FRANCIS PIETERS

THE HISTORY OF THE WIND
BAND IN BELGIUM

PART |
(UP TO 1900)




© Francis Pieter2021



PREFACE.

Knowing Francis Pieters for quite some time now, | was honored when he asked/mnte &

preface to this book. Because of his interest and passion for the wind band and its music, from
ever since he was Young, | might say that he became throughout the years the best documented
individual with an enormous knowledge about all the asp#dtse wind band.

Thanks testbp® finbeprest and his international
regarding and related to the wind band, hi s
have an end. The way he informs all, of us with his books and artictag aistory,
biographies, orchestras, recordings, repertoire, composers and their lives and compositions, |
could say that he is a living encyclopedia of the wind band. This book is once more the proof,

like all of his works already written, of his thogluand detailed research and huge knowledge.

For the reader of this book, | am sure that it will reveal new unknown elements in the history

of the wind band. Enjoy reading it amd get t

Yves Segers
Chief-conductor of the Royal Symphonic Band of the Belgian Guide






|. WIND MUSIC IN PREHISTORY, ANTIQUITY
AND MIDDLE AGES

Before becoming a State or a Kingdom, a country is at first a nation, men and women who join
forces to survive, to defend themselves, to help one another, to develop their community. The
Belgian Revolution of 1830 is only the final period of a long evotutaut of which BELGIUM

was born. The terms fABelgaeo and fiBel gi umo a
writings fADéi Betl he fGialdt codntury before Chri
Belgicao covered an area between the Rhine a
Belgica was used to indicate quite different regions, most of them outside the actual Belgian

territory. When the Burgundian State was <crea
Charles the Bol d, Duke of Burgundy was cal |l
some historians. In the sixteenth century the XVII Provinces are frequently | ed fABel gi ¢
ABel gi umo. The Dutch | anguage 1is designed

language speaks of Flanders, the Flemish people and the Flemish language. Even after the
separation of the Northern Provinces (to become The Netherfamasthe Southern Provinces

(to become Belgium), the same terms remain in use. From the late 18th century onwards the
term ABelgiqueo is used by the French (oppre
of Belgium. The term is used at the irenCongress in 1815 and remains the obvious choice

for the name of the new State created in 1830.

PREHISTORY.

Bel giumés history finds its roots some 2000
eyes of Caesar) Germanic origin living in pile dwellings or caves in the river Meuse valley.
These tribes were called Morenes (Morini) and Menapians (Menaghe 4th century BC,

Nervians (Nervii) and Eburones (Eburoni) in the 2nd century B.C. About 150 BC a Celtic tribe,
called ATHE BELGAEO, crossed the river Rhin
Caesar erroneously called all the tribes setiledt ween t he rivers Seine,
Bel gaeo. Famous | eaders who resisted Caesar
and Ambiorix, leader of the Eburones.

How about (wind) music in those times?

In prehistory, people blew into some reed stems attached to one another in which they bore
several holes and managed to produce different whistle sounds. When man realized that when
blowing on a vibratingeed,he could produce a penetrating sound, he worked out a primitive
musical instrument called a shawm. This can be considered as the predecessor of the oboe and
related single and double reed musical instruments. Back in the Stone Age, they blew on animal
homs to transmit signals (gatherings, menac.i
imitated and made out of metal. There is however no real scientific knowledge whatsoever
about an artistic role of musical wind instruments, this is purely a mattéw lefagination.

! Commentarii de Bello Gall@ (Comments on the war with the Gauls) isistorical report remarkable for the
purity and austerity of the language.



ANTIQUITY.

The Romans.

Antiquity is much more explicit about the artistic use of musical wind instruments. The first
great organized invasion of the actual Bel gi
| egi ons. Al t h o u @He Balljacavsrathe bmavest of alldhe Gaulatth e R o ma n s
were the first foreign o6oppressorsé of the I
S N first great welorganized and trained army that scourged Western

| Europei including the Belgian territorieswas that of the Roman

1 Emgre, a strong army based on a rigid discipline. Army music was
2“1 inherent to the Roman legions and quite some sculptureseglbefs,
mosaics as well as numerous literary and other written testimonies
dating from the Roman period clearly indicate that th@mRn
| egi ons boasted real dAmilitary b
of the Roman | egions supported t
in step as well in the occupied territories as at parades in Rome. They
| were divided into four classes of musi@atubicines, bucinatores,

| cornicinesandliticines, though historians do not exactly agree about

| the content covered by these labels. Among the musical instruments
they used for military (marching, and parading) purposes we mention
the |l ong shaped strai gubdd tamuampg éte
circular tr ump ebucinah i cFhort htehye cradlliec
sacrificial ibhiabe s or hgy nas ég BhbédoO
1 to four finger holes, later a doubpépe reed instrument with two
pipesmade from ivory (similar to the

Another wind instrument used for the cults (Dionysus cults and
1. Mosaic representing ot her s)aulesa,s @ hape nédd Ingrument with a deeper

a cornu player . sounding left pipe and an upturned hshaped bell. As already

mentioned, in military music there was a tradition of trumpets,

pl ayedtubignestohe nfiibo®o hepl ay eodticibeyd t hBh ditubsdt r ai g h
was a conical bronze or iron tube with a small bell, the-brige mnliewso ,A o f Etrusc
origin,hadahools haped bell whi chcomas waesntcibaak aanadvit
attached diagonally. THeuus was usually a prerogative of the cavalry units, whereatsibize
andbuccinawere in use with the infantry troops. Théicinesplayed signals to sound the
alarm, attack or retreat, but also played on the march at funerals, at sacrifice ceremonies, capital
executions and in triumphal or religious processi@wrnicinesor horn players were to be
found in the neighborhood of the standard bearers.bliseinawas used for camp life and
blown forthe changing of the guard and similar daily military rites.
It has been established that those military
(bronze) i nsaeneatoneondersatbresdtey dlaged as a unit for the sacrifice
ceremony led by the Emperor just before the start of a campaign, at grand triumphal victory
parades in Rome and occasionally to perform a kind of tattoo (even a small daily tattoo in the
army camps) for the commande o f the ar my. Thi s classiquor manc
Similar to the military music of other peopjdékat of the Romans was not limited to a simple
language of sound signals. It was also used for artistic and moral purposes. General Norbanus
Flaccus liked to play thaba (trumpet) in his spare time, as told the Greek historian Dion
Cassius in his 6Roman Historyd, book 57, cha




We can assume that the Roman military musicians
full musicians. Each legion boasted 38@bicines
commanded by an Aopti o
musicians, and a ip P iAtihe ¢g!
battle, these musicians were spread over the diffe(§
cohorts and so each unit had 3 tubicines blowing sigr
and calls. Each legion also boastedc®Bnicinesalso
spread over the units at the battle. It is supposed tha]
tuba and thecornu blew different kinds of military |-
signals and calls, though there is no real evidencg/|'
prove so.
In the early third century, the military musicians of tl ¢
Roman legions,tubicines and cornicines got the |
privilege to set up an own college with its ownlays
and proper finances. On 23 May they celebrated t
own trumpeterso feast ¢

2. Detail of the Trajan Column , Rome.

s
ter of

trump

A combination of wind instruments and percussion instruments such as tibiae, transverse flutes,
bronze cymbals and tympana were used in the orgiastic Dionysus festivals as several wall

pictures in Pompeii illustrate.

As the Romans conquered a large part of Europe, Northern Africa and Asia Minor they certainly
introduced foreign musical instruments in their own musical organizations, but on the other

hand they also brought their own instruments to all the conquerédrtes: We can imagine

that the Roman wind instruments, especially

spread all over the Belgiaf
territories, but there is no evideng
that the oppressed tribes of Celts a
Gauls adopted any of those. Th
6Begi anbd regions
Roman rule up to the year 406. Ye.
it is known that Julius Caesar use
thetubicinesto lure the Gauls, as th
Roman strategists used to do; they
trumpet players play in abandone
camps or at a big distance of t
majority of the army to give a fals
impression of the real positiong*
Caesarb6s staff .
troops in the neighborhood of | &
Maubeuge (now next to French

Belgian border) when the Nervigs
attacked by surprise, as we can re
i n hi s A Commem

gallicoo 20, 2. |

N e

3. Musicians of the Roman legions. - - E:\s\g‘ R

2 Domaszewski, A. vorDie Rangordnung des rémischen Heel@slogne, 1967.
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The Gauls.

In several passages of his report on the Gallic Wars Caesar mentions the use -tbsignal

with the Gauls. His reports as an aygness could be compared with the scarce images on
Greek and Roman archaeological finds. In the year 51 the Belgian tribpdhnad fA Bel | ov a
suffered a severe defeat and so they feared
l egatus Hirtius menti oned cantuaubarutoh e yb ys umenaonnse ¢
bl owing the tubae) i n n20,&.ntmeifidulato find outavieethdre | | o
the Gauls used the Roméuba or if the Roman reporters used the Latin name for a Celtic
instrument! The Celtic people indeed used several bronze wind instruments. In many historical
reports (e.g. Polubios) the terrible noise of the Celtic armies is mentioned. Several of the Celtic
military musical instruments are to be seen on Roman victory monuments and so we can

di stinguish three differ ent-shapegptaumpetwithhadellf i r st
int he shape of a dr"centunydicorykains af theallyriasséneEtwliaon 3
Ancient Greece and on the cauldron of Gundestrup. Some historians think this instrument was
called Karnyx but he name could refer to another instrument as well. The second wind
instrument used by Celtic armies is a big oval bent horn with a thin tube and fairly big bell,
similar to the Romarornu it also had a handle attached diagonally. We can see a broken
specimen on the f amous the RananuCapita Musdum.&dhethiidDy i n g
instrument is a trumpet, related to the Rontaba, and sometimes composed of several
 segment$ This survey proves that the Gauls

| had a number of different horns, trumpets and

| wind instruments at their disposal, which,

exactly as with the Romans, played a role in

| warfare, all kinds of festivities and public
ceremonies. The fact that the Gauls coeklst

% | the Romans for guite some time proves that

i they had well organized armies and such armies

could not lack signals and calls, so we can
assume that they (e.g. the Bellovaci) had their

own signal instrumentshich Caesar and other

Roman historians, such as Hirtius, indicated

with the name of Roman musical instruments.

4. Roman tubicines.

When Roman culture declined, such authors as Seneca, Plutarch and Tacitus attacked the
6declined of music in the service of luxury
However, after the fall of the western Roman Empire AD 476 the Roman nmss{aiad their

musical slaves) became the means by which the instruments and musical practice of the
antiquity were transmitted to the itinerant musicians (jugglers and troubadours) of the Middle
Ages. During the period of the migration of the German pagplenost all surviving musical
instruments of the Romans were destroyed. Their names however partly remained and were
used again in the Middlages without question, though no longer really appropriate. At the

times of the Crusades, a large number of naygical instruments were developed and others

were directly imported from the Orient.

3 Walser, Gerold,Rémische und gallische Militarmusik iFestschrift Arnold Geerinig Bern, 1972, pp. 235
- 236.
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THE MIDDLE AGES.

The next great invasion was that of the Frankish people with the Merovingian and Carolingian
dynasties. The reign of Emperor Charlemagne @D was an attempt to restore the Roman

Empire. The eastern part of the actual Belgian territory belonged toutlear part of

Ch ar | e rempyrelhé tagorite villa being situated at Herstal. Anyway, the real birth of arts

in the Low Countries dates from this period ¢
to religious architecture and writings.

Charl emagneds bi og 8@ Hesaribes the gakimgtofathe drrenchccity of7 0
Avignon and mentions that Charl emagnes6s ar my
makes mention of the Roman instrumelitisus, tuba andcornu (also calledcor, cleron or

claronceay. The latter was carried over the shoulder and can obviously be considered as a
predecessor oft y pi c all 5 b
signal I nstr ume
post horn or hunting horn).The
Roman instruments had no dou
been developed and somewh
refined. The most famous wing
instrument of that era was certainl
the 'Oliphant which Roland,
Charl emagneo6s
commander, sounded at the fatef| |
Battle of Roncevaux; it wag §
probably a horn made from a| §
el ephant 6s tusk|l @
horn. :

5. Medieval musicians

The |l egendary 11th century epic fiChanson de
iSi fait suner s'¢es cors e ses bui
[[had his fAhornsl]and buisineso blo
Thebuisine(businefjwas a heral dés trumpet with a |l ong

conical bore and often decorated with the banner of a king or any member of nobility. Those
buisineswere combined witlshawmsand with small kettle drums arakers( inaqgqqgar ao i
Arabic) into ensembles performing fanfares and other simple tunes for one or other military
function or for ceremonial occasions. This kind of wind music was to be found in the Belgian
area that was part of t hteof Cendarrin 83nesggnesl the E mp
Belgian region to a country called Lorraine, intended as a buffer (already!) between France and
Germany. In the©century, the area was scourged lbynerous attacks of the fierce Vikings.

It is not known whether the famolges (bronze herald trumpets) of the Vikings inspired the
Frankish people.

4 Chanson de Roland, verse 1629.

5The term buisine obviously goes back to the Roman buc
Dutch word Abazuinod either referring to the Herald
also derived from this same term.



The French chroniclers and literary authors writing about events in this part of Western Europe

use different terms when referring to the horns or trumpets used.

Cordesigned all kinds of horns, ranging from |
horn worn with a shoulder or waist belt, to the large metal war horn. We also find the already
mentioned ivory horn in medieval literature:

iUn corn doéolifan haut e cl
A fait lez sei treis feiz sonef

[he had an ivory horn/olifan blown

with high and clear sounds

next to him three timés

«Li cors doéivoire qui rend
Itel son et tele estormie,

Avoit de lonc paume et demie,

Sans plus, sans mains, par vérié.

[the ivory horn which produced

such a sound and such noise,

was one and a half palm long,

no more, no less, in all trdth

6. Oliphant blower - lllumination of a
medieval manuscript.

Anot her horn the&mrslameital so spethlededrei sl e or

« Parmi cele host funt mil graisles sunef
[Then thousand horns were sounded in the middle of thek year

Still another type (nam®) of horn is dMoinele  ( mei nel é) Mefuer midbeg tt o
grandsnetroppetz nei t her too$l arge nor too small)

fiQuand Rous veit cels qui esperonent

Qui de combatre les semunent tost e isnel,

A fait sonner un meienel

Dunt | es dous 8h®s furent doéor fin.
[When Roux saw those who used their spurs

which incited them to start fighting immediately,

he had a horn blown

both ends of which were of pure gpld

«Et dbébeures en autres sounoi-t
.1. moienel par grant vigor,

Si que la foriest tout entor

Qui moult estoist bele et fueillie,
Retentissoi®»®de | 6estour mi e.

6 Benoit de Saint®laure,Chroniques des ducs de Normandiel. F. Michel, Vol.1, Paris 1836, p. 166.

7 Chrétien de Troyeserceval le Galloisverse 31.750.

8 Chanson de Roland, verse 700. Also mentioned in verses 1832, 1453, 1004, 2116, 3138 and 2110.
9 Benoit de Saintdaure, o.c. Vol.1, p. 120.

10 Chrétien de Troyes, o.c. verse 27.140 & 27.166.
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[And from time to time he blew

a trumpet/horn with much vigor

so that in the surrounding forest

which was beautiful and with many leaves
there was an infernal noise

A very common name was alsoltompe», derived from the Latinrombaand denoting
originally a signal horn:

fiLi trompaour trompent sanz faille

Quant chevalier vont en bataille

Et autresi qgqtant il retronent. 0
[The horn blowers do not fail to blow

when the knights go to the battle

and even when they come bgck.

A very often used name is that ofZdarion » (clairain, claron), subsisting in the French and
Dutchname$ or bugl e, fAclairono and Akl aroenodo (s hct
Nl es trompettes, cl arons et me®n ®strel s
commenceérent a jouer?.

[the trumpets, clarions and all kind of minstrel instruments started pjaying

Finally, the termTrompettegurns up in the 14th century, referring to a sriralinpe(trompette,
being apparently a diminutive of trompe).

Besides the military musicians, Western Europe boasted many itinerant musicians (joculatores
or jongleurs) which travelled, often in the company of minstrels (troubadours), from one castle
to another and later from one town to another in order to entén@ibored noble men and
women or to add luster to all kinds of festivities. Music was mainly functional for several
centuries and was used for the purpose of religion, the armies, labor and of course dancing.

Towards the end of the Middle Ages, the period Johan Huidimga | | ed A The Wanin
Mi ddl e Ageso, art gradually also got a funct
AAll the works and all the joys of life, whetrdgpendenbn religion, chivalry, trade or love,

had their marked form. The task of art was to adorn all these concepts with charm and color;

it is not desired for its own sake, but to
had to be enjoyedasanelemt of | ife itself, as Y he expre:

It is from this angle that the flowering of tshawm bandwind band) in the fifteenth century
should be considered. But let us start from the beginning of the Middle Ages.

At first, we can discern three kinds of music: music for the army, music for the church and
music for the court; later we can add music for the citizen.

1 Meung, Jeandé, 6 Ar t d e, Ed. I Roebart, Rarisi 1897, page 113.

12Kervyn,Fragment inéditde Froissar i n ABul l etin de | 6Acad®mi e royale d
57.
13 Huizinga, Johanierfsttij der Middeleeuwe , Haar |l em, 1919, translated into

Mi ddl e Agesd by F. HYopkmi@s4.,, Gar den City, New
1 Huizinga, Johan, o.c., pp. 2434,
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A. MUSIC FOR THE ARMY.

A lot of Belgian (Flemish and Walloon) knights and soldiers went on crusade to deliver
Jerusalem and especially Christos tolddd) from
led the army of knights of the Meuse region in the First Crusade {(1l0%®%) and diedn
Jerusalem. Robert Il (called Robert of Jerusalem), Count of Flanders from 1093 to 1111, is said
to have delivered the Holy places in Jerusalem from the Turks during that First Crusade. Thierry

of Alsace, Count of Flanders from 1128 to 1168, participatetie Second Crusade and his

son Philip of Alsace, Count of Flanders from 1168 to 1691, died during the Third Crusade,
when he went to the Holy Land for the second time. Another Count of Flanders, Baldwin IX,
reigning from 1194 to 1206, participated iretfourth Crusade and became Emperor of
Constantinople. Historians relate that in 1204 Baldwin, Count of Flanders and Hainault, was
raised on a buckler and proclaimed Emperor of Constantinople by the French and Venetians
allies while military instruments aompanied the general jubilation during the ceremony. The
French 19 century authority on history of military music Georges Kéastner believes that the
trumpets of the Crusader so a'f RhilipaAlsaceissagld t he
to have introduced a new coat of arms in Flanders, as a war trophy brought along from the East:

a black lion on a golden field! This is still the coat of arms of Flanders! Thierry of Alsace was

the only Count of Flanderswhocamea c k fr om t he fiHoly Lando. H e
precious relics, such as some of Christodos H
condiments etc. We can easily imagine thatrthkar, ATur ki sho drums or t

introduced in Flanders at that time. Those kettiems were used in combination with natural

trumpets and became in use with cavalry troops, often derived from courtly trumpet corps. The

Tabor, atweheaded drum was also inuse, assevefatléd nt ury Achansesti de.
: T In Europe, the first evidence of the transverse

flute or fife is found in a miniature in the 12

century fAHortus Deliciaru

Middle Ages and up to as late as the Baroque

period, it was chiefly a military instrument, as

for 6art musicodo the recor

From the 1¥ century onwards, the fife is to be

found in the Germanic areas of Europe and is

soon introduced in the Low Countries as well.

It was a small transverse flute with narrow bore,

generally made from a single piece of wood

with six fingerholes. In the Renaance they

were combined with drums and used in the

: military, more precisely with Infantry or foot

A‘ troops.

7. Musicians in  Les trés riches heures
au Duc de Berry 1413 -1416 .

This combination of fifes and drums wstdll in use with the Belgian volunteer militias up to

the end of the eighteenth centcy. chapter IV).According to several sources, it was during

the siege of Calais (at that time a Flemish town) on 3 August 1347 that the English introduced
the drum on the European continent.

15 Kastner, Georgedlanuel Général de Musique Militair®aris, 1848, p. 75.
12



This is mainly due to Froissartés descriptio
took possession of Calais, he and his retinue entered the town with:
finm foison de trompettes, tabours, nacaire
[an abundance of trumpets, drums, kettle drums and byisines
Another, slightly different version by Froissart says:
Et entrerent en la ville a si grand foison de menestrandiers, de trompes, de
tambours, de chalemies et de muses, que ce sezoieilles a recordéf.
[And entered the town with such a big abundance of minstrels, trumpets, drums,
shawms and musettesmall bagpipes, that it was marvelous to rememper
Froissart also mentiongacairesreferring to the use of timpani or kettle drums, also imported
from the Orien{cf. suprd. Howeverwe know from Mi chaudds fAHI sto
the Crusaders discovered the Turkish drums and had those combined with these trumpets.
Michaud describes the camp of the Crusaders during the first Crusade and writes:
Di ff®rents c¢cris de guerre, |l es tambour s,
en Europe, et des cornes sonores, percées de plusieurs trous, appelaient les croisés
aux exercices militairé$
[Several battle cries, the drums, the use of which had been introduced in Europe by
the Saracens, and sounding horns with several holes, called the Crusaders up to the
military exercisep
Moreover, we know that the association of drum and fife (cf. next chapter) is recorded in the
1332 Chronicles of the City of Basle (Switze
their oriental foes, but, as we just stated, many Western Europeamtskiigcluding the
English) had also brought back drums when being lucky enough to return from the Crusades.

B. MUSIC FOR THE CHURCH.

The baptism of the Merovingian King Clovis (Tournai, 46@aris, 511) at Rheims in 506
engendered a widespread introduction of Christianity in the Belgian areas and created religious
centers in Tournai and Tongeren, both towns with an Episcopal sedtuRgation of abbeys

was also of capital importance for the christening of the region. Irfteritury, no less than

25 abbeys were created, e.g. in Ghent (actual Flanders) and in‘theeritdiry, after the
devastations by the Vikings, these abbeys found an echo in the numerous cathedrals and
collegiate churches in the cities. From thé"khd 138 century onwards we find vocal
ensembles, composed of (often poor) children to recite liturgical songs in those churches. Next
to the minstrels and jongleurs who played the flute and the shawm (predecessor of the oboe),
one could find ensembles of wind insments in the churches towards the end of the Middle
Ages. They generally accompanied tkégious songs and crowd singing. In town churches

and castle chapels the mass on Sundays and religious holidays was the most important religious
service. In the 1Bcentury religious music dominated, whereas in theckhtury secular music
became preponderant. Yet several interesting masses were composed'ircénurg, among
these the ATournai masseso. This was the be
iconography shows wind instrument players accompanying the singers in churches but we do
not have many written records about this custom. As the plainsong was unaccompanied except
for some organ playing, we can assume that (wind) instruments were only involved as
accompaniment on festive occasions. Only few instruments anterior to'tteerfbiry are at

our disposal and so we must rely on paintings, sculptures, stained glass windows and tapestries.
Those works of arts show a kind of panpipe (often cditktel) and thecornett usually played

either by minstrels/jongleurs or angels and #sxhalemie(shawm),dulcianand bagpipes.

8 FroissartChroniques Tome |, livre |, part |, chap. 322 (Buchon edition).
17 Michaud, M. Histoire des Croisadesaris, 1825, °I°Partie, Tome*, p. 188.
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8. Two cornett players and one sacbut player accompanying
a choirboys §woadcuty.ool .

C. MUSIC FOR THE COURT.

The medieval counties and duchies corresponding more or less waittulaé Belgian territory

were constituted between th# &nd 12" century as the result of the crumbling of the central
power. Either governed by laymen or by clergymen, they established their geographical
boundaries based on ancient Merovingian and Carolingian administrative divisions,
transformed by imperial or royaloncessions, donations, military conquests, matrimonial
alliances or divisions due to legacies.

From the & to the 14" century the Belgian territory
consisted of small realmésuch as the County of
Flandersi and gradually developing towns such as
Bruges and Ghent. The County of Flanders became an
autonomous realm in the second part of theéntury,
| the County of Brabant some two centuries later. Despite
| a victory against the French Army in 1302, the Count of
Flanders remained a liege of the King of France;
neverthelesghe county mostly led a quite independent
life. The complex feudal system on the one hand, and
| the dose links between the land
and its inhabitants on the other hand, determined rights

— N and power of the reigning counts, dukes and

9. Miniature by le Maitre de . . . .

Juvenal Des Ursins, _ illustrating prince bishops. Thos_e minor sovereigns b(_)asted a
e Roman de ja Rose  ca. 1460. private chapel of singers, used foheir private
religious services. Next to themand d inferior social
rank - were the minstrels, musicians playing instruments. The percussion instruments (drums,
timpani and cymbals), brass instruments (trurapéiron, buisine and sackbut) and shawms
belongedtothesoal | ed fAhaut o (| oud)eandrecédrdenbelegetdts, wh e
the Abaso (soft) instruments. The combinatio
fihaute musique o r | aftachpell®i.n 0
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The Alta Capella.

The alta cappella could, no doubt, be considered as one of the earliest forms of a wind band.
Usually, it consisted of a combination of sackbut(s) and shawmes.

10. Shawm.

The BOMBARDE was a bass size of the shawm and took its name fror
artillery piece of the same name. It was introduced in the second half g
14" century and by was quite common by the last decade of that centy
was about three inches longer than the shawm and was pitched a fifth |
It is in fact a tenor shawm, in opposition to the descant or ordinary sha
In German itis referredtoas fi Pommer O .

TheSACKBUT (saqueboutén French)i turning up in the early #5century

- produced all chromatic tones as it consisted of two tubes, one of them sliding
over the other. At t he B uronpettasddea n c o
ménéstrel8 ( mi nstr el trumpet s) trompettesldest i ng:
guerre(war trumpets¥. The sackbut was combined with the shawm and the
bombarde to form a wind ensemble thatwascale]d r ef erri ng t o t
(l'iterary fAhigho) instruments. I n FIl e
ftromped drompéit® and t h é¢rompao$ which raakes it rather

difficult to distinguish them from the town watchers. In Flemish (Dutch) it is

of t en r e fbesoenee dbodsio® ,a st Mough t he French
refers to a straight trumpet. Yet in 1435 the tévazuinis used in Ghent,

This term will later refer to the slide trombone and is aldated to the
German term APosauneo. Anyway, the me
about the exact names of the musical instruments (cf. above).

TheSHAWM (chalémien Frenchschalmein Dutch) was N
a doublereed forerunner of the oboe made in several si
(from sopranino to great bass) out of wood and with ke
The instrument had a piercing brilliance of tone whi
engendered a great carrying power outdoors. The reed
fitted on aconical metal staple. The bore of the instrumg
was also conical. The reed, broader than that of the mo
oboe, was gripped bet ween
considerable control over the intonation anaaiyics. A
closely related descendant is the type of instruments use
the Spanish cobla bands. Other wind instruments use)
court music were theombardeand theérompette de guerre

| ayer 0

11. Bombarde.

18 Originally the term sackbut referred to the straight trumpet, changed into an S shape in the 15th century; more

or less in the same period it started referring to the sliding trumpet.
¥ Muziek te Gentanonymous manuscript in Ghent Municipathives.
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TheTROMPETTE DE GUERRE.

At the Burgundian Court, theompette de guerrpwvar trumpef was referred to under several
names called such as ftrompeo, Abui sineo, At
paintings as a long tube ending in a large bell. In order to make it handier, it was often crooked.
Usually, they were made out of cupper, but rich cities, such as Bruges, boasted silver trumpets.

The trumpets were only used at grand occasions.

57~ = S ] Because of their excellence, the Flemish

- court musicians soon boasted an
international reputation. So, for example,

did the Brabant shawm play&tiddach

travel over one thousand miles to play at

the court of the Crown Prince of Aragon

« | at Barcelona in March 1379. The prince

| was S 0 pl eased wi t h
performance that he invited him to stay

| for some time at Barcelona. This caused

quite some anger and gnwvith Jan

Stroman®, another Flemish shawm

player who had been enrolled as official

shawm player at the Court of Aragon the

year before! Middach played at the
coronation ceremony of the new King of

Castile at Madrid in July of the same year.

The crown prince of Aragon had
appointed Mi ddach as i
minstrelso (Rey dels mi
in his country but also in Germany and

France. Middach had been active as a court musician in

FIl anders since about 1364 as wa:¢
Mi ddacho (King Middach), | eader of the Brab
mentioned in the financial accounts of the Dutch nobleman Jan vanEIddach ende sinen

gheselle, shertogen pipers van Brab@widdach and his companions, fifers of the Duke of
Brabant) had played for ten days in Holland. Yet, Middach remained always the official court
musician of Wenceslas, Duké Brabant, even when he played at the court of the King of
England during the summer of 1368 or when he was active in Aragon in 1379.

12. Medieval trumpeters.

The alta band as a combination of shawms (including bombarde) and sackbut was described
about 1480 by Tinctorf$as a very common musical group in The Southern Netherlands in the
fifteenth century.

At the courts of the Count of Flanders, the Duke of Burgundy and other princely courts, in fact
the leading aristocratic establishment of that time, the war trumpet plagexsor eight in
numberi accompanied the sovereign whenever he travelled. Theay sbme fanfares on
horseback when he entered a town, they introduced important announcements or indicated the
different parts of a tournament.

201n Spain he was called Johan Estrumant.

2Johannes Tinctori s -? B9 wasene dof hérhostempattant tieearistd of ls3ime; his
writingsisuch as fADe | nvent i oareanmdtvawable somee sfinforanation aloasic1 4 8 4
and instruments of the Renaissance.
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fiLuciao tur ‘,
about 1200 and proved alfkd

ideal instrument for a;"-f“
performing military calls.
Timpani were used as ba bl
part  accompanying  theps
ensemble playing of trumpetg#
Usually the trumpet was
long straight or &hgped )
metal tube provided with a
embouchure and ending in
widening bell; the number ofy
notes produced was vergiF:
limited: the series  off)¢
harmonics determined by th
length of the tube. =

13. A Tournamen t & Miniature by Jean Dreux

The presence of trumpeters was a clear sign of distinction for the noblemen and they maintained
this privilege in order to demonstrate their power. Trumpets and kettle drums (timpani) were
synonym of pomp and pageantry. The trumpet was used by the nabgity At hei r 6 ma
distinction and any peer of some importance boasted at least one trumpeter, whereas sovereigns
had a band of trumpeters at their disposal. No less than 54 trumpeters participated in the
Procession of the Crowning Ceremony of the Frdfidg Louis Xl in 1461!
Those trumpets were probably also combined with other wind instruments, especially shawms
and bombardes, though the name usually refers to sackbuts. So gradually we had two types of
wind bands: one consisting of trumpets and kettledrums and another consisting of shawms and
sackbuts, maybe increased by one or more trumpets.
In the 14" and 1%' centuries the country belonged to the Dukes of Burgundy. Trumpets were
first of all used to sound the alarm by the watch of fortresses and castles. The famous medieval
chronicler Froissaft mentions that when the castle of Thun was taken by surprise by the Count
of Hainault in 1339:

Aussi |l a gu°te du chOtel asifutttoutlélmmhiétr ai nt e

commenca a sonner et & corner en sa buisfie

[The castle watch heard the big noise and saw it from his watch tower: he was

stupefied and started blowing his buigine
In 1369 Philip the Bold13421404), son of the King of France, married Margaret, daughter of
Louis of Male, Count of Flanders, and became thus Count of Flanders in 1384.
From then onwards, the area belonged to the Burgundian realm. Philip the Bold had a fair
interest in music. Shortly after his accession in 1363, Philip saw to purchase horns and trumpets
for the watchmen of his castles:

né for the purchase of a brass trumpet fa

blown when the watchman sees raéa r nf$ 0

22 Jean Froissart (Valenciennes, 133Zhimay, ca 1400): French chronicler, poet and novelist. His travels through
England, Scotland, France and Italy allowed him to write four volume£bfeniques> between 1370 and 1400.

23 Froissart, JearGhroniques Volume |, page 71 (Buchon edition).

24 Brenet, MichelMusique et Musiciens de la vieille Frand®aris, 1911, p. 6.
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By 1367 the duke had no less than twegitght musicians in his serviteln 1368 he engaged

a kettledrummer named Henri Baudet and a trumpeter in 1384. He sent his musicians to famous

mi nstrel schools, e.g. in Ghent in 1378. Fro
of one of the dukeb6s travels in 1390:

fiMuch great beauty and pleasure to hear from the resounding trumpets and clarions,
and other minstrels performing on bagpipe

The same Froissart stated that at the siege of Valencférnines340, the French brought

fimuses, calemelles, naquaires, trompes et trompette b agpi pe s, shawms, d
trumpets) with them. This could be an evidence of the abwmioned combination of several

kinds of wind instruments.

Philip the Bold had organized a musical chapel in 1384, but his son John the Fearless (1371
1419) disbanded it at his fatheroés death in
and also an indoor wind band as proves an order form for a censpleatf instruments in 1413:

the order consists of t wo s hoatre (the ,basd tawthe b o mb
bombarde) and a trumpet W@Ato be pl ayrenpet)wi t h t
The ducal musicians were often present dutiregmeals of the duke and the duchess and even
sometimes enjoyed the rare privilege of eating at the ducal table, but usually they merely played
during dinner. The last payment to musicians during the lifetime of John the Fearless listed six
trumpeter$’. The Burgundian chapel achieved its greatest fame under Duke Philip the Good
(Dijon, 1396- Bruges, 1467), Duke of Burgundy from 1419 to 1467. The latter added several
provinces to Flanders and so | aid dowred t he f
mostly in Brussels and Bruges. Philip the Good was famous for the quality of the entertainment

at his court, so that he was imitated by several monarchs, such as Henry VIII of England. The
dukeds musi ci an gechambre (valets)lagaWealnd/so they koald approach

the duke at any time, buy materials in his name and use the ducal seal. They received a fixed
salary and were exempt from taxation by the duke. Duke Philips the Good recruited most of his
musicians from Flanders and The Lowudtries. For example, four Flemish musicians, called
Janszoonwer e member s of the fAaltao of Philip the
great number of specially hired musicians; so e.g. for the arrival of his bride, Isabella of Portugal

in Bruges 8 January 1430. A witness describes:

fie t y ot trompettes ddéargent bien Vi x X
menestrelz, joueurs doéorgues, de harpes e
force jouer faisoient telle noise, que toute la ville@sonoit?®

[more than 120 silver trumpets, plus other trumpets, minstrels, players of bayan,

and other instruments without number; the power of the music made the witgle

vibrate]

25 Prost, B.Liste des artistes mentionnés dans les états de la maison du roi et des maisons des princesiéalXII1°
| & a,mrcHivBsiBtoriques, artistiques et littéraires, Paris, 1889%/0l.1.
26 Valenciennes is a a city in the North of France, close to the Belgian border, belonging to the Low Countries
from the 11" until the 17" century.
27Vander Straeten, Edmonides ménestrels aux Pagas du Xllle au XVllle siécleleurs gildes, leurs statuts,
| eurs ®coles, leurs fonctions, | & Brusselsil8/8 tprd6.ment s, | eu
28 Gachard, L.P.Collection de documents inédits concernant la Belgi@u&russels, 1884, p. 65.
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For such special occasions, Philips the Good attracted the best minstrels from courts all over
Europe; some were French (Jehan Facien, Antoine Le Blanc), others came frondé&lnege (

Caréme), were German (Louis Mduller, Henri de Donfrist, Thibaut de Strasbourg), Italian
(Christophe and Donat dO6Al bourg) or Portugue

Duke took most of all an interest asn the fuas:
i nstrumentso wer e r at hlaies. lcwasndnly afterdis masriage me ar i
1430 that there were fAbas instrumento pl ayer

fial t a? Blia codrtdboasted a trumpet choir of five or six ceremonial trumpets, besides a

wind band identical to that of his father. The court accounts of 1421 lisbsipettes de guerre

and four Am®nestrelso (Thibaul't de Strasbou
Houx> Those were fhaut m®nestrelsodo belonging
preceded the Duke at the marriage of Catherine, daughter of Charles VI, to Henry V at Troyes

in 142G*. Several miniatures show the Duke on horseback when entering a town, preceded by

ifa great triumph of <c¢l airons, minstrels of |
called trompette de guerrdcf. supra) as they accompanied the Duke on the battlefield.
However, they preceded him at any solemn occasion. This instrument was straight or crooked

in an S for m. I't was often made out of silve
coat of ams.

The accounts of 1422 als
mention Evrard Janson as
Atrompette d
probably the sackbut playe
added to the shawm playe
to form an alta band. Thig
five piece court wind band
was to be found in all
accounts during the nex
years. There are sever:
testimonies of trumpeters
playing at the wmptuous
banquets organized for th
gat herings o
the Gol d®n FI

14. Two bombarde and one sackbut player performing at a court
ball. Miniature by Loyset Liedet.

After attending the ceremonies of the Order of the Golden Fleece at Bruges in 1440, Philip the
Goodmarched to Church in a solemn procession and the chronicler adds that:
fias to the silver trumpets, clairons, minstrels, and other instrumentalists, they were
so numerous that the whole town resounded from their Bigisic
The trumpets and shawms heard at the Burgundian Court were made in Bruges or Brussels.
(cf. infra).

2Wangermée, Robert,es ensembl es doéinstruments “iwea€Comur iMoytein
au renouveau du Folklore en Wallonied, vol V, Brussel
30 Marix, Jeannetistoire de la Musique et des Musiciens de la Cour de Bourgogne sous le régne de Philippe le

Bon (14201487), Strasbourg, 1939, pp. 2885.

31 1bidem, pp. 2224.

32 This chivalry order was created by Philip the Good at Bruges in 1429/1430 to gather the nobility. The name
referred to the mythological Golden Fleece of Jason.

33 Monstrelet, E. DeChroniques, ed. L. Douéb6 Arcq V , Paris, 1861, p. 302.
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In 1456, Philip the Good boasted eight
Atrompettes de guerreo (
paid the valede-chambre and painter Pierre
Coustaini pour l a fachon de
bani res pour t rflfarhpet es
manufacture of eight long banners for war
trumpets§*.

The most famous member of
chapel was undoubtediilles Binchois (ca

1400 71460), born in Mons, capital of the

actual province of Hainault. Originally a

soldier, he turned musician and became
chaplain to Philip the Good, composing mainly

church music and chansons.

L

B

4
(A
4

15. Philip the Good preceded by trumpeters
welcomed at Dijon o Miniature .

Duke Charles the Bold (143B477), son of Philip the Good, maintained the chapel. The music

at his wedding included Al ong trumpet fanfaredo, a motet
slidetrumpet, and a motet and chanson performed by an ensemble of sackbuts, shawms and
bombardes He added four trumpeters to the ensemble of eight trumpeters left by his father.

Il n his AM®mMoireso, the poet and chronicler C
iIBrussels, 1502) writedrtohmgptettthe egwabitekpstarskir s pads
commanded by a chief. Whenever the b@wi®e had
under his windows at the time of his majesty
of three, to the four corners of the town or the camp tolllavo nner ° (preparer e s e
to saddle the horses). Then they gathered agditotvii s onner ung mot a r ent
pri nceognal to blow when entering the palace
finally went off again to blowi © ¢ h (envharkeback). Each soldier was then supposed to

arm and report to hi s-beardr)i @te mare,dhe fiumpetens eameé e 0 |
back to the Duke and at a third trumpet signal, the endeigrar er s and HfAescadr e
assembled inmarchn g or der in front of the Dukeds pal
hore to give the signal for dée&parture, a very

Charl es the B ol d @srgundya ([Brydsdise 1457 NBaugeg, 1482) also
maintained the chapel of musicians. When she married Maximilian of Austria {1859),
the Low Countries went under Austrian rule in 1477. As Maximilian of Afétliefeated the
French King Louis Xl in 1479, Flanders remained independent from France.

There were also other court bands than those of the Dukes of Burgundy, though the records
about those court bands are not as well preserved. An entry in the court register of the Court of
Hainault in 1417 r ec o tranpetté’oso also hererassackbetiwas wi t |
added to the shawms (including a bombarde) to form an alta band.

34 Marix, Jeanne, o.c. p. 99.

SM®moires doéoOl ievi erd.ded.L aBeMaurneh et J. doAr-Maumont, Tor
®Hi s court music is lavishly illustrated in the famou
87 Pirro, André Histoire de la Musique de la fin du XIV° siécle a la fin du X3igtle, Paris, 1940, p. 88.
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The surviving records and archives of the courts cannot match those of the towns. Sometimes
we learn a lot about court bands by reports in town archives.

A nice illustration 1is t
Eycko portraying a scene
Burgundy, preserved at the Museum of Versailles. An §
band of four musicians, three shayitayersand one sackbut
player, is to be seen. One of the shawm players is sta
aside, holding only his reed in his mouth. The painting
made in 1431 by an imitator of Jan van Eyck. The origing

attributed to van Eyck, was kept at the Prado museunp;;
Madrid, but lost about 1608. This a18enury copy. The ,
same type of alteapella was to be found with the town ban| £
(cf. infra). \

16. A party at the time of Philips the Good
(Pupil or imitator of Jan van Eyck).

D. MUSIC FOR THE CITIZENS IN THE TOWNS.

Gradually, several Flemish cities such as Bruges, Ghent, Ypres and Brussels knew flourishing
periods. They were among the most vigorous centers of commerce and industry and had both

the wealth and the inclination to provide ample support for music, wioald de called

burgerlik( bour geoi s) as o0pp o Jredadtion of$tadtpfeif@(CTonvii r t | y O
Pipers) dropped ifrom the neighboring Germaerritories From the 1% century onwards,

most of the Flemish and Walloon cities of any imporsanc boasted their ow
musicians called Town Pipers; in faittey were municipal minstrels. They were active as Town
Watcher€€on one of the cityds towers, wusually ¢t
alarm and fiblew the hourso and curfew.

The Ypres municipal accounts of 1538 mention:

ADen vier scalmeyers deser stede, voor z
houden van der ghete up tbeelfroot déorl o
[to the four shawm players of this town, for having performed certain extraordinary
services by keeping watch on the belfry, during the war and othejwise..

In the same accounts, one year later, we read:

ARCol aert Guill et ende di e ander e zyne
scal meyen, van alle nachten up tbeelfoort
[Colaert Guillet and his other companions playing the shawms, for keeping watch
every night on the belfry of this toywn

%' n England they used to be called fcity waitso.
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The denomination ovachter(wait, tower watch or

guard) was common in the 4nd 1% centuries.

In Bruges, for instance, they kept watch on the

belfry of the hallo , t he muni ci pal k
halletoren a term also used for other belfries,

among those the belfries of Kortrijk, Ghent and

Ypres. The Bruges municipal accounts for 1-8688

s p e a kdenowachtérs up de hafle a deh 0
wachters van der halé®. In 1382 they were three

in number in Bruges and we know their names:

Pieter van der Piet, Jan Erkelboek and Willem

.| Scromanne. As they were referred to as musicians

"4 wh otronfipten en pepen ( bl ew t he trunm
&, | played the shawm) we can assume that they also

A pl ayed as an falta capell ao

17. Tower watch.

In 1389 the municipal accounts mention:
ADen trompers ende pipers van der hall e
maendagheo
[ - paid toi the trumpeters and pipers in order to have a drink in a fashionable way
on the Monday of the annual fair

On the other hand, they also formed musical ensembles providing the music at official banquets
and celebrations and at festive religious celebrations in the churches or religious processions in
honor of religious festivals. There were several designatorisese town minstrelscomper,
piper, scalmeyeland wachterin Flemish (trumpet/horn blower, piper, shawm player and
watcher (tower guar dmenestielenvandér gtede b e g wweémens ol |
The town ensembles were similar to the Court ensembles and there was a kind of interaction
between the twrofessionsAlso in the towns, we had trumpet ensembles and on the other
hand shawm and sackbut ensembles, sometimes augmented by trumpets.
In certain towns the combination of shawms and trumpets were the rule rather than the
exception. The municipal accoghaluneauettbuidlie ns i n
(shawm and trumpef}.
Even drums were sometimes added to the shawm band as the town accounts of 1377 indicate,
concerning the "ommegang':

Il tromperen, Ill pijpers, | bommeneer en | accéfe

[3 trumpeters, 3 shawm players, 1 drummer and 1 nakkar player

39 Gilliodts van Severen, Louikes méestrelsde Bruges n 60 Essai s déarch®ol ogie bruge
40 Gilliodts van Severen, Louis, o.c., p. 44.

4 Leopold DevillersEs sai sur | 6hi sto,jprl®. de | a Musique ~ Mons

42 pAerde, Raymond Varl,es ménestrels communaux Malinois et instrumentistes divers, établis ou de passage a
Malines de 1311 a 1790
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Several paintings, especially representing ommegangs, give evidence of the use of drums in
combination with the other current wind instruments (cf. next chapter).
The Flemish town of Ypres can take pride in possessing the oldest references to town minstrels;
these go back to the last decade of tHedhtury. In 1313 the town musicians of Ypres have
their own musieschool, Bruges was to follow five years later. In 1429 and 1432 the Ypres
muni ci pal accounts again mention this minstr
the Ghent minstrelsd school in 1378. ofthe mi:H
John Without Fear) al tatt Guaedaarde inal406 asnpsoved byl tlsed s C
municipal accounts of that town:
RnGhegeven, den achtersten dach I n maer
Bourgognen, doen sy quamen van der schol e
[Given the last day of March, to the minstrels of our Lady of Burgundy, when they
came back from schopl.
There are also references to minstrel schools in 421 and Brussel§1442.We can
assume that these schools were necessary whenever there were vacancies for the job of town
musician, as the Ypres accounts of 1427 mention a series of payment to hired minstrels for
different civic and religious festivities:
ADen Trompers ende pijpers huerliedere v
di enenéeo
[the trumpeters and fifers hired their fifth member to play on the occasion of the
Ascension markét
The temporary employment (hiring) of external minstrels or town musicians continued in the
Ypres during the %century; many of those came from the nearby town of Lille (France).
Those Town Pipers were not only playing almost daily in front of the town hall, but weekly on
market days and regularly at fairs and fétes; they welcomed important visitors and serenaded in
front of their residence. éwin (HaButhPplayed dithe A pi p €
annual fair in Kortrijk*® Their duties and rights were officially led down in contracts between
the musicians (watchmen) and the town council.

After the example of the numerous sovereign:¢
and in order to bear out their power, the cities also wanted their own parade trumpeters, or at

| east a group of Ahi gh (| oudbardes ansl sackbutse nt s 0
Those municipal minstrels (even their designation was copied from the courts) were dressed in
l'ivery and their instruments were embellishe
arms.

The Ypres municipal accounts of 1428 mention a payment of the textiles used for such pennons:
AOmme de pingjoenen van trompers en pip

fryngen é; Franche Den Wi chtre, van maken
[for the pennons of the trumpeters and pipers, thaegcloth (samif** é |
12y ard fringes é; to be made and flashi onec

Also the Ghent municipal accounts of 14D807 mention a payment for similar banners:
Van v grote trompers pingoens te maken van der stede wapens ende van de pipers
pi ngoenseé
[to make 5 trumpet banners with the municipal coat of arms and banners for the
pipers]
The town musicians of Oudenaarde received some new outfits for the procession of the Holy
Sacrament in 1409 as the Oudenaarde municipal accounts state:

43 potter, Frans DeéDe Geschiedenis van Kortrijjkol. 2, p. 240.
44 Samit is an oriental cloth composed of six colored threads, a kind of brocade.
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ADen pipers, arpeneers, en de gone die de
f

Vi j paer anscoen, te XVJ deniers tpaer,
pi pers, arpeneers ende cnapen die de torc
[to the pipers, harp players, and those who bore the torches next to the Holy

Sacrament , five pairs of gl oves, at 15 d

for the pipers, harp players and the boys who bore the toiches..

The trumpet players received annually a new costume made of cloth, decorated with a gold
plated silver badge with the municipal coat of arms, as we read in the municipal accounts of
Oudenaarde in 1412. And as mentioned above, they played exactly the ddanas the
minstrels did at court. They actually did not read music, but practiced a collective improvisation
on a given tune. The richer the town, the greater the resources at the disposal of music. Ghent
was such a rich city with many prosperous guidd corporations. In the early®6entury,
the Ghent town musi deiwadnte omwsenicaoroanme mteiaonn endy & sh e
on the tower of Saint Nicholas Church. In 1389, the Gent municipal accounts mentioned that
fiSymoen de Reutre ende sijn geséllenwer e pai d for playing the
shawm in Tournai. This is the oldest reference to a town band in Ghent. We learn more about
the performances in Tournai in the Ghent town accounts of14.1i®& which we discover that
Ghenttownmsi ci ans participated in the annual i F
Lady at Tournai:

Item ghegheven iiij trompers en Pieter de Keyser, Jan de pipe, Andries de pipe en

Coppin de wachter van haer dienst ... te Dornick.

[Item given to four trumpet blowers and Pieter De Keyser, Jan the piper, Andries the

pi per and Coppin the watchman for their p

So we know the town band consisted of dreenpe(sackbut !) and three shawms.
Indeed, the shawm (or should we say wind) band had its origins in the Migdiefrom the
twelfth century onwards, but attained its most flourishing state in the fifteenth century.
Four years later, we read again about a similar payment for a participation in the Tournai
religious festival:
Item bet. Trompere Pieter De Keyser en de pepers van de stad.
[Item paid to the trumpeter (sackbut player ?) Pieter De Keyser and the town pipers.
In case of danger or serious threats, each guild changed into an armed militia, led by trumpeters.
Froissart (cf. above) gives a brilliant description of them at the siege of Calais in 1347.

The town musicians were also very active when the town welcomed very important guests, so
they were present at all #Atriumphal or grand
towns. When the Count of Flanders visited Ypres in 1326, he wa®mwetl by the town
magistrate accompanied by six minstrels.
Time and again Froissart mentions wind music, heard at the reception of the Duke and Duchess
of Burgundy, after the siege of Tournai in 1385:
il es trompettes, clarons et m®n®strels de
" jouer et sonner tout © une fois “ue coe
[the trumpets, clairons and minstrels with all kinds of instruments, started to play and
sound at the same time, which was a most pleasant and melodic thing]to hear.
When the Duchess of Burgundy paid a visit to this town in 1393, her son Philip danced to the

sounds of trumpets in the city hall.

45Kervyn de Lettenhove, MEragment inédit de Froissaitn 6 Bul |l etin de | 6 Acad®mi e r o)
band XXV, p. 57.
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In Damme, the town musicians welcomed Duke Philip the Good at his grand entry in 1423 as

we read in the municipal accounts:
NnBet ael t Jan Hoof't ende zine ghesell en,
(hertoghe van Bourgoendien) tr dmpeden, al
[Paid to Jan Hooft and his companions, because they blew the trumpet for my above
mentioned lordship (duke of Burgundy), when he came to this town, 24 Ektivers

At her arrival at Bruges 8 Januar] =¥
1430, Isabella of Portugal was
welcomed by seventyix trumpeters,

way through the streets of the city!
The average size of a town band (wi
ensemble) was a foumember band
consisting of two shawms, ong"
bombarde or tenor shawm and oj
sackbut. Occasionally there we
more extensive organizations, such
the one under contract in Ghent
1430 which consted of no less tha
sixteen sackbuts, three trumpets a
eighteen shawms.

18. Musicians in front of the church
Flemish miniature.

In addition to performing the usual watch duty, municipal fairs etc., the town musicians were
al so supposed to perform at t he annual A Om
gradually also getting a more civic character.
In the Antwerp municipal accounts there are several mentions of town musicians being paid for
their participation in those (religious or civic) processions. In 1324, an important sum was paid
for the twentys e v ¢rampefieredn  (t rumpet ers) who had played
139899 accounts of the same city there is an expenditure in favor of
fiden menistrelen, trompers, pypers ende alrehande menistrelen die metten
processien gingen ende haer spel ende conste daden en w&nden
[the minstrels, trumpeters and fifers and all kinds of minstrels who had participated
in the procession and had done their playing and shown their tricks

In August 1405 the annukérmis[fair$) attracted a great number of musicians as there were

no less than seventeen companies of bands totaling some sixty musicians. In the evening, before
they were paid, they performed several pieces of music during a serenade in front of the town
hall, whilethe officials gave them wine to driftk

They also participated in the religious festivities as the municipal accounts of Damme of 1423
illustrate:

46 Vvander Straeten, Edmonlda Musique aux PayBas avant le 19° siégleol IV, Brussels 186788,p. 261.
47 Bowles, Edmund AMusical instruments in civic processiomsring the Middle Ags, p. 152.

48 Burbure, Léon deDe Antwerpsche Ommegangen in de XIVe en XVe geAmiwerp 1878, page 11.

49 Vander Straeten, Edmonides Ménestrels aux Pafas du Xllle au XVlle siégl8russels, 1878, p. 132.
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ANBet ael t Jean Hoof't ende zinen ghesell e,

daghen, achtervolghende den houden costumen, also men gheploghen heift, Xxxiiij

st. o

[Paid to Jean Hooft and his companions, because they blew the trumpet during the

four Easter days, upholding the old tradition, as has been the custom, 24 stivers
The municipal cash book of Geraardsbergen of 1430 states:

fibetaelt den pipers ende trompetten van minen here van Boelaer die pieptn

trompten in de vrijheid van de kermessk

[paid to the pipers and trumpeters of my lord van Boelaer who played on fifes and

trumpets at the annual fair
And also, that same year:

fltem ghegheven den pipers ende trompetters van minen here van Boelaere te haren

ni euda’yheéo

[al so paid to the pipers and trumpleters of
't should be stressed t hatc apheel |Inexstencastdont h e
group of musicians actual |y iltwmwgsobviousthaetose As K
musicians were trained in oral tradition. Technigques were passed from master to student in a
private and even deliberately secretive fasbtén

We also have a fine description of the test the candidate town pipers had to pass as it happened
in Mechlin in 14331434. The first recorded payment for town musicians in Mechlin dates from
1400, though the municipal accounts of 1-3B12 already mentionv@atcher both on the Saint
Rombaut 6s and the Our Ladyés Church tower s.
was set up to hear the playing of the candidates and afterwards report to the mayor and
aldermen. A commission settled in the garden miobaastery in the neighborhood of the Saint
Rombaut 6s church tower and, while drinking m
of some trumpeters applying for the job of 0
t he expenses doeh mdntden jodghennMachtérohoirde pijpen ter mijnder
brueder® (whil e they were | istening to the piprg
monastery). I n 1400 payment was made to ACo
Church of our Lads?.
In Mechlin in 138681 a band played met scal mey e n &&with shawms énd mb a r d
bombar des) . About 1410 two wiyntke erbllaghessllenwer e
(Syncke and t hr evan Ovedjsagha enisinengheseti€in the niunicipal
accounts of 1411418 we read:

iSeynke en 1111 piperé®dieé de merct vrede

[Seynke a trompeifi and 4 pipers paid for playing the opening of the mérket
Typical for Mechlin was that the town musicians played on the tower of the Saint Rombaut
Church during the Holy week from the®dentury up to 1466 and since 1408 also from the
tower of the Our Lady church. Tlmnmegangn the Wednesday of the Holy week attracted
numerous musicians: in 1391 the town officials paid 190 musicians, in 1408 they paid 168
musicians and in 1419 no less than 215.

50 Kerckhoven, P.J.M., Vame Gilden te Geraardsbergef971, p. 104.

51 Godfroid, MarcelKroniek der Koninklijke Fanfare Sir€ecilia GeraardsbergerGeraardsbergen, 1984, p. 22.

52 Polk, Keith, Flemish wind bands in the late Middle Agésin Arbor, 1968, p. 3.

53 Aerde, Raymond varMu s i cal i a, Notes pour servir “ |1 d&dhistoire
Malines Mechlin, 1921, p. 17.

541bid., p. 11.

5 1bid., p. 24.

¢ 1bid., p. 28.
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On the first Wednesday after Easter, from 1368 on, tfuvaked Procession of Peace took place

in Mechlin; trumpeters and shawpfayers performed from the church tower of Saint Rombaut

in the evening as the procession passed below. The following dagpanaais gathering of

over 100 minstrels participated in the procession: besides players of viol, guitar and lute, there
were also players of shawm, bombard, crumhorn, cornett, trumpet and drum. In 1385 there were
13 trumpeters and 84 minstrels, while byl44he number had been increased to 24 trumpeters,

58 pipers and 120 stringayers.

It was also thanks to the municipal accounts of 11834 of Mechlin that we know that town

pipers wore silver or even gold medals and decorations. They were very valuable and so a third
person stand surety for those medals to be sure that they werel laatteat the end of the

office term. Those insignia and badges were manufactured by a sitvgoldsmith at the
expenses of the town council. The same Mechlin municipal accounts ofl4333mention

that silversmith Mattheus received a huge amountoiiar 6f those richly decorated insignia of

office®’. In the very samaccountsa musi ci an named pigrvarddestailr was
(pi per of the town), wher eawachteropadetpr@a ( waat | i
on the tower). This, once more, proves that watchmen also performed in the municipal alta
banda or wind band. Th eustyredenepiper, van deubontbar®®a | s o m

Again and again in the same Mechlin accounts, we read an interesting detail about blankets,
indicating that during their watch period, the waits also slept on the watch tower, either belfry
of church tower.
lt. Ghegevene ¢é sl aeplaken é voir® den nuw
[t em gi v e n. fa thdnevawatchamiars namely the third piper.

Il n 1440 the city provided Janne Gilliots an
[blanket3f or fi h aer [teil edrqok)anthe owWwEr]
In this connection we refer to the interesting study by Godelieve Spiessens about the hut of the
trumpet blowers on the tower of the Antwerp cathedral (Church of Our $ady)
Still in Mechlin, in 1468, town trumpeter Jan Gilddshaved very reprehensibly when, urged
by financial difficulties, he broughawahi s si
not able to pay in time the money received for the pawned badge of office, so the municipality
saved its property by paying back the borrowed sum and the accounts state:
Obetaelt den lombaerde van Mechelen, van eene broke die Jan Gilots, trompetter, aldaer
gheset hadde comt op 25@
[paid to the Mechlin pawnbrokerdéds shop fo
amount of 25 floring

A striking feature of the alta band musicians, both at court and in towns was the great stability
of personnel. Thibault de Strasbourg was active as a musician at the Burgundian court from
1416 to 1450. Bands of three, four or five the same musiciansglengether for more than a
decade were the rule rather than the exception. Sometimes the profession was passed on from
father to son or several family members entered into the profession.

57 Aerde, Raymond vari,es ménestrels communaux Malinois et instrumentistes divers, établis ou de passage a
Malines, Mechlin 1911, p. 12, foot note 1.

58 Aerde, Raymond vamMusicalia, Notes pourseiv | 6 hi st ®,iMechlin,192Mp.138. n e

59 |bidem, p. 38.

80 |bidem, p. 45.

61 Spiessens, Godeliev®p zoek naar het voormaligirompettershuis op de Antwerpse O.L.Vrouwwesm in

0Ant werpend, -25986 nr .1, pp. 17
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E. THE REPERTOIRE.

The repertoire played by the court and town musicians performing in group on wind instruments
has disappeared in the course of time. The wind music heard by kings, princes, bishops and
counselors at their banquets, as well as the music the people hpavdessions and public
ceremonies can only be roughly imagined with the help of still surviving very old traditional

folk music on the one hand and that of the preserved religious polyphonic music on the other
hand. However, the scarce medieval written iojushe pictorial testimonies and the
descriptions in poems, travel accounts and similar written sources clearly indicate that this
music consisted of several parts.

The 16" century polyphony with its, mostly vocal, masterpieces (masses, motets, chansons,
choralsé) was produced by a small musi cal el
music. In the MiddleAges, however, even most of the professional musiciansneéfamiliar

with the elementary musical theory. There is no pictorial representation of a musician standing

at a music stand. As the medieval musicians were active in all social areas, in churches, courts,
palaces and in the streets, one can womdat and how they played without any written music.

The (wind) instruments and their combination into enseniblesether or not with a standard
instrumentation allowed performing manparts music.

After the period of the Crusades, the musical instruments had developed in number and quality,
allowing a richer musical power of expression. Competitive struggle and rivalry obliged both

the travelling musicians and the court musicians to learn to master and more musical
instruments. This allowed several combinations, though we must admit that instrument families
were more frequently to be found with stringed instruments and even with (Asian) percussion
instruments. Yet, as mentioned above, seveuwshpeters played together, with or without
kettledrums, and cornetts, sackbuts and different shawms also combined into ensembles.

Duke Philip the Good of Burgundy (cf. above) boasted in 1449 a court orchestra consisting of

f i vtempdites de guerce, arangpettdl de meénestréls three not furth
fiménestreld ,  oop aes Ménestrals, a n jduedrsades bémstrumentds . Those t wel
musicians played several musical instruments, allowing all kinds of combinations.

Both the court and the outdoor music were largely improvised, appealing strongly on the
musiciansd skill and flexibility.

F. MANUFACTURE OF WIND INSTRUMENTS .

Since theMiddle-Ages, the wind instrument industry in the (now Belgian) area was rather
important. Foreign courts and cities came to Belgium to purchase wind instruments. Each town
had its musical minstrels playing on public squares on weekends and festive days, at
tournaments, banquets, weddings, processions (both civic and religious). A watcher blew the
hours and also the fire or war alarm on the church or belfry tower. At triumphal entries, all
minstrels, municipal and independent alike, gathered andlagether to add luster. The

wind instruments used for all these og@nperformances were the shawm, the bombarde and
the trombone. Shawm and bombarde were wooden instruments with a pirouette on which a
double reed is adapted, the bombarde being larger. Other instruments played by the town
musicians were the crumhorngethornett. According to Grove, the trombone as an advance on
the Renaissance slide trumpet, was possibly first produced by Flemish makers who supplied
wind instruments to the court ouByundy®?

52The New Grove Dictionary of Music & Musicigredition 1995, volume 19, p. 166.
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There are some traces of manufacturers of wind instruments, although historians are more
interested in organ and violin makers. In the second half of theeistury, the city of Kortrijk
(Courtray) was famous for its instrument makers.

The musician Ansken, in the service of Jean Il de Chatillon, residing in Holland, was sent to

Kortrijk to purchase new pipes (Apipeno). Th
of the Kortrijk instrument makers. The accounts of de Chatdfa8701371 mention:
Aln die selve weke was Ansken, onse pip
bevelen, om nuwe pepen te coepen. .o
[t hat same week, Ansken, our piper, rode
new pipes.).

A manufacture ofrompegtrumpets, cornetts, sackbuts ?) was mentioned in Tournai in'the 15
century. Usuallythose instruments were made by turners or coppersmiths as there were hardly
any technical devices. Those old instruments never wear the name of the maker, at the most a
distinctive mark which does not help to identify the maker. Real musical instruraedstwill

only come into existence in the"18entury.

In Bruges Pierre (Pieter) De Prost, musical instrument maker, delivered in 1413 five woodwind
instruments fiboth bombardes and shawmso to
company of minstrels at his court in Lille. De Prost was cdilddo ur neur doéi nstr u
m® n e s t[makee of imsbruments for minstrdlsvhich indicated the preference of the Duke

and probably the skill of the craftsman as well.

I n 1423 the Burgundi an bdnbandestaclpfai{ d epech bhd m®au
1 contreand twochalemiesand 10 écus for a trumB&tA similar sale happened on 21 May

1425 when Pierre de Prost delivered five new instruments and one trumpet to Henri du Houx
and Jehan Caillet for the same price.

In 1415 Jacques Vanden Castiele, simply cdileda r ¢ h(raemcdaot or trader) supplied

the same Duke with twerdipur hunting horns to be used in his land of Burgundy. This Vanden
Castiele was apparently a dealer of musical instrurtfeStl in Bruges, a certain Louis Willay

delivered in 1426 to Duke Philip the Good, at the price of Hurtg pound four cents (about

433 gold francs), four bombards, four doucaines (dulzaina or dulcian, predecessor of the
bassoon) and four flutes, aepent for Nicholas Ill, marquis of Ferrara.

The purchase of instruments in fours suggests fixed consorts.

In 1439 a certain Hennequin Haulx, a Brussels musical instrument maker delivered five wooden
instruments to the minstrels of tallésee Wiutkle drhe
key and twoshawns. The total amount matched the price of a silver trumpet sold at that time

by Pierre de Prost, instrument maker at Bruges. That very same year, Jehan Touraine,
manufacturer of hunting horns, delivered five of these instruments to the Duke.

Il n 1441 Pierre Botpapetehnsakeélr s( tnreunmpi eotn enda kaesr )i i n
I n 1444 a Brussels horn (Atromped) maker cal
so did Henry Van der Moer in Mechlin since 1447.

The Flemish shawms and bombardes were renowned since the end df teatiy. In 1388
musicians from the court of Aragon were sent
gui sao (of the new kind).

63 Marix, Jeanne, o.c., pp. 14D3.
54vander Straeten, Edmonldes Ménestrels aux Payas du Xllle au XVllle siéclep. 208209.
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19. Atou rnament on the Brussels Market Square in 1569 0 Drawing by Hogenberg
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II. THE RENAISSANCE (14501 1600).

TheALow Countriesodo, consisting more or | ess o
and the North of France (down to Arr2is)boasted a certain kind of autonomy on cultural,
economic and political level. Although one can hardly speak wha@niable and lasting united

state, yet those regions belonged together in thei8d 16" century for quite some time under

the successive dynasties of Burgundian Dukes and Austrian and Spanish Habsburg sovereigns.
|t was a most gl orious peri od Gread Masterh&f O Bel ¢
Polyphony. It really was an exceptional period during which sovereigns, princes, bishops and
schol ars all over Europe called on (Belgian)
Between 1450 and 1500 the following Masters of Polyphony Gilles Binchois (Mons ca 1400
Soignies, 1460), Johannes Ockeghem (Dendermonde, ca IA@@s (F), ca. 1495), Jacob

Obrecht (Bergep-Zoom, ca. 1451 Ferrara (1), 1505) and Johannes Tinctorisa(Be

L6AI | eud-+?, 18614).lived ah@vorked in our area.

The secal | ed fASecond Burl$adnis knawm asPtie&olden d\ge of( 1 50 0
Polyphony. We should mention the masters Adriaan Willaert (Roeselare, L4%nice,

1652), Roland de Lassus (Mons, 153dunich, 1594), Philippe de Monte (Mechlin, ca. 1521

I Prague, 1603) and Clemens non Papa (Middelburg, ca.ilBikdmuide, ca. 1556).

In this period the musical practices of the Middle Ages were continuediandmusic was

still to be found in the army, in the churches, at the courts and in the towns.

At first we still had the Maute Musique' (S shaped trumpets, tromboriesalled saqueboutes/
sackbuts, chalumeaux/shawms &othbardeson the one hand and ensembles of trumgeds

timpani on the other hantlowever, many medieval instruments were replaced by new ones,
mostly used in families of different sizes of the same instrument. Those families of instruments
were called ficonsortso and as they gathered
more homogenous sound. Consorts of wind instmisieontinued the tradition of the medieval
ensembles of wind instruments (e.g. the trumpet choirs).

Some new instruments being frequently used from 1500 onwards wereothet a
bouquir/cornett (a wooden trumpet covered with leather), recorders (of various sizes), slide
trumpets andromornes(double reed instrument in the shape of a giant smokiné pifteshould

be pointed out that this kind of music would nowadays be considered as chamber music, because
of the restricted number of flinghgRenaissance. t hos e

Traditions continue and so kings and other sovereigns still had their own wind ensemble.
extremely important episode in the history of wind music is to be found in France under the
reign of Francois | (1494547F8 who encouraged the Renaissance and especially the
composers and musicians. This King expanded the musical organization at court or the royal
chapel and thus separated thapelle thechambreand theécurie The latter consisted of de

Ai nstruments hautso (brass, woodwind and vio
and six trumpeters called ALes Fifres et Tro
players.

8 The Counties Flanders, Artois, Hainault, Holland and Zealand, the Duchies Brabant, Limburg and Luxemburg
and the Domain of Friesland.

6 The crumhorn was a kind of large shawm, also in 4 sizes: superius, alto, tenor and basse. It had six, seven or
eight finger holes and was played with a reed. It could be considered as the predecessor to the basset horn.

57 From the Latin word consortium.

58 Francgois de Valois (Francis 1) was King of France from 1515 to 1547.
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This ensemble was to become in 158Q e s Gr a n d endedtheaureigm of iKiagoHenri

IV and then consisted of shawms (gradually becoming real oboes), -bantess (alto

shawms), tailles (tenor shawms), cornet a bouquin (cornett) and sackbuts (playing the part of
bass taille). This ensemble will become venportant under King Louis XIV, who also at

some time wil!/| invade and conquer the ALow C
In the early Renaissance however, the area that was later to become Belgium, was part of the
realm of the Dukes of Burgundy.

A. MILITARY MUSIC.

All sovereigns still employed trumpeters and kettledrummers, not only as a status symbol or
essential part of the pageantry connected to their public life, but also as vital part of their army.
Both instruments, trumpet and kettledrum, had already hatjehistory before the latter were
brought to Europe as war trophies by the Christian troops, after East and West had met during
the turmoil of the Crusades. Since then, trumpet and kettledrum remained associated with
sovereigns and knights. In the armiégyt remained almost exclusively the prerogative of
cavalry troops. For many years, the capture of the kettledrums (and kettledrummers) was one
of the highlights of numerous battles. Trumpets and timpani were linked to cavalry units,
whereas the side drummé horn (or any kind of natural trumpet) was linked to the infantry
troops. In the course of the laté"dentury Swiss soldiers spread all over Europe to be engaged
as mercenaries; they spread a new custom, namely that of drum and fife playing to be in step.
This phenomenon is already related in a report on the taking of the city of Aarschot in Brabant
in148 9: t he Swrostambaum poig tremd, fia c ¢ o mfeam fprt soubpit efi
espoentabi@[their sudden and horrible shout]ft

The Swiss had developed a new battle array having their troops marching in close order and to
this effect theyhad replaced the usual horns and trumpets by a new kind of military music: the
combination of fife and drum. The drum had two drumheads, one of them having snares, and
was beaten with two drumsticks. The fife was a-&ildevn, highpitched flute. The marmge

of both instruments proved to be quite efficient, combining the sonorous and piercing tunes of
the fife with the loud and dark sound of the drum. Anyway, the Swiss mercenaries and their
musicians made quite some effect and when, many decades Iatézftiltbeir fifes and drums
remained. They were soon adopted by the local infantry troops, were also to be introduced into
the town wind bands and even became part of popular music in the countryside. The Germans
al so adopted the cfoambi pfaitfi en wohmnd "QRUamipd e s o
instruments were |inked to their "éehtayadds knech
these mercenaries were also active in The South Netherlands (cf. next chapter).

An early exampl e of t hNMash dithealandcudnetseatthettime omu s i ¢
the Peace of Cambré&l529). This peace treaty was signed by Margaret of Austria, representing

her nephew Charles V and Louise de Savoie, representing her son Francois I; hence the name
APai x des Damesodo (The Ladies6 Peace Tameaty) .
on Burgundy. Cambrai was part of the South Netherlands and was only incorporated with
France in 1678! This march was written for fifes,veimes, trumpets and drums.

59 Molinet, JeanChroniques edited by. G. Doutrepont et O. Jodogne, Tome |IsBeis p. 129.
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20. Fifer and Drummer in Brussels 16th century

Another reference to fifers and drummers of the lansquenets is to be found in a song about the
battle near Sittard on 24 March 1543; the fGstanza of this song reads:

Se schlogen eren Schlacht orden an

Pipen en Trummen gengen allarm,

ATret an, gy frommern Landsknechtei

De Trumpener bleisz syn Ruytern an:

Taratam, Taratam, Tara vechtién

[They beat the battle order

Fifes and drums beat the alarm,

AStep forward you courageous |l ansquenetso

The trumpeter blew for his cavalrymen

Taratam, Taratam, Tara fight.

This martial song illustrates, once more, that fife and drum belonged to the infantry, whereas
the trumpet was used in the cavalry.

Margaret of Parma (cf. infra), governess of The Netherlands, was confronted with a
compromise of the Flemish and Dutch noblemen in 1566. This compromise was aimed against

the Inquisition (repression of Protestantism) and required respect of the libdrtibe o
Provinces. The nobl emen were called NnGeuzen
sixteentc ent ury Al conoclastic Furyo that very sa
War o 158388 bet ween Spain and The Gdenanher | an
mer cenaries, ALansguenetso, an dvereacconmpdnied r mar
by fifes amduzedmasm¢ BeGlgar @ March) for fife,
dates from 1582.

(@)} (@

0 Sittard is a small town now in the Dutch province of Limburg, very close to the Belgian border.
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I n 1568, the start
Year so War o, t he
Provinces of The Netherlands
started their revolt and
independence war against Spain;

this was also the start of the history

of the fADutcho milit
to the end of the #8century, the

Dutch army consisted largely of
Ahiredo troops, [
English, French and German
mercenaries. In 1600 they hired
AWal |l oono (French
Belgian) troops!

21. Lansquenets/ Landsknechten.

The Southern Provinces of The Netherlands (later subsequatitg Spanish and Austrian
Netherlands) remained part of the Spanish territories and were so mainly acquainted with
Spanish military musidt should be mentioned that the Spanish oppressor had also set at the end
ofthelcentury up a regiment called fiLas Guardi e
of Walloons soldiers (French speaking part of Belgium). This regiment had its own language
(Walloon, being a French dialect), regulations and payméeitsnext chapter)

In 1589, the drusmajor and drummers of the Spanish company of the Regiment of Don Juan
Mauricque de Lara were in garrison at Mechlin. Four years later, the Trumpeters of Archduke
Ernest of Austria were to be heard in the same town.

It was also in the Renaissance that the Turks tried to invade Western Europe; they started their
conquest in 1453 and only gave up the siege
musico was to have a tr emendougularanfwesteemnce o
military/wind band music, introducing, among others, cymbals, triangle and bass drums.

B. MUSIC IN THE CHURCH.

Most of the composers of the Low Countries in the fifteenth century were first of all considered
as composers of church music.

Nicolas Gombert (ca 1495ca 1560) was active at the Court of the Emperor Charles V and
Adrian Willaert (Roeselare, 1490 Venice, 1562) became famous as choirmaster of Saint
Mar k6s i n ,Reand dedassuA(Maens, 1582Munich, 1594)i also known as
Orlando di Lass® wrote mainly religious music, such as masses, psalms and motets. Most of
this music was polyphonic and merely vocal. Yet much of the singing during the religious
services inlie churches was accompanied by wind instruments, asadyclllustrated in the
engraving by Philippe Galle.
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22. Musicians during a religious service, Engraving by
Philippe Galle (or Adrian Collaert) after Johannes Stradanus

Yet one should not forget that instrumentalists mostly studied privately waticheii in fact
a predecessdr not at a school as the singers did, and that they were usually expected to

i mprovi se. Moreover, the Church had al ways &
long associated with jugglers, acrobats and other tiagelrtists of dubious character.
I n 1484 the town counci l of Bruges commi ssi oo

choir at the Saint Donaas Church, to compose a volume of motets to be used by a civic wind
ensemble. At the turn of the century the civic wind band did no longeaap the church

services, but the famous composacob Obrecht! (Bergernop-Zoom ca 1450 Ferrara

1505), who had been chapel master at Saint Donaas church in 1490 and 1491 and returned to
Bruges to conduct the boysdéd choir at the sam
the civic wind players in the churdrvices. In 1509 the accounts still mention wind players.

"1 Jacob Obrecht, priest and composer, active in Utrecht, Beng&oom, Bruges, Antwerp and Ferrara, wrote
29 masses, some 30 motets and as many secular compositions.
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The custom of having town musicians playing in the church and also performing religious music
outside the church was still in use in Bruges in the last decades of the sixteenth century, as
proved by t he bstadsdpaelieddni oihsl135®5%5: t he n
Aé wel ver staende met |l ast van alle sond:
de halle te spelene naer oude costume in de twee brugghemaercten, jn de kerche
Sinte Donaes savonds naer het avond ghebet; ende voorts in de maenden van
september ende atier metsgaders april, mey, juli ende ougst alle daghesmorghens
te vergaderen van college voor de halle in den thuyn als vooren, ende henalédyck
tyden als zy dies by scepenen versocht worden, ende dit al ghestichtelyc met
lydekens van danckseggginghe ende andere goddelick ende stichtelicke m@sycke
[ on condition that they perform every S
front of the city hall for the two Bruges markets, according to an old tradition, and in
the church of Saint Donatius in the evening after evening prayers; also duging t
months of September and October, as well as April, May, July and August to gather
in the garden in front o f the city haldl
request spiritual music and thanksgiving songs and other divine and religioug music.

We also refer to the contract for town musicians in Mechlin of 1515 (cf. infra) in which was
stated that the town musicians were required
the solemn masses €éo

In 1541 new sackbuts were purchased for use with the cathedral choir. Still in Antwerp,

Anthony Barbe’, chapel master of the fAOur Lady nCa
songbook with music to be performed at high
by the town musicianso. Town musicians (tw

accompaied the singers during religious services, merely doubling the vocal parts.
Maybe the Afistul a pro bassoo or Al nstr ume

respectively in the accounts and in the chap
refers to an early bassoon (Choristfagott). Asnywajy e s ame sources menti c
chorodo in 1631. A bassoon (either a deep poml

in Antwerp in 1610. So, at the end of theMlgentury, the predecessor of the bassoon is
gradually introduced to play support the bass parts.
The accounts of the parish church in Aalst for 26685 mention:
AHans Goderick, over het bedienen van het
[Hans Goderick, attending tjlo the bass part

C. COURT MUSIC.

From the late Middl&Ages onwards, throughout the Renaissance and Baroque periods even up

to the Classical Period, the ruler (duke, coprihce, king, emperor or any potentate) used quite

a lot of imagebuilding to maintain the loyalty, obedience or even affection of his subjects.
Besides all kinds of artists and craftsmen, the musicians helped a great deal in achieving this
image by theic ont ri buti ons to what could be called
festivities were linked to official celebrations including coronation ceremonies, state weddings,
baptisms, funerals, oaths of allegiance, peace treaties and official erttriegies; the latter

also involving the participation of town musicians.

2 Gilliodts van Severen, Louis, o.c., p. 134.
Barbe Anthony conducted for 35 years (18562) the choir of the Antwerp cathedral. He wrote many religious
compositions, but most of those were lost due to the destruction of the church in 1566.
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We can distinguish eight major diversions occurring regularly all over Europe at Court Festivals
in the abovementioned period:

a) Dramatic performances, ranging from allegorical or mystical religious dramas to more
frivolous theatre acts, often including dancing, singing and music playing. (The
extravagant spectacles staged by Lully at the Court of Versailles in'tteedfury are
just one example).

b) Sumpt uous bangquets graced by o6artisticod (
by numerous medieval miniatures). The Hestown exampl e being t
Banqueto at Lille on 17 June 1454 descr.i

doEscouchy.

c) Spectacular competitions, such as tournaments or sports games, mostly martial games,
someti mes pacified shooting chamjnijagnshi ps
contests are probably still best remembered today).

d) Impressive triumphal state processions (The Processional Ceremonies for the Emperor
Charles V at Brussels and those for the Antwerp entries of Archdukes Albert and
Isabellai cf. infrai are a fine example)

e) Glittering carrousels with the magnificent pageantofhorsel | et s ( Such as f
del |l 6Ari ad by Francesco Sbarra in the Wie
Versailles to which Lullyds music added q

f) Balls and masquerades.

g) Imposing Regattas and water shows.

h) General illuminations and FiFiewewaskgd? el
a milestone in the history of wind music).

As those festivals, however sumptuous and expensive, were very ephemeral, the organizing
sovereigns often commissioned local authors and illustrators to compile a costly volume to
commemorate the magnificence of the celebrations. As the authority oratités Edmund A.
Bowles states:
Printed in limited editions at great expense, thesealed festival books served as
court propaganda as well as memorials, testaments to the power, wealth and
prestige of the ruling houses of Eurofe.

At the courts, both trumpeters and kettledrummers boasted a privileged position. When the
Duke of Burgundy, Philip the Good, died in 1467, his successor Charles the Bold maintained
the musical traditions at the Court of Burgundy. At the marriage of ChitndeBold with

Margaret of York in Bruges in 1468 there was
trumpeters both ERAglish and Burgundiano

Il n Olivier de | a Marchebés AM®moireso (1488)

and we read that there were al sso: twel ve fAm
messengers and horsemen wearimigng tieelmash ncebs
have been the shawm, bombarde and sackbut

instruments also wearing the princebs coat
court, those minstrels, were submitted, in the courserd, tio the financial good fortune of
the reigning dynasties. Howeyéhney continued to exist for several centuries.

74 Bowles, Edmund A.Music in court festivals of state: festival books as sources for performance psaatice
Early Music, 2000, p. 421.

5 Phillips, T.,Account of the Ceremonial of the Marriage of the Princess Margawtchaeologica 30, 1848, p.
331.
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Olivier de la Marche also mentions that the Duke of Burgundy had several trumpeters assigned
to his cavalry; spafter a battle in the neighborhood of Oudenaarde, when the Burgundians
defeated the inhabitants of Ghent who besieged that town, the Duke heard that the enemy had
given up the siege of Oudenaarde and he:

fifit sonner ses trompettes pour estre en cheval en toute diligence

[had his trumpets blown in order to be on horseback as quickly as ppssible

The use of the wind band or dAalta capellao r
Charles the Bold. Yet, next to the wind inst
and sackbut, on the one hand, and the "trompette guerriére" othtérehand, the minstrels
occasionally also used flutes in a kind of wind ensemble. They were probably shawmists.
At the wedding of Charles the Bold (cf. supra) a flute quartet was to be heard:
fiet la se comparurent quatre loups ayant flustes en leurs pattes, et commencerent
lesdits loups a jouer une changéh
[four wolves suddenly appeared holding flutes with their legs, and the wolves
mentioned started playing a song.

Trumpet s a nhihpitchdd daumpedswesecalwdys part of the Burgundian festivals
especially of the nobilityds favorite enter
Marche relates that the pénauxt tabourins@trirongpettitse r e  a «
When describing tournaments, all chroniclers mention:

ftrompettes, clairons et ménestrels qui faisoient si grande mélodie que plaisir estoit

de | es oyr eéo

[trumpets, bugles and minstrels who brought such fine melody that it was a real

pl easant to hear é

The iconography documents show that the musicians announced the different stages of a
tournament; they had to underline the solemn and heroic aspect of such eventstheyact
regulated the progress of the successive phases and made those combats look like a kind of
ballet giving them an artistic character rather than a warlike aspect.

A nice example of courtly wind music of that time is

VIVE LE ROY(Fanfare for the King), written byosquin

Des Présfor the ensemble of the French King Louis XII

for the | atterdés coronation ¢
Josquin des Pres (or Desprez) was borti440 and also
died in 1521 in Condé8url 6 Escaut near Val
(in the North of France close to the actual Belgian
border), at that time part of the County of Hainault! (The
great French poet Ronsafcc al | ed him fdhenn
n at i[atizen of Hainault and Aegidius Tschudfi a

Abel ga Ve [aBelgan df varrsandoks

23. Josquin Des Prés.

6 Marix, Jeanne, o.c., p. 106.
"Ronsard, Pierre dé&jvre de meslange(1560).
8 Aegidius TschudiSongbooKStiftsbibliothek, Saint Gall, manuscript 463).
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These fARoyal Fanfareso for the Coronation of
perform a canon, whereas the fourth voice, a tenor instrumental voice, plays an original theme.
This theme consists of t he vVv[bong livs theoking,t he e
providing one substitutes the v by u, in order to olba&in(m)i, u(t), (Ne, (Ne, (s)o(l), (m)i.

The major part of court life in the Renaissance was undoubtedly devoted to entertainment and
dancing was the favorite pastime. Accompaniment for the dance was certainly also provided by
shawms of the court musicians. The most common dance in the fiftssnitiry was the so
called fibasse danseo. Those dance tunes bel c
an improvised polyphony. The melodies (as preserved in the black parchment manuscript that
once belonged to Margaret of Austria, keptinthe R8/alus sel s Li brary) setl
firmuso using a technique familiar to the ar
the dancers, was played very slowlysually by a sackbutand to each note matched with a

dance step: above this melodwotshawms added improvised counterpoints which respected
certain rhythmical structures.

As W. Salmef?® points out, the minstrels played a polyphony which imitated the scholarly
polyphony, without really measuring up to it.

24. Three musicians playing wind instruments at a wedding
15™ century miniature

Besides the daily dangarties, banquets also belonged to the regular medieval courtly rituals.

Music was indissolubly linked to these socially important meals. Highlights among the
banquets were certainly the wedding feasts a
to beexhibited. The court band was one of the most important attributes.

7 Salmen, W.Bemerkungen zum mehrstimmigen Musizieren der Spielleute im MittétalRavue belge de
Musicologie, 1957, pp. 1726.
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When Charles the Bold was killed in 1477, his daughter, Mary of Burgundy, inherited the
complete household, but only five years later she also died and her husband, Maximilian of
Austria kept the household during his regency, leaving it to his son Relipair when he
became emperor in 1493.

25 . Arrival of the bride at the church; the wedding procession is
pre ceded by trumpeters. 15 - century miniature.

Thanks to the Emperor Maximilian we have some motresting documents as to the
iconography of court musicians and their instruments. The Emperor wanted his memory to be
honored after his death (in 1519) by a series of books of which he himself had suggested the
themes and sometimes even the subjedi® mMost interesting among these books is the
ATriumphzugo published in 1526 and containi
Burgkmair (Augsburg, 14781531). Among the list of characters represented on this series of
woodcuts depictiMagxitmid i @hoi urhph eofar e: € drt
horseback, é musicians on five wagons dr awn
pl ayer s, trumpeters éo0. This triumphal pro
processions honoring the Ran Emperors in the Antiquity.
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26. Musicians from the o0Triumph of Maxi mil

Duke Philip the Fair, son of Maximilian | and Mary of Burgundy, born in 1478, became master

of the Low Countries in 1482 Ten years later he married Joan of Aragon and became King

of Spain (Castile, Leon and Granada) in 1506, taking his household, inclusive musicians, with
him . Sq the Low Countries were now under Spanish rule.

However, Philip | (the Fair) died in December of tiwaty same year in Burgos and the
complete household returned to Flanders, more precisely to Mechlin, to join the court of
Margaret of Austria, who was in charge of the regency as her the successor, her nephew Charles
the Fifth (born in Ghent in 1500) waslg six years old. Once growp, Charles V transferred

his court and household from Mechlin to Brussels.

When becoming King of Spain in 1516 and Emperor in 1519 (succeeding to Maximilian of
Austria), Charles the Fifth took his complete household with him, leaving his aunt Margaret of
Austria with a confined household. She was succeeded by Mary of AustreséBrul50%

Cigales, 1558) also previously Queen of Hungary and subsequently also called Mary of
Hungary- as governess of the Low Countries, the latter being succeeded by Margaret of Parma
(Oudenaarde, 15220rtona, 1586).

I n 1528 Emperor Charles V founded th8% f@ANobI
consisting of highly respected musicians, providing musical accompaniment at festive
occasions and often used as special couriers in wartime. The members of those guilds boasted
several privileges, which put them on a higher level than ordinary musiciah ar | es t he
funeral procession on 29 December 1558 in Brussels was headed by trumpeters and timpanists
as clearly illustrated in the drawings of Jean and Lucas Duetecum, more precisely in their
etching after J®r ! me Werdnhenasd Tdumpet€rs af the Royat pr e s
Household , part of the compilation of pictures
preserved in the Royal Li brary AAl bertinao i
When Philip Il, son of Charles the Fifth, settled definitely in Spain in 1559, he left a large
household to the local governors in the Low Countries. Hisdmstiér Margaret of Parma (1522

1586) became the new governor up to 1559. In 1576 the compaditi@household mentions

a fitrombone playero and two fAcornett players
and drawings of official receptions of Charles the Fifth in Flemish cities we see processions of
trumpet and oboe players.

8Infacthe reigned over The Low Countries from 1482 onwar
88ARi tterliche Zunft der Feldtrompeter und Heerpaukero
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27. Funeral procession of the emperor Charles V in Brussels in December 1558.
Hand -colored engraving by Johan and Lucas Duetecum after Welles De Cock.

In the 18" century, trumpets were blown at all courts, either imperial or royal, and also those of
princes, counts and dukes, for any conceivable festive occasion: births, baptisms, weddings,
coronations, burials, jousts, tournaments, hunts, dancing parties, gmfletmances, torch
dances, processions, masquerades, fireworks, victory or peace celebrations, official meetings
and banquets.

D. MUSIC IN THE TOWNS.

As with the court bands, the town bands were still the medieval alta bandsafaitdla), yet

sometimes they expanded in personnel and with changing tasks. There is also more historical
information to be found about the second half of the fifteenth century.

A first important change was the gradual separation of the function of watchman and that of

town musician. The sanfel o wn  P(imprecipa minstrels, town musicians, Stadtpfeifer)

initially continued their duty as watchers on the belfry or any other high (mostly church) tower,

bl owing the hours or, eventually, the alarm
know precisely.

The Mechlin municipal accounts in 14523 c al | t lwachtenfwatchmaha 4452 A

a n ¢bipen piped] in 1453; two of them are the same musicfanim Bruges the change in
designation in the town accounts hawaghemed i n
vanderHall®@ pri or to that vyed%inGhenttheywenestieetbrredi t y 1
to as watchmen on the belfry in the 1417478 accounts, but in the 1474980 accounts they

were called fAthe four minTha gradualglistiocfion betwees c i t
watchmen on the one hand and town musicians on the other hand is apparent, though this
happened almost 30 years later in Ghent than in Mechlin and Bruges.

A second important changewas the expansion of several alta bands from four to five
musicians. In Bruges we had in 1482 Antheunis Pavillon andihisi e r medeghes
menestruelled [his four minstrel companions(cf. infr)a. The alta band consisted of three
fiscalmeyea [shawm$ a n d  trompettefd (meant sackbutsds the accounts state. In the

1485 accounts the shawmists were again célledi jo fpipards®.

82 Aerde, Raymond VarMusicalia, Mechlin, 1921, p. 53.

83 Gilliodts van Severen, Louis, o.c., pp--43.

84 Ghent Municipal Archives, Financial Accounts, 147478, fol. 99 and 1473480, fol.97 verso.
85 Gilliodts van Severen, Louis, o.c., p. 54.
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Il n Ghent five Ascal meypiperso played at the
extension to five players seemed temporary as the Ghent town band reverted to four players in
1487 and did expand for several decdtida Bruges the number of town musicians dropped
again to four in 1496 and was only enlarged to five again in®15Rive years later the Bruges
town band numbered six musici&hs
We know of a sixmember shawm and sackbut ensemble in Ghent in 1540, mentioned in the
town accounts of that year:
e ghelevert te werdene 0den zes scal meyer
[to be delivered to the six shawm players of the {&%n
In October 1610 a sixth town musician was enrolled by the city of Antwerp.

A third important change occur red soon aft er pigeBs0OtOmpery he de
vander stede[town piperfw a s r e p bcalmeyats vényer giatléown shawm playefs
This change in terminology can be traced subsequently in Mechlin (1500), Oudenaarde (1511),
Ghent and Bruges. The alta band town musicians knew successively three appellations:
Ca. 1390 1450: wachtergwaitg

145071 1500: stadt pijperdcity piper$

150071 1600: scalmeijerdshawm playeis

A fourth changeis that those town musicians gradually started to give performances we could
cal l oconcertso. From 1483 onwards, the Antw
city hall. Goesin de Bey, town musician of Oudenaarde, was mentioned in the 148%aiunici
a ¢ ¢ o u ndie dagediex heipt spelen upt scepenidjusho helped to play daily in the town
hall]C.
The 1483 municipal cash book of Geraardsbergen mentions:
fibetaelt de pijpers metten trompetters die piepten en trompten in de vrijheid van der
kermessen alzoot van ouden tijde ghecostumeertles
[paid to the pipers and the trumpeters who blew their fifes and trumpets at the fairs
dressed in the olthshioned waly
Threent r ompéayed at a horse fair on Saint Mi c |
archives (SAR stadsrekening 14887) mention:
iitem betaelt den trompef’s, die speel den
[paid to the trumpeters who played at the same festivities
Sometimes the town had to borrow foreign musicians from other towns or from prominent
nobl emen. I n 1491, the four town trumpeters
from Ghent®® In the same period the Ghent oboe and sackbut players| | ed fscal me
(shawm players) were appearing in Oudenaarde. In Louvain the town magistrates often called
on town musicians from other towns between 1489 and 1491, because there was go activit
wi th t he | depigdrie ldngeistile stoaE they called on town musicians from
Bruges, Brussels and Antwerp. In 1492 some ancient local town musicians were called back
and they were paid 4 stivers a day.

86 Ghent Municipal Archives, Accounts 148386, fol. 112 & 261.

87 Gilliodts van Severen, Louis, o.c., p. 59.

88 Gilliodts-van Severen, Louis, o.c., p. 72.

89 vander Straeten, Edmonlda Musique aux PayBas, Vol. IV, p. 126.

% Vander Straeten, Edmon&echerches sur la musique a Audenaerde avant le XIX®si@chnnales de
| 6 Acad®mi e doAr c h &b8b5), gp. 268260e Bel gi qu e, Il

91 Kerckhoven, P.J.M. Van, o.c., p. 105.

92 potter, Frans DeSchets eenre Geschiedenis van de stad Roussel&&i® p. 46.

93 Potter, Frans Dehe Geschiedenis van Kortkij Vol.2, p. 240.
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In 1529 two town musicians of Louvain went to Utrecht (The Netherlands) to engage two new
(Dutch) musicians to replace two colleagues who had left the prof&ssion
The town musicians were also invited to play at one or other court. On 20 July 1521, oboe and
sackbut players on the one hand, and trumpet players on the other hand, all coming from Ghent,
gave a performance in front of the governess Margaret of Austliaemeived an egratia
payment. In Mons a new alta band of town musicians was created in 1532 and the musicians
were supposed to play every day at eleven in the morning and at six in the afterroon
Roeselare in 1536, three trumpeters were paid as they had played on the belfry at the annual
farasusualiidi e i n den jaermarct spPeelden up de he
A document in the town archives of Louvain (SAL 1258 fol.234 v°) dated 8 October 1546
mentions that the town musicians had to play a serenade (evening concert) everyday!
Moreover the town authorities ordered them also to play after high mass on Sundays and
Christian holy days:
AOpten 8ste dach octobris Anno 1546 Al s &
en overdragen. Dat deser stadt speelluyden van nu voortaen boven huere oude
gewoonten van alle dagen des avonts te spleen, alnoch sculdich zullen zyn tallen
sondaghen en hegh dagen voer den noenen naer hoochmissen, en dat op hueren ouden
sallaris sonder ter saken%van enen meer d
[On the & day of October of the year 1546 As ordered by the council of the town of
Louvain. That the town musicians of this town will, from now onwards, in addition to
their old custom to play every evening, also be obliged to play before noon after high
massonSudays and holy days dgnd this for the
They played their serenades on or in front of the steps leading to the town hall of Louvain.

The contract for the Mechlin town musicians of 1606 (cf. next chapter) stipulated that they were
supposed to organize Aconcertso of shawms, t
every Sunday and Saturday and on feast days between elevalifgastheleven. The contract
also specified that the musicians had to rehearse at least twice &week!
However important religioii and gradually also aft may have been, economy was of vital
importance to the Flemish towns. Trade remained the first activity.
The town musicians also played at the local fairs and annual markets, besides the weekly
markets. These markets were held in the main square of the city. The town musicians played
either in front of the city hall or on a platform on the church or belfiyeto The band played
at the opening of fairs and markets and also, at intervals throughout the event.
I n Kortrijk they played joyful music from tF
of the market square. In 1548 the town magistrate of Kortrijk offered wine to the trumpet players
who had played at the hall during the annual fair. Accordirtigeanunicipal accounts of 1559
of the same town, the town musicians having participated in the performance of a theatre play,
were also paid with some mugs of wine:
Altem betaalt Joos Broerszone €é twee cann
thebbene in zeker maletijt van de scepenen int scepenhuus, tspel van den kinderen
van I srahel, gaend® door de Roode zeeéod

% Huybens, Gilbert, (comp.Muziek te Leuven in de 16de eeliwuven, 1982, p. 222.

% Devillers, LeopoldEs sai sur | 0hi st siMors, 1868, p.l1& musi que ~ Mon
9% SAR (Town archives Roeselaere) nr.188ccount 1536 37.

9"Huybens, GilbertBouwstenen voor een geschiedenis van de muziek te Leuven 17° em1 &3 Badedelingen

van de Geschiecen Oudheidkundige Kring voor Leuven en omgeving, XVI, 1981, ph09

% Aerde, Raymond Van, o.c., pp. 340.

9 De Potter, Frande Geschiedenis van Kortkijol. 1, o. c. p. 159.
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[Paid to Joos Broerszone ¢é two jugs of wi
meal at the town hall in the play about the children of Israel going through the Red
Sejd.
This must have been a custom in the area (the South of West Flanders) as we read in the Wervik
municipal accounts of 1568569:
filnde Ommeganck daghen Ixvij, de scalmeyers die ter ommeganghe ghespeilt
hadden, 8 ka%nen wijns éo
It seems obvious that those weekly (or daily) concerts were part of the everyday medieval city
life in Flanders.

A fifth change in the professional life of the town musicians in the Renaissance is the creation
of town musicians®é guil ds.
From the second half of the fifteenth century onwards, following the example of other
professions, the town musicians gathered into corporations and choose a patron saint as all
corporations did. I n Brussel s, héfifteenttecentump | e,
(probably founded inthe ¥4c ent ury) and in Antwerp we had
with both Saint Job and Saint Mary Magdalene as patron saints. Their first goldast as
they liked people to believe was of a charitableand more or less religious nature: town
musicians gathered to help people when necessary, to worship their patron saint in common, or
simply to help the poor. In fadhey wanted to protect their profession by keepingmesidents
out of their corporation. Howevghey never reached the status of the court musicians. As the
Brussels town musicians did hardly care about their religious duties and were rather unwilling
to comply with the corporation regulations, the Brussels Town Council issued a statute
(keure@) confirming the new regulations for tow
flom voortoen onder Ot v o o+abendedespealedeb r ue de
deser stadt onderhauden ende geobeserveert te wardene
[in order to respect and observe from now onwards the regulations of the corporation
of Saint Joh.

oL}

This statute maintained all existing rights and privileges. Article number 1 states the exclusive
prerogative of the Abrotherso (members of th
services for the citizens of Brussels. No musician is alloweglag anywhere for a
remuneration whatsoever, unless he is a citizen of the town and a member of the brotherhood.
Upon entering the brotherhoddwhich was only possible by standing the téstsne was

obliged to take the oath, promising to respect all stefrthe privileges and decrees granted by

the town authorities, to behave loyally and properly towards the corporation board and to inform

the board when one was aware of any action being taken against the brotherhood or one was
noticing that any colleagudid not respect the statut¥s

The town of Brugesoohad two or four members of the tow
to the Ascepenenodo (aldermen) before taking u

Those guildsmen (town musiciansd brotherhoo
Whenever they played music for a wedding or any other feast, either for the pageant or for
dancing, they hadtutewor esundeonesmal t 9t fobso

cashbox. Any gig or job on the side had to b

100 Archives Départementales du Nord (France) B 7701, Stadsrekening WervikiB&88 folio 8.
101 Casteele, D. van de@réludes historiques sur la ghilde des ménestrels de Brigreges 1868, p. 68: wording
of the oath for new guildsmen of the 6Saint Job and M
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Any replacement as substitute to play was forbidden in principle, except in case of illness, and
was severely fined:
feenige bruyl oft ende feeste te spelen

deselve in persoone te speleneo
[having accepted to play at any wedding or festivity, one should plgyerson
except for:

fisieckte oft anders wettelycke ende genoechsame exousatie

[iliness or other legal and plausible exduse
It was also forbidden to work with other musicians, who did not belong to the brotherhood,
unl es s liethebhe® slecanste® ( an amateur) who pl ayed
without any wage. Moreover, the brethren had to behave in an exemplary manner and at any
violation of this precept they were immediately summoned by the provost marshals to be
reprimanded and urged not tgpre at t h emetogbedeewoarden gnde raide ondewysen
ende vermanen van zulckx nyet meertedngne | f a member of the bro
with these regulations he was expelled.
In Louvain the town musicians gathered in Breederscap der consteners van der musycken
(Brotherhood of the musical artists) in December 1502 and its statutes were approved by the
town officials. The statutes stated that Saint Job was replaced by Saint Cecilia as patron saint
of the brotherhood; that members were accepted after payingrancantee of 1 £ or 4 stivers:
incomghelt van 1 pond oft 4 stuivethat a guild master was to be elected every year; that
foreign town musicians had to obtain thevtocitizenship before they could be accepted as a
member of the brotherhood (guild). On 29 January 1522 the town officials dissolved the statutes
and that very same year three Antwerp musicians, the brothers Gielis and Franchen Conyns and
Claes de Wouweryere paid 2 £ for:

8 dagen dat sy ter kermisse van Loevenen gespeelt hebben tsavonts opter stadhuys

(the 8 days they played for the Louvain fair in the evening at the towi’hall

The relation between town musicians and official Town Pipstadéspeelliedgnwas also
mentioned in the statutes. One of the Town Pifsesispijpers was obliged to have a seat in
the board of directors, consisting of four provosts and the demidmai. Furthermore, on
the saintds days of Saint Lazar us, Saint J
accompany the mass celebration at the Saint Nicholas Church and they had to play at the annual
banquet presented by the brotherhood to the leperthedsther hand, they were exempted of
the obligation to contribute towards the costs and expenses of the corporation and also of the
special tax on gigs. The Town Pipers also boasted the exclusive prerogative to give the musical
start of the New Yeaf®
In the 18" century every Town Watcher received an official letter of appointment; so in 1586
an employment contract was signed between trumpeter Nicolaes van der Slype and the
gentlemen treasurers and stewards representing the town of Mechlin. The contractattated th
van der Slype:
fitot renoncens toe de nachtwacht te houden op Sinte Rombouts toren, zoo men van
ouden tijJden gewoenlich is geweest te doene: stekende of blaesende alle uren de
trompette en doende voerts alle andere devoiren, die een goede en getrouwen
wachthouder schdich is te doene
[Sshoul d night watch til] exhaustion on th
been the custom since ancient times: blowing his trumpet and fulfilling all dthess
which a loyal watcher is expected to fulill

102 Huybens, Gilbert (comp.Muziek te Leuven in de ®&ewv, Leuven 1982, pp. 2422.
35t atutes of the Br us s&ihE Vad GeaStractehed Mdnest@ls aux Ba@asalm no 157
Xllle au XVlllesiecle,Brussels 1878, p. 9908.
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Another example is t-G@®c it Copdted i@ Mans inilB88. dlee Sai r
members were called #Ainstrument pl ayerso
banquets. Any candidate for this guild of town musicians in Mons had to perform before the
assembly of fAmastersoof ftowd owe aargs anT@aplpe enme

to be able to play Atwo pieces of music

on

and violin), such songs as the masters see
that of the town andourt minstrels and they were often obliged to practice another profession

or trade as well.

The Flemish town wind bands during the first half of the sixteenth century boasted a fame that
reached far beyond the borders of the Low Countries. So many Flemish wind players were

invited and recruited in towns and even in courts all over Europe.

Uniforms.

The town pipers still wore special uniforms and received a separate allowance for these
oworking clothesé, which they had to wear

municipality that bought some cloth and handed it to the musicians to have their uniform made
to measure. Those uniforms certified their status so that they could be clearly distinguished

from travelling musicians of more suspicious character. The fatttlleatown musicians

appreciated their uniform is illustrated by a request made to the town council of Mechlin in
1560. Since 1552, the town of Mechlin had no longer provided its musicians with special

clothing or uniforms and so the town pipers had tg plghout any special insignia establishing

their official dignity. Sqthey were very grieved, especially as their colleagues in other towns

boasted special gowns. After seven years of annoyance, they made an appeal to the

an

€
f

w h

fiBor gemeesters, Treeof(Maysrsen Geemaygyndéreseatnd

that request they stated that (as explained above):

figheven te kennen hoe zyluyden ander tyt jaerlycs hebben gehadt een tabbaert
laecken van der stadt als van hunluyde offijcie oft dienst weghe dwelck is gescorst
en opgehouden is geweest eenen tyt van zeven jaren en de nu gemerckt dat sijluyde
gesien hebbén dat my, Eer. Heeren eenighe andere van der stadt officieren tabbaert
laken ontfangen hebben van mijn Eer. heeren, soe eerst dat syluyden oyck al nu
versoeken der gelycker laken te hebben int mybne Eer. heere goedt duncken. Want
gemerckt als syluyh ghaen spelende voor enighe ghulde oft andere dienst doende
der stadt, dat alsdan eenighe buyte luyden sien, niet en weten oft wy van buyten syn
oft van elders gehuert syn. Oft niet gemerckt wy gaen sonder abyt oft cleeringhe van
dese stadt? Alzoe lele myne Eer. Heeren, ende uwer Eerheyt goet duencken
begeeren de cleeringhe al noch te draeghen also syluyd, eertijds hebben gedaen dat

doende &

[declare how they used to receive yearly from the town authorities a cloth gown
because of their office, but that this has ceased since seven years and that they have
seen that other town officers still have received a cloth gown from your Reverend
Lordships and so they also request to obtain the same cloth if it pleases your
Lordships. Because they have noticed that when they play for a guild or for any
official service, foreigners do not recognize whether they are hired musicians from

outside the dwn. Did you not notice that we work without official clothing of the

town? Thus, would it please your Lordships that we wear these special clothes as we

used to dp

104 Household Order of Saint Cecilia.
105 Aerde, Raymond Van, o. c, p. 90, attachment nr.4.
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The clothing must have been very colorful, according to the municipal accounts of Antwerp: in

1529 the uniform was white, in 1531 blue, in 1536 dark red, from 1608 to 1621 black, yellow

and red, with red and black lining. Yet, a hanadored wood engrang by Abraham de Bruin,

published in 1581 by Jos de Borsches in an album with local costumes and dresses, shows two
town musicians (a piper and a drummer) in vy
Greeting Cardo of t hepichreB5y@62)p town musi cians

For the "ommeghangs", the town musicians wore a special ceremonial gown in red and black,
adorned with a Abruecko A{latededodatorer pendant) o
An engraving dating from 1594 shows the Louvain town musicians wearing the town armories

on the left shoulder of their uniform.

28. Four town musicians with three shawms and one slide trumpet at the
annual Ommegang in L euven . They were uniforms with the town
armories on their left shoulder. Colored pen drawing, Leuven.

Wages.

The job of town musician was rathdgmanding, even if the pay was anything but unfair.

The rules set by the Mechlin town authorities are as plain as day:
fispelen opt stadhuys met schalmijen, trompetten ende andere instrumenten daartoe
dienende, ende sullen voorts zonder eenigh refus ofte weygheringhe gehouden wesen
op redelijcken salaris op alle anderen tijden hun gereed te houden, met hunne
instrumenterte spelen, telcken alst hun van weghe Mijne Heeren van de weth deser
stadt Mechelen geordonneert sal wordem
[play at the town hall with shawms and trumpets and other instruments in aid of that,
and will furthermore be obliged, without any possible refusal or denial, according to
their fair salary, be ready at any time to play their instruments, whenever tewill
ordered by the Lords of the Law of this town of Mechlin.

Usually, the relations between town musicians and town authorities were rather good, as the
following anecdote proves. When the Bruges town piper Anthuenis Pavillon and his
companions missed a lucrative giglaying a wedding in Middelburigbecause of their offial

town duties in Bruges where important guests were staying, they were indemnified by the town
for the lost income.
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otem betaelt Antheunis Pavillon, voor hem ende voor dander viere zine
medeghesellen menestruelen vander stede, ende hemlieden ghegheven uut gracien,
van dat wat zij niet en hadden moghen doen huer proffyt in een brulocht feeste te
Middelbuerch in Vlaeneten, maer binder stede bliven moesten omme te festoyerne
zeker heeren dB% hier wesendeé.

In the municipal accounts of Oudenaarde we find some information about one particular
Ascal meyer o (shawm pl ayDeBey.Hejaihel thedtowGmusisidns n o r
in 1484, received a new cloth uniform and a pecuniary gratification. Two years later De Bey
organi zed musi c | ecepgenhouse)a tt ot htecahtieyessnn ehhanl fil 1 4(8A7s
the town bought a new instrument for this training. In 1497 he quit and received twelve cents

as New Y®aro6s gift

The basis salary of the Mechlin town musicians in 1586 was two florins and ten stivers (see
above) a year, plus extra remunerations for additional services and a financial contribution for
house rent and firewood. However according to the Mechlin Muniageadunts of 1572573,

the town administration no longer paid wages to the town musicians; they got separate
remunerations for each performance. This caused several Mechlin town musicians, such as
Philippe van Ranst, Joris Volckaert and Coquil, to leaeein and offer their services at the
Brussels court.

In Louvain we can see evolution of the wages throughout the time. In 1492 the town musicians
received four stivers a day. A decree of 1 August 1499 reduced the wages to two stivers a day.

In 1525 the town musicians (the brothers Conyns and Adriaen Mattiysgceived a daily

salary of two stivers, some years later increased to a tvoaetgtivers a weéfé

Lucas Smets , one of the four town musicians of Louvain, was paid 12 £ in 1603 for having
played 14 days in front of the town halkzoo voor hem als de andren 3 stadsspeellieden van

14 dagen voort stadhuys gespelt te hedn

Pr oc e s s ioomnse gahnadn gis O

As was already the case in the Middle Ages (cf. the previous chapter), the town musicians
participated in numerous mostly religiousi pr ocessi ons and fiommeghan
troubles, opposing the protestant Northern Provinces to the Catholic Soypitesinces

stimulated all public religious manifestations. Many religious processions have been
immortalized by several painters, the most interesting paintings being those by Denis van
Alsloot (cf. next chapter). Those processions played an importamtimotown life and
consequently caused large expenditures. Large sums were expended to hire musicians from
other cities or from aristocratic courts to complement the local town musicians.

The municipal accounts of the Flemish little town of Damme mention already in 1401:

Betaelt |1'J trompers end J rethooren, die
[Paid 2 trumpet players and one rhetorician, who played in front of the Holy
Sacrameijt

Unfortunately Damme was too small a place to have its own paid town musicians, so they were
hired, as we can read in the municipal accounts of 1410:
NfBetaelt van tween trompers die voor tsal
te Ghent bi ghebreke dat men gheedt®n vant

106 Casteele, Désiré van de, op. cit, page 12, footnote 1.

107vander Straeten, Edmonida Musique aux PayBas, Vol I\ p. 141142,
108 Huybens, Gilbert (comp.), o.c., p. 22.

109 SAL (Town archives of Louvain) 5228 fol.131r°.

1101dem, p. 260.
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[Paid to two trumpeters who blew the trumpet in front of the Holy Sacrament, who
had been hired in Ghent, because no one was found to be hired neither in Bruges nor
in Sluis]
Sometimes they found local minstrels, but had to borrow instruments as the accounts of Damme
of 1433 establish:
NnBetael 't Joris Cornet, van dat hi gesond
trompen, omme mede te trompene voor tsacrement ende tsanderendaeghisumsder
te livereerne, metgaders eenen cnecht, die de verseide trompen drouch ende
hael de, ¢éo
[Paid to Joris Cornet, because he had been sent to Bruges to fetch two silver
trumpets, to blew the trumpet in front of the Holy Sacrament and had delivered them
back the next day, together with a servant who carried and fetched the trumpets
menti ¢'Hedé

In Antwerp it was the cathedral who paid the town musicians for their participation in several
religious Aommeghangso, such as the Ommegha
Ladybés Ascension Day), t he Bl esseg) aiaher a me n
Holy Circumcision procession (on Trinity Sunday).

One of the most famous religious processions took place in Bruges on 3 May (the day
remembering Athe finding of the crosso for
feastday, there used to be a market visited by thousands of merchants deifing tiwvo weeks
of May. The most important event however, was the religious procession during which the relic
of the Holy Blood!?was shown to the population of Brug€s
The author Damhouder givesanayé t nes s 6s r e p o¥*withthé succéssian pr o c
of the different guilds and corporations:
ABeginnen alle de werckmans der Ambachte
kruysen voor te gaen aengeleydt door eenige voor tretende pypspeelders met
hunluyder zelvere ende langhactige pypen klaerblincelyck blasende. Voorts twee
blinckende vergulde r uy sen met twee oft drie pypspee
All the workers of the trades/crafts precede with their signs and crosses led by some
pipers marching in front blowing distinctly their silver and lestgaped pipes.
Moreover two gleaming gilded crosses with two or three pipgrs.)
Then foll ows t he Br oméeyfnusisokdcheopfpspediders(Hwoiltyh Bfliov
musical pipers). Finallt he pr ocessi on ar denweklkeniaruysscherale Bur g
van hondert pypspeel ders noet( whbiaclhd eirsaendacth
attentive playing of hundred pipers). The great number of wind musicians performing on that
occasion is also corroborated by the testimony of canon Carton: On the eve of the festival,
towards three o006 c ltrampdtes and clairamseof al otperations gatheredt h e
on the steps in front of the Holy Blood Chapel at the Burg square. At a given moment, all these
instruments, numbering two hundred, among which sometimes up to eighty silver trumpets,
started bl odWwing fanfareso.
In 1517 the Bruges town authorities added some extra luster to the occasion by organizing a
contest for chambers of rhetoric.

l1dem, p. 261.

112 This relic was brought back from the Crusades by the Count of Flanders Thierry of Alsace, cf. chapter 1.

3The fAHoly Blood Processionod still takes places, now
14Damhouderyan de Grootdadigheyt der Brugsche regeermaghi n 6 Gener al e Kronycke van
1699, p. 358, 561 & 572.

USCartonEssai sur | 6Sngisn od Aenalue SBdwltd tai Sro ci 1 WO dibo me 7,
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The Ghent chamber s o {Saint Babarhan dc MMa rnitefin BTahr eébear
Honor of Our Lady were accompanied by the five town fifers and the six town trumpeters,

who also participated in the religious procession.

Town musicians used to accompany most religious processions in Flanders. Another famous

Fl emish religious procession i &% fingpracesflonoces s
of 1417 had no fifers as the only musician present asked too high a price. In 1501 four shawm
players were paid 60 Ib to play in front of the Holy CtéSs

The town wind ensembles or bands also appeared in civic processions, such as the traditional
i Omme g'® Miygpse ommegangs boasted quite some pageantry and solemn music was a
must. In Antwerp there were four of those ommegangs each. The order of participating guild
brethren and richly decorated floats with bi
accurately. As the costs of those ommegangs were, to a large extent, paid by the town, the
municipal accounts regularly mentioned payments of town musicians.
In 1470 the town paid 56 musicians who had participated in the ommegang and who came from
several other towns:
Achtervolgende doude costumen, zo onthielden dontfangers trompers, pypers en vj
claretten van Gend, trompers en pypers van Brussele, van Mechelen ende van meer
andere stedene
[According to the old traditions, the collectors paid trumpet players, pipers from
Ghent, Brussels, Mechlin and other citiés
The instruments also included twergight bagpipes, fifes and drums.
In 1477 there were 71 musicians participating in the ommegang a kind of record and certainly
was an exception as trumpets were generally preferred to add luster to great public festivities.

t was customary after the procession for the participants of the ommedanmvited at a fine

meal at the town hall, or at least they were invited to drink a goblet of wine. So happened in

1494 in Antwerp after one of the ommegangs:
flop den sondach naer den noene, als vesperen ghedaen is, soe comen de heeren
borghemestren ende scepenen op der stadt huys metten rentmeesteren; ende alsdan
soe comen alle saemen speellieden op der stadt huys, in de raet camere, ende spelen
elck dat hy an; soe gheeft men hen alle te drincken, ende, naer dat sy syn ende
spelen connen, soe gheven de rentmeesteren drynck'ghelt.
[at Sunday in the afternoon when the vespers/evening prayers are finished, the
gentlemen Mayors, aldermen and stewards come to the town hall; and then also come
together all the town musicians in the council chamber of the town hall each of them
playing what they can; then they all receive some drinks and after they have played the
stewards give them some fjps

The town musicians were often invited to per
the city of Ghent sent a group 6ft r o mper s, p y p[Eumpeters, pipecslardr et t e
claretyt o Dender monde to participate in the | oca

The Veurne fiPenitents Processionodo marches through t|
since 1644 up to now.

117 Annales Emulation 185%6, tome 10, pp. 158 & 166.

The term AOmmegango refers to any solemn procession
the famous traditional historical procession in Brussels. On the first Thursday of July and the previous Tuesday,

t he AOmme g an g dnaghificapnthQestral Markettplaee of Brussels. The secular setting stages the
glorious and majestic procession in Brussels of Emperor Charles V in 1549.

%Vander Straeten, Edmonides Ménestral, p. 132.

120 Burbure, Léon de, o.c. page II.
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The municipal accounts of Geraardsbergen mention in 1550 (and also the next few years):
fibetaelt vier schalmeyers van Edinghen ende drie luutenaers van Audenaerde die uyt
|l aste van scepenen ten ommeganghe van St
hun montcosten !
[paid four shawm players from Enghien and three lure players from Oudenaarde who
played in the Saint Barthol omew processi
also paid their food

On 8 September Ishdwvin playsisofi Bdndeenbnele jsired the local

musicians for the AOmmegango at Lebbeke.

In 159192, the Geraardsbergamunicipal accounts mention:
fibetaelt twee trommelslagers den eenen van Ledeghem ende den anderen van
Lessenbosch die herulieden ter Kermesse i
[paid two drummers, one from Ledegem, the other from Lessenbosch who performed at
the processidn

The municipal accounts of Wervik mention the payment of oboe players:
fiBet. Thomas le clerck bernaert briexe Jan goker en lowys polet, speellieden met de
haultboysen é om dat zy met de hadftt boysen
[Paid to Thomas le clerk, Bernaert Briexe, Jan Goker and Lowys Polet, (town)
musicians with the hautbois/oboes as t hey played the oboes

The instruments.

|t mi ght be interesting to taxmipairms 0t haen dd ifigpti
explained by the same author Damhotifer
fiDe pypspeelders der Hall en de welcke al

speelen oft elders verzocht zynde, draghen op den slincker arm de zelvere teeckens
der stadt. De nachtsche trompet stekers op der hallen de welcke op alle uren des
nachts, doo de vier hoecken der halle het trompet blasen ende zoo wanneer zy
eenighen brandt zien, als dan hanghen zy
[The pipers of the Halls who joyfully play together at certain times over there, or
elsewhere when they are invited, wear on the left arm (sleeve) the silver badge of the
town. The nightly trumpeters on (top of) the Halls who blow the trumpet at every hou

of the night through the four corners of the Hall and who, when they see a fire, hang a
lantern]

There are several documents referring to the purchase of instruments intended for the local town
bands of Brussels, Bruges and Mechlin. In 1482, the town of Bruges paid Eeuwout Wittebrood
the trumpet trompetnakesdt droer t(hfe pur chas-8ltef fi ve
town of Mechlin bought several instruments for its town musicians. By the purchase of two
cornetts (fizinkeno) the total of cornets amo

fiBetaelt van twee cinquen voor de stadt spelieden, en alzoo zijnder 9 cinquen al

tsamen bij die stadt gecocht die welcke gelaten zijn aen den Jonghen Hubrecht van

den Broeke, om daer a bescheit en rekening te doene alst den heeren belgeven sal

Paid two cornetts for the town musicians, so there are 9 cornetts altogether purchased

by the town and handed over to the young Hubrecht van den Broeaksetothem to

his liking ]

121 Godfroid, Marcel, o.c. p. 23.

122 Godfroid, Marcel, ibidem.

123 Algemeen Rijksarchief Brussel, Fonds Rekenkamer nr. 38.585, Stadsrekening Wervik35% #olio 23.
124 pamhouder, o.c., p. 572.
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We know of a sixmember shawm and sackbut ensemble in Ghent in 1540, mentioned in the
town accounts, for which 2 sackbuts, 2 shawms and 2 bombardes were purchased.
NnBet ael t Pieter De Coni nc, goudt smet e
sackeboeten, twee boven sanghen en twee t
den zes scalmeyers deser stedle...
[paid to Pieter de Coninc, g
g

é fo
tenor shawms ¢é to be delive i X

h
t he s

-
Black zinks: White zinks: Black zinks:
tenor cornett in C, alto cornett in F, ordinary zink in G,
alto cornett in F. sopran cornett in C. piccolo zink in D.

29. Di fferent o0zinkend d

In 1551, town musician Cornelis Vander Winckele obtained from the town magistrate the

acquisition of a double bombarde and two fba

of the municipal accounts of the town of Gent:
Bet ael t Cornelis Vander Winckele de somm
anderen zynnen medeghesellen scalmeyers deser stede ghecocht heeft drie instrumenten
omme der stede daermede te dienene, ghenaempt eene dobbele bombaerde ende twee
bassettenaccdrer ende met de huerl i eder scal meypy
[Paid to Cornelis Vander Winckele the sum
with his companion shawm players of this town, three instruments to be used in
service of the town, notably a double bombarde and two bassets, being in harmony
with their shawmg.

Also in 1551, a town musician of Oudenaarde playedithei (Tdenitt) on the town hall belfry

during the Procession of the Holy Sacrament, as we can read in the municipal accounts:

RnJoos Devenyns, van dat hy 1 n Sacraments
van der syncke, op den' oren van den schej
[Joos Devenyns, because he has pl ayed on

instrument called syncke (cornett) on the tower of the towr] hall

125Vander Straeten, Edmontda Musique aux PayBas,Vol. IV, p. 126.
126\vander Straeten, Edmond, o.c., p. 149.
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Halfway the 18 century, the Ghent town magistrate had the solid silver trumpets of the town
musicians melted to make special silver insignia or badges the musicians had to wear on a small
chain put on the sleeve of their official costume. Those badges werplgtdd ad represented

their instrument and the initial G of Ghent. The town accounts mention:

NfBetaelt Pieter Coninc, gaudtsmet, de som
leveringhe van zes selveren trompetkins, hanghende cruuswys met een selveren ketenjin
aan een Geée. , ghelevert te zynne den zes
hemielen up heurlieder mauwe i n een teken g
[Paid to Pieter Coni nc, gol dsmit h, t he s
delivery of six little silver trumpets, hanging crosswise with a small silver chain to a G,

€ to be delivered to the six trumpeters ¢

on their sleeveé 1'%’

The Ghent history museum preserves a silver badge made in 1482 by the famous goldsmith
Cornei |l | e Ddeonpenacte]trumpet blowehsef thé belfry. In 1590 those silver
badges of the town musicians were restored and gilded again in the workshops of Adrien Van
Hulthem for the appointment of the new magistrate and the Corpus Christi procession.

Most interesting is the distinction made in the Ghent municipal accounts of 1553 between the
Abl owingo of the trumpets and the fdAplayingbo
Betaelt den scal me ghespeslthebbeneeup des keestilach tén. Val
huuse van den baillu ¢é Betaelt den zes t
gheblasenthebbene op den heleghen paeschdach ten hussen van mynen heere den
bai I"¥u. .o
[paid to the shawm pl ayer s playedoh @hrigmas own €

Day at the house of the bailiffé Paid to
they havdblownon East er Sunday at] the house of t
Anot her term used is Atrompeno (blow the tru

indicating that the town musicians played at all religious Feast Days, often on the belfry tower.
NnBet ael t den trompers ende menestreurs (

tromptené t e sinxene, alderheiligehn daghe, p
[Paid to the trumpet players and minstrels of this town, because they playbttand
the trumpetat Whi t sunti de (Pentecost), Al Sair

Say, Easter Day on the belff}#®

In Wervik the trumpeter Jacob vanden Driessche was mentioned in the municipal accounts of
15731574; he was supposed to

fialle huere vander nacht trompet steken zoodéh

[blow the trumpet each hour of the night

27vander Straeten, Edmond, o.c., p. 126.
128vander Straeten, Edmond, o.c., p. 127.
129vander Straeten, Edmond, o.c., p. 127.
130 0Qud Stadsarchief Wervik, nr. 27, folio 27.
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The 1594 Ommegangf Leuven was
described by Willem Boonen who als
made some nice color drawings (G
supr a) . Besi des-

|l iedeno (musici a
statue of Our Holy Lady, there wer
asoostadtspeel lie

cians) who preceded the tow
magistrates. The group consisted
one trumpeter and four shawi
players3.,

30. Tower Wait - Trumpeter Brussels

Joyous Entries

Another official duty of the town musicians was their performance at official Triumphal Entries

of sovereigns and important aristocrats. In the Renaissance the entrances of royal persons into
French, wer
considered as a celebration of the actual meeting of the sovereign with the town citizens. The
latter hoped to obtain some privileges in return for their hospitality. Indeed many Flemish towns
obtained important favors and preges in this way. The tradition went back to the Middle

Ages as we saw in the previous chapter with the Grand Entries of the Dukes of Burgundy.

t he t ownBlijde Inkansbl eidn AF | doyeuse Enteda

iAn

At the grand entry of Philip the Good in Bruges in April 1457, according to the chronicler

Chastellain, one could hear:

fitout au long de la nuyt, maintes sonneries de trompettes et clairons et de tous

i nstrument s é,

sbden

otf*f nr ent

tous

esmeryve

[all through the night, many flourishes by trumpets and other instruments fascinated

all guests].

131 Even, Edward Van@Geschiedenis van Leuven geschreven in de jaren 1593 en 1594 door Willem,Boonen

Leuven, 1880, plate 21.

132 Chastellain, G.Chronique des Ducs de BourgogneOeuvres, part lll, edited by K. de Lettenhove, Brussels

1864, p. 305.
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One year later, the Duke was welcomed by the people of Ghent. He paraded through the city
gate in the midst of a sumptuous entourage, headed by six ducal trumpeters; those trumpeters
along with those of the city of Ghent amounted to at least thirty or.}fore

The sovereign usually also swore an oath to guarantee the municipal rights. Since the beginning
of Spainds |l ong involvement with the Low Cou
1515 to the end of the $'7century reflects the efforts to drive a wedge of legally credible
ceremony into the thick armor of absolute regal power.

As already mentioned, five fAscal meypiperso p
in 1485 in Ghent. On July 15, 1486 Maximilian, the King of the Romans made his joyous entry

in Brussels and the Brussels trumpet (sackbut!) and shawm playerspaidrdor their
participation in the festivities. Their instruments had been adorned with blazons for the
circumstance. One of the musicians, a trumpeter called Jan van Kinneken, was said to have
ridden on horseback throughout the town with three compari@mblow his instrument and
summon the population to watch the royal pro
said to have played on top of the town hall totfer

When the princess of Castile visited the town of Kortrijk in 1499, a town trumpeter blew some
wel come tunes on the tower of the Saint Mar
while the other trumpeters were part of the procession as we can teadranicipal accounts
of 14991500:
ARGhegeven den trompetters van deser stede
alle ghenouchte bedreven als mevr. de princesse van Castille binnen dese stede
quam, ende ghelicxs ooc d®¥s anderdaechs a
[Given to the trumpeters of this town because they blew the trumpet when her
ladyship the princess of Castile arrived at this tow, and also the next day when she
left.]

In 1513, the English monarch Henry VIl was officially welcomed in Tournai and for his
AJoyous Entryodo a music group from Ger many h:
impression with their fifes and drums, buisines (horns), shawms, bombardesnapelt$tt®

On 12 February 1515, the young archduke Charles (the later Emperor Charles V) made his
6Grand Entry6 (or (Triumphal Entry) with hi
After the ceremony in the Antwerp cathedral, the illustrious visitors went tmwre hall for

an official reception with drinks. During this ceremony, at which the young sovereign and the
mayor swore an oath of allegiance to one another, the Antwerp town musicians played several
fliedekendé (songs), f or t hereandafterthedath sweathgent ry and
There are also descriptions of the AJoyous E
and Valenciennes (1540) and of those of his son Philip in Brusseisgl, Ghent, Bruges,

Lille, Tournai, Arras and Antwerp (1549).

133Du Clercq, J.Mémoiresed. J.A. Buchon, Paris, 1838, p. 111.

134 Wangermée, Robertjotes sur la vie musicale a Bruxelles au XV° sigcl i n 6Bruxell es au
Brussels, 1953, p. 170.

135 potter, FransDe, Geschiedenis der Stad Kortrijk, Vb].p. 300-301.

136 Ravez, Walterle Folklore de Tournai et du Tourn@sTournai, 1949.

B7Wouters, A. and Schruers, BHet bezoek van Keizer Maximiliaan en de Blijde Intrede van Aartshertog Karel
(Antwerpen 15081515)in Musica Antiqua 12 (1995), p. 16010.
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At Cambrai the Emperor Charles, accompanied byotiza uphi ndé (son of t he
Duke of Orleans, was welcomed by the prominent citizens and twelve trumpeters dressed in
red and black outfits; tha twehertrumpetees playédf vierg i a |
mel odi ously and continuously whil eopreceding
When the Emperor arrived naxtto thé eice sopand lofethe o n e
trumpeters on the steps of the town hall, a large number of musical instruments, such as clairons
and oboes ¥ 0

At the Triumphal Entry of Margaret of
Austria, governess of the Low
Countries and sister of Charles V, i
Ghent in 1546 the town musician
were very busy, as the registers
public accounts establish. During th &
fisteecspele [joust or tournameht
performed on the river, the
fiscalmeyea [shawm playeds and
trumpeters played, trying to outd
each other, on top of the town belfry
They were five in number, howeve &y
usually there were six of them: tw
sackbuts, two soprano shawni
(dessuyand two tenor shawms.

On 10 September
Roman Emperor o C
grand entry into the city of Antwerp
accompanied by his son Prince Phil
of Spain, his sister Eleonore an
Queen Mary of Hungary. On thg¢f
market place there was a stage w
great number of mmsicians, playing
clarions a n d makiry a
l oud mM¥Il odyo

31. Barge with town musicians during the Triumphal Entry of
William of Orange in Brussels 1577. Engraving from the
coll ection by J. Beclarktie vande éiumphadte
incompts van de Prince van Oraingnein 0, Ant wer p, Pl

A series of engravings portray th&c« and Entry of »iRAnwerpimil582 do Anj
and one of them shows town musicians on top of one of the city gates, playing to welcome the
brother of theKing of France. We clearly distinguish five shawms and one slide trumpet.

(cf. picture 32, next page).

At most joyous entries, the visiting soverei
the local town musicians played either in front of the city hall or on the belfry or church tower.
Sometimes the local musicians were spread along the line ofaio.

138Bridgman,N.La partici pati on mu sQuiotalCambrai, ld 20 mnviernseén déeF °Ctheasr |
et Cérémonies autempsde Chafes i nt 6, Par i-285. 1950, pp. 235
139 Schrijver, Corneliusi.e trés admirable trés magnifique & tryumphante entrée du trés hault & trés puissant

Prince Philipes Antwerp, 1550, f.18V.
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32 . Magnifique Entrée de Frangois doAnjl5a2) -
Etching by A. de Bruyn and Ph. Galle .

The Antwerp Town (alta) Band.

Yet the most relevant town wind band was that of the city of Antwerp. In the previous chapter

we have seen that the town musicians were already very active inf'taed 4% centuries in

the big Flemish harbor city.

In the early 18 century there were four official town musicians. From 1530 onwards five
musi cians were in office, in 1550 they were
oath (cf. above). Mor eover , t hexpeadarmw a(sh ea nwhaos |
waits), a kind of trainee who came into office when one of the town musicians died or fell out.

The instruments belonged to the town. In 1532 the town authorities of Antwerp had an inventory
made of all instruments of the town musicianscteaf the three musicians (the fourth had died
recently) had to make a list of the instruments in his possession. Peeter Banninck had a case
with twelve flutes, a case with eleven crumhorns and two shawms (indicated as soprano and
tenor).Tielman Susato(cf. next page) showed up with a case with eight crumhorns, a set of

nine flutes, three trumpets and a tenor pipe (probably a shawm). Jan de Graser had one trumpet,
one descant or soprano shawm and a case with seven flutes which he had on loan.

In October 1610 a sixth town musician was enrolled. Two other trumpeters were in municipal
service as tower watchersontheQua dy 6 s Cat hedr al tower , howe
minor municipal employees, whereas the official town musicians were anpefior the civil

service.

In 1609 the official Antwerp town musicians were Artus Wyns, Anthonie vanden Steene,
Daniel van Ghysele, Lucas Smitz and Balthazar Broddyn and Pauwels vanden Bruele was

Aexpectanto. The Antwerp town musicians h ac
ment oned) #AGuild of Saint Job and Saint Mary
in town. They had their own chapel in the S

Apoorterso (citizens) of Antwer p emberobthey t he
guild. When applying they had to pass a test on several wind instruments and play several
dances and three motets and also pay an admittance fee.
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