection of marches ranging from the period of Jeanne d’Arc to the period of Marshall 

Foch.187 

 

There was also a broadcast concert on November 6 on the N.I.R. channel. 

 

1938 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                                                          

 

 

 

 

 

 
187 L’Étoile Belge, July 20, 1937, p. 5 & La Nation Belge, July 21, 1937, p. 5. 

Broadcast Concert April 3, 1938. 
  Broadcast concert from the Brussels 

Conservatory  May 5, 1938. 

Broadcast concert 

 June 24, 1938. 
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Paris again. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In October the Grenadiers Band was in Paris for the Inauguration of the monument for King 

Albert I.   

The Band arrived in Paris on Tuesday October 11 and was welcomed at the office of the 

newspaper “L’Intransigeant”. The Band played an aubade on the nearby square which was 

broadcast live by “Radio 37” and in the afternoon the Band played a concert at the Tuileries 

gardens which was also broadcast live by “Radio 37”. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In the streets of Paris, October 1938. 

Program of the Concert at the Tuileries gardens. 
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In the evening the band played a concert at the Luna-Park attended by 25.000 listeners. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

« En kaki, avec leurs ceintures blanches et leurs fourragères violettes, les tambours et clairons 

coiffés du calot à pompon, les musiciens en casquette, furent accueillis par un tonnerre 

d’applaudissements et d’acclamations. »188 

 
[Dressed in khaki, with their white belts and purple fourragères, the drummers and buglers 

wearing a garrison cap with tuft, the musicians wearing kepis, were greeted by a thunderous 

applause and cheers.] 

 
188 L’Intransigeant, October 12, 1938, p. 1. 

  Program of the Concert at the Luna-Park. 

  Frontpage of  L'Intransigeant October 12, 1938. 
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On Wednesday October 11, the Band, wearing helmets, first played an aubade at the Paris Town 

Hall and then at the Unknown Soldier and Eternal Flame site at the Arc de Triomphe for a 

ceremony with Belgian war veterans. The Band then paraded down the Champs Élysées 

towards the new monument near to the Place de la Concorde for the inauguration ceremony 

attended by  King Leopold III and his mother Queen Elisabeth, widow of King Albert. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In the late afternoon the Band played another small concert at the Champ-Élysées gardens, 

before leaving for Brussels. 189  

   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1940. 

After the capitulation due to the German invasion in May 1940, the Belgian army was 

demobilized. All military bands were disbanded and the musicians who were not made prisoner 

were sent home. 

 
189 La Nation Belge, October 13, 1938, pp. 1-4 & Le Soir, October 7, 1938, p. 1, October 9, 1938, p. 2, October 

12, 1938, p.2 and  October 13, 1938, p. 2 & L’Intransigeant, October 11, 1938, p. 5,  

Champs-Elysées, Paris October 1938. 
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First rebirth. 

The Band of the Belgian Grenadiers was officially re-composed in Brussels on September 4, 

1944 and René De Ceuninck conducted the Band until December 5, 1944. The Band, called 

Muziekkorps van het 1ste Grenadiers regiment / Musique du 1er Régiment de Grenadiers was 

composed of musicians of the former bands of the 1st Carabineers Regiment, the 1st  Grenadiers 

Regiment and the 9th Regiment of the Line all three previously stationed at Brussels. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On November 11, 1944 the Grenadiers Band participated in the military parade in Brussels 

commemorating the Armistice in 1918. 

 

1945 

René De Ceuninck was succeeded by Simon Poulain. 

 

Simon Poulain (1945-1948) 

Simon Poulain was born at La Louvière on January 1906. Aged nine, he 

went to the local music school of Bouvy, a suburb of La Louvière, to study 

solfeggio and cornet with Arthur Forgeron and some years later he obtained 

a First Prize for cornet at the music academy of La Louvière. Then he went 

to the Royal Conservatory of Music of Mons and graduated in 1924 with 

First Prizes for solfeggio, cornet, music history and harmony. In 1926, he 

joined the Band of the Guides as first cornet player. In the meantime he 

continued his musical education at the Brussels Royal Conservatory and 

obtained in 1928 a First Prize for trumpet in the class of Alphonse Goeyens, 

a First Prize for transposition and sometime later for counterpoint with 

composer Raymond Moulaert. He also studied the fugue with composer 

Joseph Jongen. In 1934, he succeeded as first ranked in the exam for military 

band conductor and was appointed bandmaster of the Band of the 2nd 

Regiment of the Line at Ghent. In 1937 we was appointed conductor of the 

Band of the Carabineers Prince Baudouin Regiment in Brussels with the 

rank of second lieutenant.  

First parade in Brussels on September 6, 1944. 
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When the war broke out Poulain participated with the Band in the 18 days campaign. After World 

War II, he was first appointed conductor of the Band of the Grenadiers Regiment in Brussels with 

the rank of lieutenant in 1945. 

On January 1, 1948, he was appointed conductor of the Band of the Guides as successor to 

Franz Wangermée.  Simon Poulain retired on March 31, 1957. He immediately became director 

of the conservatory of his native town La Louvière which he conducted until 1975. Poulain 

conducted  several amateur winds and he continued to do so while he was active in the military 

music and after he retired from the army.  Simon Poulain died on March 3, 2004, aged 98. 

Poulain is also remembered as the composer of a series of beautiful marches and because of his 

great skill as an arranger of symphonic music for wind band.190 

 

The Grenadiers band played at numerous official reception ceremonies such as those 

welcoming Winston Churchill, Marshal Montgomery and General De Gaulle. 

 

On April 8, 1945 the Band participated in the Festival des Musiques Militaires Alliées at the 

Brussels Palais des Sports, next to the Garde Républicaine Band (F. Forêt), the 443rd U.S. Army 

Services Band (J. Santo), the Band of the Royal Welsh Fusileers (Purdue),  the A.T.S. Band (R. 

Merrion),  the Royal Canadian Ordnance Corps ( C.T. Beare) and the Belgian Guides Band (R. 

De Ceuninck). The three hours lasting program included music by Chopin, Grieg, Borodin, 

d’Indy, Chabrier and Marcel Poot.191 The Grenadiers Band welcomed each band at its arrival 

in Brussels. In the press one could read: 
 

« Quant à la musique des 

Grenadiers, qui vient de 

renaître, et qui, sous 

l’impulsion de son excellent 

chef, le lieutenant Poulain,  

conquis déjà des lauriers 

dans la plupart des 

cantonnements, elle retrou-

vera – soyons-en sûrs – toute 

la popularité dont elle 

jouissait avant la guerre ».192 

 

[As for the Band of the 

Grenadiers, which has just 

been reborn, and which has, 

under the impetus of its 

excellent leader, Lieutenant  

Poulain, already conquered 

laurels in most regions, it 

will boast again – let us be 

sure – all the popularity it 

enjoyed before the war.] 

 

 

  

 
190 Francis Pieters, The Royal Symphonic band of the Belgian Guides. A legendary wind band, Brussels 2018, pp. 

238-240. 
191 La Nation Belge, April 10, 1945, p. 2. 
192 La Libre Belgique, April 5, 1945, p. 1, La Dernière Heure, April 5, 1945, p.1 & La Nation Belge, April 5, 1945, 

p. 1.  

Front page of La Dernière Heure, April 10, 1945. 
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In 1946, the Band played two concerts broadcast by the I.N.R. respectively on January 6 and 

February 3.  

From April 1 to 8, the band made a concert tour in Germany visiting the military clubs of the 

area of the headquarters of the Belgian occupying troops.193 

 

In May 1946 the Grenadiers Band was added to the 4th Brigade (Steenstraete)  

(created on March 1, 1946) at Bruges194 and moved to Oelde (Germany) as 

Band of the 4th Infantry Brigade. It moved to Bonn and later to 

Bad Driburg (Germany)  

 

1947 

One of the last concerts was probably that at the gala of the “Union de la Presse” at the Brussels 

Cinema Métropole on January 23, 1947.195 

A parade of the 4th Brigade through the streets of Liège on March 22, 1947 was announced as 

the last parade of the Band of the Belgian Grenadiers which was to be dissolved very soon.196 

 

Indeed the Belgian Grenadiers band was dissolved on April 1, 1947.  

 

The musicians and the conductor Poulain joined the Band of the 3rd Infantry 

Brigade conducted by Simon Poulain up to December 31, 1947. This Band had previously 

(from October 1, 1946 to April 1, 1947) been conducted by Leopold Schroeven.  This band  

was successively garrisoned in Bonn, Bad Driburg and Soest.  

 

THE TRADITION CONTINUED 

 

1948 

When Simon Poulain left for the Band of the Guides the Band of the 3rd Infantry Brigade was 

re-named Band of the 4th Infantry Brigade conducted by Leopold Schroeven 

 

Leopold Schroeven (1948-1951) 

Leopold Schroeven was born in Walem on August 2, 1911. He 

graduated from the Mechlin Conservatory for solfeggio, the violon, 

the clarinet and harmony. He also studied privately counterpoint, 

fugue, orchestration and conducting with Godfried Devreese and 

Arthur Prevost. He joined the army in 1934 and was accepted three 

years later as violinist and clarinettist with the Band of the Guides 

Regiment. In 1939 he was appointed bandmaster of the Band of the 

23rd Regiment of the Line. After many years of captivity in Germany 

he was successively conductor of the bands of the 3rd and 4th Brigade 

in Germany and the Band of the Interior Forces at Charleroi. 

He retired in 1963 and conducted amateur wind bands in Boom and 

Hamme. He died at Montignies-sur-Sambre on December 7,1995 

Schroeven composed several marches including two official 

military marches March of the 3rd Infantry Brigade and March of 

the Interior Forces. 

 
193 La Lanterne, April 6, 1946, p. 2 & Le Soir, April 8, 1946, p. 1  
194 La Dernière Heure, May 17, 1946, p. 3. 
195 Le Peuple, January 25, 1947, p. 6. 
196 La Meuse, March 22, 21947, p. 4. 
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1951 

On August 1, 1951 lieutenant Schroeven was succeeded by Gaston Devenijns. 

 

Gaston Devenijns (1951-1957)  

Gaston Devenijns was born in Gentbrugge on August 23, 1913. He 

joined an amateur wind band in Ledeberg and studied the clarinet with 

Geo Deroo. At the Royal Conservatory of Ghent he obtained a First Prize 

for the clarinet with Maurice Van Guchte in 1936. One year later, he 

joined the Band of the 3rd Regiment of the Line in Ostend while also 

obtaining a First prize for saxophone in the meantime. During the war, 

he also obtained First Prizes for harmony, counterpoint and fugue. In 

1946 Devenijns joined The Band of the Guides Regiment in Brussels. In 

1947 he became assistant bandmaster and was successively active with 

the Band of the 3rd Belgian Brigade (1947), the Band of the Belgian Air 

Force (1948) and the Band of the Guides Regiment (1949). In 1951 he was appointed bandmaster 

with the Band of the 4th Belgian Brigade. In 1957 he created the G.T.A. Band197 in Brussels; this 

band being disbanded in 1960 he joined the Belgian Air Force Band as conductor. He retired in 

1961 and two years later he succeeded De Roeck as conductor of the Brussels Police Band. 

Devenijns died at Gentbrugge on June 28, 1999. He composed several marches including the 

official March of 14th Artillery Regiment.198 

 

 

1957 

In 1957 the name of the band, now stationed at Soest (Germany) changed into Band of 

the 1st Division. Conductor was Yvon Ducène. 

 

Yvon Ducène (1957-1960) 

 

Yvon Ducène was born at Souvret on January 25, 1928. At the Royal 

Brussels Conservatory he obtained First Prizes for clarinet, chamber 

music, harmony and counterpoint. He also studied fugue and 

composition with Jean Absil. In 1957, he was appointed bandmaster 

with the Band of the 1st Division at Soest. In 1961, he was appointed 

bandmaster of the Band of the 16th Division at Antwerp and in 1962 he 

was put in charge of Belgium's premier military band, the Band of the 

1st Guides Regiment in Brussels. During the 23 years he led this out-

standing band and conducted over 1.000 concerts in Belgium and a-

broad. Major Ducène retired from the army on February 1, 1985, 

however he kept his chair at the Royal Brussels Conservatory up to 

1994. Yvon Ducène died at Gosselies on April 10, 2014. He composed the March of the 75th 

Artillery Regiment,  the March of the Second Lieutenant School and the March of the 4th Guides 

regiment.199 

 

 
197 Garde Territoriale Anti-aérienne [Territorial Anti-Aircraft Guard] 
198 Francis Pieters, The Royal Symphonic Band of the Belgian Guides. A legendary wind band, Brussels 2018, pp. 

252-253 
199 Francis Pieters, The Royal Symphonic Band of the Belgian Guides. A legendary wind band, Brussels 2018, pp. 

241-242 
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On July 20, 1957 the Band of the 1st Infantry Division 

participated in a massed bands display at the Brussels 

Grand-Place. 

On September 3 and 4, 1960 The Band of the 1st 

Division participated in the NATO Musikfest at 

Mönchengladbach (Germany) next to seven military 

bands from six nations. (Cf. Appendix 1) 

 

 

 

 

1960 

In April 1960, the Band of the 1st Infantry Division moved to Ossendorf , near Cologne, and its 

name was changed into Band of the 1st Belgian Corps. 

Yvon Ducène was succeeded by Mario Carion. 

 

Mario Carion (1961-1973) 

Mario Carion was born in Wasmes on July 9, 1927. He studied at the 

local music school and became a member of the wind orchestra. He 

obtained a First Prize for clarinet at the Royal Conservatory of Mons 

and First Prizes for harmony, fugue and music history at the Royal 

Conservatory of Liège. He also studied piano at the Conservatory of 

Verviers and composition at the Musikhochschule in Cologne 

(Germany). In 1948, he joined the Band of the 1st Belgian Brigade at 

Bonn as a clarinettist. In 1952 he was appointed second bandmaster 

of the Band of the 10th Brigade in Liège. He successively conducted 

the Bands of the 7th Brigade, the 1st Corps, the 16th Tank Division and 

the 1st Division.  From 1973 to 1979 he led the Band of the Interior 

Forces at Arlon. He conducted the "cercle Culturel" of Habaye-la-Neuve and was director of the 

music schools of Bouillon (1973-1976) and Ath 1976-1977). 

Carion composed several marches and wind band pieces. 

 

 

The Band participated in several international military band festivals in 

Germany, Belgium, The Netherlands (Midddelburg, Nijmegen) and 

Italy. In 1964, the Band participated in the international tattoo “Festival 

Internazionale delle bande Militari” at Bari (Italy). 

There were numerous performances in Germany including The Four 

Nations Festival at Kassel, the NATO Music Festivals at Mainz, 

Mönchengladbach, Bremerhaven, Stuttgart, München, Kaiserslautern 

and Oldenburg, the German Police Festivals at Cologne, Münster, 

Kassel and Wuppertal and gala concerts at Bonn, Cologne and Kassel. 

 

 

 

The Band consisted of 40 musicians, 4 drummers and 8 buglers. 
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From 1964 to  1974 the Band wore a historical uniform. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On July 21, 1978 the Band paraded in a brand new gala uniform. 

 

Jacques Watesse (1973-1974) was bandmaster ad-interim. 

 

André Vergauwen (1974-1976) 

André Vergauwen was born on July 23, 1930 in Sint-Gillis-Waas. 

At the Royal Flemish Conservatory of Antwerp, he graduated for 

solfeggio, chamber music, harmony and the clarinet. He studied 

counterpoint and fugue with Albert Delvaux. Vergauwen became 

a military musician and after having served for seven years as 

assistant bandmaster he became bandmaster and conducted suc-

cessively the Army (Ground Forces) Band in Liege, the Band of 

the 1st Belgian Corps in Cologne (1974-1976) and finally The 

Band of the Belgian Air Force. He retired from the army in 1981. 

From 1973 to his retirement, he was director of the Music 

Academy of Sint-Martens-Voeren. He composed several marches 

and a lot of concert pieces for wind band. André Vergauwen died 

at Tongeren on May 26, 2021. 

The Band recorded a 45 rmp vinyl record (cf. Appendix 1). 
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Jean-Marie Cornez (1977-1983) 

On January 14, 1977, Vergauwen was replaced (ad interim) by chief assistant bandmaster Jean-

Marie Cornez. 

Jean-Marie Cornez was born at Frameries on May 9, 1934. He studied t the Royal Conservatory 

of Mons and joined the Band of the 1st (BE) Corps as a double bass player in 1957. In 1966 he 

moved to the Band of the Interior Forces and was appointed chief assistant bandmaster of the 

Band of the 1st (BE) Corps on September 1978. This fine organist became bandmaster ad 

interim of this band on January 1977. The interim lasted up to 1983. 

 

The Band boasted 40 musicians and  a drum and bugle corps of 12 musicians. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Norbert Nozy (1984) 

Cornez was succeeded by Norbert Nozy. 

Norbert Nozy was born at Halen on September 9, 1952. He started learning 

the saxophone with Raoul Vanattenhoven at the music school of Diest. He 

studied at the Royal Brussels Conservatory of Music and the Lemmens 

Institute at Leuven and obtained First Prizes for solfeggio, transposition, 

percussion, chamber music, harmony, counterpoint as well as the Superior 

Diploma for saxophone. Nozy studied conducting with André Vandernoot, 

Léonce Gras, Yvon Ducène and with Jean-Sébastien Béreau at the Paris 

Conservatory. Composer Victor Legley was his teacher for fugue and 

became his mentor. Nozy became one of the most famous representatives of 

the Belgian Saxophone School. In 1975, he joined the Great Symphonic 

Band of the Belgian Guides as a saxophonist. In 1984, he brilliantly passed the military band 

conductor examination and was appointed bandmaster of the Band of the First Belgian Corps in 

Cologne (Germany).  

In February 1985 he was appointed Principal Conductor and Artistic Director of the Royal 

Symphonic Band of the Guides which he conducted till September 2003.200 

 

 

 
200 Francis Pieters, The Royal Symphonic Band of the Belgian Guides. A legendary wind band, Brussels 2018, pp. 

242-244. 
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Eddy Geeraerts (1984 -) 

Norbert Nozy was succeeded by Eddy Geeraerts in December 1984. 

Eddy Geeraerts was born on May 17, 1951 in Keerbergen. He studied 

trumpet with François van de Kerckhoven at the Municipal 

Conservatory of Music in Mechelen and obtained the Government 

Medal. At the Royal Flemish Conservatory of Antwerp he obtained 

first Prizes for solfeggio, transposition, chamber music, harmony and 

trumpet (class of Émile Maes). At the Royal Conservatory of Brussels 

he obtained a First Prize for counterpoint. He became a trumpet player 

with the Band of the 1st (BE) Corps and later with the Band of the 

Belgian Air Force. In 1982 he became a candidate bandmaster and 

studied under the direction of Yvon Ducène with the Band of the 

Guides. In December 1984 he was appointed bandmaster of the Band 

of 1st (BE°  Corps in Cologne Ossendorf (Germany). The Band got its 

original name of Band of the Grenadiers back on October 1, 1986 and returned to 

Belgium. On November 19, 1988, Geeraerts became bandmaster of the Band of the Belgian 

Gendarmerie. When this band was dissolved at the end of 1994, Eddy Geeraerts joined the Band 

of the Air Force as second (officer) conductor where he remained up to September 1998. He joined 

the staff of Belgian military music and drew up an inventory of all Belgian military marches. He 

died at Bonheiden on December 15, 2020. 

Eddy Geeraerts composed several marches including Belgian Parade, Festive March for the 

Belgian Bands, Four Nations One Purpose, Mars van het Competentiecentrum  Steunmateriaal 

en Producten, Mars van de Koninklijke Technische School, Mars van de Infanterieschool 2de  

Cyclisten, Mars van de Artillerieschool  6de Artillerie, Mars van het 1ste Logistiek Centrum and 

Mars van het 20ste Bataljon Logistiek. 

 

SECOND REBIRTH. 

On October 1, 1986 the Band was removed to the Field Artillery School at Brasschaat, near 

Antwerp and got its original name Band of the Grenadiers back. 

The Band immediately played an important role in the Antwerp area and participated in 

numerous military ceremonies. The first highlight was a Gala Concert at the Brasschaat Cultural 

Center in March 1987, followed by a second on March 24, 1988. 
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Among the musicians were 8 conscripts all of them having obtained First Prizes at one of the 

Royal Conservatories, including three members of the Antwerp Philharmonic. 

The Band also participated in music festivals and tattoos (Tournai). 

Typical was also that all musicians were Dutch-speaking. 

In November 1988 Eddy Geeraerts was appointed bandmaster of the Band of the Belgian 

Gendarmerie and was succeeded by Peter Snellinckx who was promoted second lieutenant 

bandmaster with the Grenadiers Band on September 26, 1988. 

 

Peter Snellinckx (1988-1989). 

Peter Snellinckx as born on October 3, 1956 at Temse. He studied the 

clarinet at the music academy of Sint Niklaas. In 1976 he won the Pro 

Civitate Prize. At the Royal Conservatory of Antwerp he graduated with 

First Prizes for solfeggio, clarinet, chamber music, transposition and 

harmony and at the Royal Brussels Conservatory he got a First Prize for 

counterpoint with Rafaël D’haene. In 1975 he joined the Band of the 

“Chasseurs Ardenais” (Ardennes Hunters) at Arlon. In 1977 he was 

appointed clarinet teacher at the music academy of Sint Niklaas and in the 

meantime moved to the Band of the Belgian Navy at Ostend. With Guy Duijck, conductor of 

the Navy Band he studied wind band conducting at the Royal Conservatory of Ghent. He 

followed a bandmaster training period with Norbert Nozy and the Band of the Guides and 

successfully passed the bandmaster exams. 

 

Late in 1988 the Band got a splendid new gala uniform, inspired by the historical Grenadiers 

uniform with the bearskin cap. Unfortunately this uniform was not used a complete year! 

 

Snellinckx conducted the 3rd gala Concert at the Brasschaat Cultural Center on March 9, 1989. 
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Unfortunately, in the meantime, the government announced the dissolution of four military 

bands, including the Grenadiers Band, in July 1989. 

 

 

 

 

On April 15, 1989, The Grenadiers Band, conducted by Peter Snellinckx and led by drum-major 

Eddy Van De Wal participated in the  6th Militär Musikshow at the Philipshalle at Düsseldorf 

(Germany), next to bands from Ireland, Scotland, France, The Netherlands and Germany. 

 

The project of the Minister of Defense Guy Coëme to abolish four (of the five remaining) 

military bands provoked a huge amount of protest and not only with the world of music. 

Numerous articles in the press (both French-speaking and Dutch-speaking) were spent to the 

operation. 

One article in De Gazet van Antwerpen dealt specifically with the Grenadiers Band. 
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All protest, including a national demonstration in Brussels on June 11, was in vain. 

In July 1989 the Band of the Belgian Grenadiers Regiment (together with the Band of the 

Ardennes Hunters) disappeared definitively.  

 

No doubt, it has witten some very nice pages in the history book of the Belgian Military Music. 
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APPENDIX I : DISCOGRAPHY 
 

The Belgian Grenadiers Band was, next to the famous Guides Band, one of the very first 

Belgian military bands to record music on 78 rpm discs. The first records were made for the 

Zonophone label and were recorded in Brussels  in 1901, Clovis Lecail conducting. 

 

 

The ZONOPHONE records (February 1901) 

 

The Band was mentioned on the record labels as Musique des Grenadiers Belges and in the 

catalogue as Grenadiers Belges Régiment Bruxelles (C-military). 

 

7-inch  acoustical recordings. 

  

745 Marche des Carabiniers Belges 

746 Marche des Grenadiers Belges (Bender) 

747 Marche de Bruxelles-Kermesse201 

748 La Brabançonne (François van Campenhout/Charles Rogier) 

749 Marche des Grenadiers Belges (Bender) 

750 Avec aplomb – Marche (Vollstedt)202 

751 Marche du 8ème Chasseurs  

752 Osman Pacha – Marche203 

753 Rose-Mousseuse – Schottisch 

754 Bleu d’azur – Valse 

755 Violetta – Polka-Mazurka 

 

10-inch 

X-281  Marche des Carabiniers Belges 

X-282  Avec aplomb – Marche (Vollstedt) 

X-283  Marche des Grenadiers Belges (Bender) 

X-284  Marche des Guides (A.Quinet) 

X-285  Marche de Bruxelles-Kermesse 

X-287  Rose-Mousseuse – Schottisch 

X-288  Bleu d’azur – Valse 

X-289  Polka-Carnaval 

 

 

 

 

 

                 

 

 

 

 
201 The Marche Officielle de Bruxlles-Kermesse 1897 was composed by Pietro Lanciani (Ravenna, 1857 – 

Brussels, 1912.) 
202 The German composer Robert Vollstedt (1854-1919) composed this march originally called Schneidig.  
203 The Osman Pascha Marche was composed by the Italian bandmaster and composer Callisto Guatelli (Parma, 

1819 – Istanbul, 1899), called Pascha Guatelli. 
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The ODEON records (May 1929) 

 

The Band was mentioned on the record labels as Musique Royale des Grenadiers Belges, 

direction Capitaine V. Bury, Inspecteur des Musiques de l’Armée. 

 

10 inch. Double-sided   
 

A 163581a  Marche du 4° Régiment de Ligne (Muldermans) 

A 163581b Marche du 5° Régiment de Ligne (Lecail) 

 

 

 

 

 

 

 

 

A 163474a 3° Fantaisie (P. Benoit) 

A 163474b Rubens Marche (P. Benoit) Orchestre Odeon 

 

 

 

 

 

 

 

 

 

 

 

A 163549a Pax (J.-E. Strauwen) 

A 163549b 1930 (O. Filsfils) 

 

A 163576a Marche des Troupes de Transmission (Gasia)  - avec clairons 

A 163576b Marche de l’Aéronautique (H. Rimbaut) – avec clairons 
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A 163574A Marche du 24° Régiment de Ligne (V. Bury) 

A 163574b Marche du 1° Régiment de Chasseurs à Pied (K. Muldermans) 

 

 

 

A 163577a Marche du 22ème Régiment de Ligne (X) – avec clairons et tambours 

A 163577b Marche du 6ème Régiment de Chasseurs à Pied (Graindorge) 

 

 

 

       

 

 

 

 

 

 

 

 

A 163578a  Marche du 4° Régiment des Carabiniers – avec clairons (R. De Ceuninck) 

A 163578b Marche du 3° Régiment des Carabiniers – avec clairons (E. Walnier) 

 

 

 

 

 

 

 

 

 

 

 

A 163580a Marche du 4° Chasseurs à Pied (F. Aveau) 

A 165580b Marche du 20° Régiment de Ligne (Verhaeghe) 

 

 

A 163584a Marche du 23° Régiment de Ligne (Moreau) 

A 163584b Boum ! Ça y est! (V. Bury) 
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A 163625a Marche des Rubaniers (V. Bury) 

A 163625b Marche du 22° Régiment de Chasseurs à Pied (Humblet) 

 

 

 

 

 

 

 

 

 

   

 

 

A 165655a Patria Belgica – Marche patriotique (Labory) 

A 165655b Vers l’Avenir (F.A. Gevaert) 

 

 

 

 

 

 

 

 

 

 

 

 

A 165656a Le Trompette Amoureux -Polka marche (L. Walpot) 

A 165656b Ma Marche des Guides (V. Bender) 
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A 165657a Rêverie “3ème Fantasia“ (Peter Benoit) 

A 165657b Sabre et Lance – Valse pour 2 trompettes (F. Andrieu) 

 

 

 

 

 

 

 

                    

 

 

  

 

A 165658a Prince Léopold – Marche Militaire (V. Bury) 

A 165658b Marche du Régiment des Grenadiers (C. Bender)  

 

 

 

 

 

 

 

 

 

 

 

 

A 165659a Souvenir d’Amérique -Morceau pour clarinette (Assemeyer)  

– Soliste: M. Piette. 

A 165659b Le Rossignol de l’Opéra – pour flûte (E. Damaré) – Soliste : M. Lambrée. 

 

 

 

A 165662a Les Mitrailleurs (V. Bury) – avec clairons 

A 165662b Marche de la Marine Royale Italienne – avec trompettes 
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A 165663a Marche des Carabiniers (V. Turine) – avec clairons 

A 165663b Passchendael – Marche Militaire (Gasia)  

 

 

 

 

 

 

 

 

 

 

 

 

A 165664a Les Grenadiers de la Vieille Garde de Waterloo – tambours et clairons  

(C. Eustace) 

A 165664b Marengo – Marche de la Garde Consulaire – tambours et clairons (Furgeot)  

 

 

 

 

 

 

 

 

 

 

 

 

 

A 165667a Revue des Régiments de la Garnison de Bruxelles (Ledent-Malay) 

La cavalerie/L’artillerie  

A 165667a Revue des Régiments de la Garnison de Bruxelles (Ledent-Malay) 

   9° de Ligne – Carabiniers - Grenadiers 
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PYRAL 

25cm (9,84”) electrical recording204 

Py205 Inauguration de la statue d’Albert 1er à Paris. 

Musiciens du 1er régiment des grenadiers belges, aux Tuileries, à Luna Park, jouent la 

Marche des Grenadiers et d’autres marches. 

[Inauguration of the statue of King Albert I at Paris. Musicians of the 1ste Belgian 

Grenadiers Regiment, at the Tuileries, at the Luna Park, play the March of the 

Grenadiers and other marches.] 

 

This was a “live” recording of the Band of the Belgian Grenadiers, conducted by Captain René 

Deceuninck, in Paris in 1938.205 

 

 

STUDIO DISQUES  

SD 109 Marche des Croix de l’Yser (R De Ceuninck)   

  Conductor René De Ceuninck 

 

 

DECCA 

8047  Marche du 1er Régiment de Chasseurs Ardenais (Wilmet) 

Marche de l’Armée Secrète (Genott) 

Conductor: Simon Poulain 

 

Musique de la 1ère Division / Muziekkapel 1ste Divisie 
NATO-MUSIKFEST Mönchengladbach 1960 

7 Kapellen spielen Märsch aus 7 Nationen (Live recording) 

Conductor: Yvon Ducène 

- First Belgian Brigade (Simon Poulain) 

- 1st  Guides Regiment (JeanValentin Bender)  

Long Playing ODEON  83225 

 

 

 

 

 

 

 

 

 

 

 

 
204 Pyral was the brand name of the French manufacturer "La Societé des Vernis Pyrolac", later renamed to "Pyral 

S.A.R.L.", which also produced records Disques Pyral "L'Écho du Monde". In 1934, Pyrolac invented the 

nitrocellulose lacquer-coated disc for the production of vinyl records. 
205 http://www.phonobase.org/audio/AD-2019/20190417100737.mp3. 
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Musique du 1er (BE) Corps / Muziekkapel van het 1ste (BE) Korps 
Conductor: André Vergauwen 

- Marche de l’Athénée Royal de Rosrath (José Piron) 

- Marche du Stalag VIII A (Fernand Carion) 

45 rpm  POFFE JP 010 
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APPENDIX II :THE DRUM-MAJOR & THE DRUMMERS 
 

 

THE DRUM-MAJORS 
 

All Belgian Infantry  Bands boasted a drum-major, yet the drum-major of the Grenadiers was 

the people’s favorite. The imposing uniform of the Elite Regiment was definitely very popular 

and the Grenadiers Regiment always carefully selected the most fit candidate.  

Some of them were extremely well-known and appreciated by the Brussels lookers-on.  

Antoine Charlier (Philippeville, 1807-1867), 1,92 m. tall, carried out this function from 1833 

to 1838 and became even an officer afterwards. 

His successor Pierre Van Doren (Brussels, 1811) was active as drum-major with the Band 

from January 1, 1839 to December 25, 1858. 

 

A Royal Decree of November 20, 1850 determined that only the drum-major was still allowed 

to wear the complete uniform with bearskin-cap. 

 

The third drum-major, Charles Devos (Izegem, 1822)  was the most prestigious in the Band’s 

history and even in the history of the Belgian military music. In November 1848, Devos became 

instructor of the drummers of the Grenadiers Regiment and in 1858 was appointed drum-major. 

Devos was a real innovator. All mace movements  had been regulated for over two centuries 

and had been kept very scanty. Each change of direction, rhythm or drumbeat was indicated by 

means of elementary mace signals as oral commandments were very rare. The mace tossing 

and twirling were rather intended for the musicians. The style of Devos’s mace signals was 

particularly elegant. Devos retired when the drummers were abolished with the infantry in 1871. 

However, in 1885 the drummers were re-introduced with Infantry bands and Devos was 

consulted. He suggested a certain Demuynck  as instructor and drum-major. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 Charles Devos in gala-uniform   Désiré Deweire 
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Demuynck, 1, 85 m. tall, trained the buglers as drummers. The first parade with the restored 

drum and buglers corps on February 26, 1886 was a real sensation for the Brussels public. 

Demuynck retired after the celebration of the 50th anniversary of the Grenadiers Regiment in 

1887.  

Demuynck was succeeded by Denis who was rather a failure. So, conductor Constant Bender 

realized the importance of the choice of a drum-major who definitely had to boast a lot of 

qualities next to the necessary musical qualifications. Chère (Tournai , 1849), another pupil of 

Devos, appeared to be the ideal drum instructor and drum-major, though he was only 1, 77 m. 

tall. According to legend, he tossed his mace all over the Namur Gate [Porte de Namur].  

In 1902 Chère was succeeded by Désiré Deweweire (Merelbeke 1881), an imposing character 

1,95 m. tall.  

When there were rumors about another dissolution of all infantry drum corps, Deweweire 

imposed a tough regime to obtain an utmost quality of his drum corps. He even had his pupils 

rehearse with bearskin cap and rucksack… 

According to an anecdote, Deweweire could hardly stay in upright position of attention to 

understand the instructions of the conductor Clovis Lecail who was only 1,60 m. tall and spoke 

very softly. 

At the outbreak of World War I in 1914, the bearskin cap disappeared and even the drum-major 

had to wear a khaki uniform with helmet .  

In 1923 Deweweire was succeeded by Victor Cools (Sint Genesius Rode, 1893) also imposing 

with a stature of 1,90 m. The same year, the drums were once more re-introduced in the 

Grenadiers Regiment. Cools was succeeded by a certain Burlion. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On the occasion of the centenary of the Grenadiers Regiment King Leopold III presented the 

drum and bugle corps (La Clique) of the Grenadiers Band with a drum-major mace. 

In La Libre Belgique one could read : 

Painted portrait of a drum-major of the 

Grenadiers - Royal Army Museum Brussels. 
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«  Le Roi fait don d’une canne à la clique des grenadiers. 

Peu après la création du régiment d’élite « des grenadiers », le roi Léopold Ier 

fit don au régiment d’une canne en argent destinée au tambour-major. Jusqu’en 

1914, cette canne fut conservée avec le plus grand soin, mais à la mobilisation il 

a bien fallu la remettre au musée régimentaire. Les Allemands s’en emparèrent. 

Le roi Léopold III, à l’occasion du centenaire du régiment a bien voulu répéter 

le geste de son aïeul en donnant une canne de tambour-major semblable à celle 

offerte par le roi Léopold Ier. »206   

 

" The King presents the Grenadier drum and bugle corps with a drum-major 

mace. 

Shortly after the creation of the elite "grenadier regiment", King Leopold I 

donated a silver mace to the regiment for the drum major. Until 1914, this mace 

was preserved with the greatest care, but at the mobilization it had to be handed 

over to the regimental museum. The Germans seized it. King Leopold III, on the 

occasion of the centenary of the regiment, was kind enough to repeat the gesture 

of his grandfather by giving a drum major mace similar to that offered by King 

Leopold I . ”   

  

 

 

 

 

 

 

 

 

 

When the Grenadiers Band participated in the Fête des Mimosa at Cannes (France) on February 

21, 1937 (f. p. 74)  , the drummers and the drum-major wore historical uniforms. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
206 La Libre Belgique, April 20, 1936, p. 1 & La Nation Belge, April 19, 1936, p. 5. 
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THE DRUMMERS 
 

As all infantry regiments, the Grenadiers Regiment boasted drummers and buglers, often a 

double function. The Band was (almost) always preceded by twelve buglers or drummers.  

 

In April 1871 the government decided to do away with the drummers with all infantry bands 

and replace them by buglers as “the blown signals were better audible and drum heads  sounded 

dull in rainy weather and burst in the heat”.207 All drums and accessories were piled up in 

stores. A circular dated March 2, 1874 even suggested to transform drum straps into bayonet 

holders. 

On October 8, 1875 a new type of bugle, made out of red copper, was introduced with Infantry 

regiments.  

In 1880 the military authorities decided to abolish the regimental drummers of the Grenadiers 

Regiment..  

In 1886 the Minister of Defense (State Secretary of War) Pontus decided to introduce the drums 

again. After a probationary period of some months with the Grenadiers Regiment, the drums 

were re-introduced with all 14 infantry regiments (of the Line). The size of the drums was 

modified: the height was reduced by 12,5 cm to 22,5 cm. Each regiment could boast up to 36 

drums decorated with the national colors. Yet those copper drums weighed 3 kilogram and in 

1901 new much lighter drums made of aluminum were introduced. 

 

 
207 Royal Decree of January 29, 1871 & Law of August 25, 1875. 
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At the outbreak of World War I all drums were delivered up. After the war, the group regimental 

drummers of the Grenadiers Regiment disappeared in default of instruments. 

Late in 1927, several old drums were found, cleaned and renovated. When the regimental 

officers requested to use drums again, the authorities explicitly said not to be interested nor 

willing to buy new drums. The officers paid the drums with the regimental cash-box. The drums 

were only used once, as the cavalry regiments protested and the Grenadiers had to relegate their 

drums. 

Valéry Bury, both Inspector of Military Bands and first conductor of the Grenadiers band, 

authorized the regiment to use drums again.208 

On January 13, 1928 the Grenadiers Band, parading through the streets of Brussels,  was no 

longer only preceded by buglers but got also a group of drummers. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
208 La Meuse, January 14, 1928, p. 1. 
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On March 28, 1936 the residents of neighborhood of the Prince Albert Barracks presented the 

Grenadiers Regiment with a set of parade drums, painted in blue with the grenade and the 

citations of World War I by the painter James Thiriar .209 

  

                  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

In 1946 the drum and bugle corps of the Grenadiers Regiment was re-established210 and it 

moved successively to the bands continuing the traditions of the Grenadiers (3rd Infantry 

Brigade, 4th Infantry Brigade, 1st Division and 1st (BE) Corps). 

 

The ephemeral reborn Band of the Grenadiers (1986-1989) boasted a drum and bugle corps led 

by drum-major Eddy Van De Wal.  

 

 
209 La Nation Belge, March, 23, 1936, p. 2 and  March 29, 1936, p. 5, La Dernière Heure, March 29, 1936, p. 4 

and March 30, 1936, p. 2, Le Vingtième Siècle, March 29, 1936, p. 4 & Le Soir, March 27, 1936, p. 7 
210 Algemeen Order/Ordre Général [General Order] 239. 


